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002.64126



Projekt številka 002 spada v kategorijo in vrsto projektov kot kompaktna

stavba na vogalu Zoisove in Emonske ceste, ki sledi obodu lokacije, in

vogalnih volumnov. Velika vogalna stavba je nova znamenitost, a njeni

raztegnjeni previsni volumni se navezujejo na višino sosednjega stanovanjskega bloka in tako stavba izpolni kar največji mogoči odtis. To je

odličen razvoj zelo jasne ideje ter zelo dobra razdelava in končni načrt.

Glavna ideja je v notranjosti stavbe. Več balkonov, »skakajoča tla« dajejo

mešanico dostopa do arhiva/skladišča ter dostopa za branje/javnost. Z

vidika knjižnice to ni tako dobra rešitev; pravzaprav lahko povzroči resne

težave pri delovanju in lahkem pretoku zaposlenih po knjižnici. Žirija

meni, da je poleg privlačnega in dobrega dela, zelo dobrega celotnega

načrta taka funkcionalna in organizacijska težava ključ do vsega, kar se

je pozneje zgodilo pri razvoju stavbe. To je po našem mnenju resna napaka.

Prav tako je rešitev jeklene nosilne konstrukcije težavna v samem konceptu.



Project number 002 is according to the category and type of projects,

a compact building, on the corner of Zoisova and Emonska streets, which

follows the site lines and corner volumes (houses). The large corner building would be a new landmark, but its two stretched cantilevered volumes

relate to the height of the neighbouring building block, thus filling the

maximum footprint. This is a very good development of a very clear idea and

also a very good elaboration and final design. The main idea is inside the

building in section. Multiple balconies, ‘jumping floors’, provide a mix of

archive/storage and reading/public access. In terms of library practise,

this is not such a good solution; actually it can create serious problems

for the functioning and easy flow of work for employees in the library.

The jury’s opinion is that, notwithstanding the attractive and good section

and the overall good design, such functional and organisational problems

are the keys to everything that later happens in the development of the

building. This is in our opinion a serious flaw. Also, the steel load-bearing

structural solution is problematic in its very conception.



005.34329



Projekt številka 005 spada v kategorijo širjenja stavbe po vsej določeni

liniji stavbe in ulic. Ta predlog ustvarja splošni prostorski sistem gradnje,

zelo formalno in strogo mrežo, zapleteno maso kot rešitev za vse; težave

z lokacijo, gradnja in formalni videz. S takim zelo strogim prostorskim

mrežnim sistemom si ta predlog ustvarja mnogo resnih težav. Žirija ne

najde razloga za strogo (3D) mrežno rešitev, razen rimske zapuščine, ki je

pomembna, a ne edina zgodovinska referenčna točka v središču Ljubljane.

Posledica tega pristopa je dvomljiv videz z vseh ulic, brez občutka za

obstoječe stavbe, linije ulic in tudi notranjost ustvarja zelo majhne

zaprte prostore. Tak pristop je poleg dobrega razvoja po našem mnenju

preveč formalen in brez pravega razloga.



Project number 005 distributes the building over the entire defined building and street line. This proposal creates an overall spatial construction

system, a very formal and strict grid, and a complex mass as a solution

for everything; site problems, construction, and formal appearance.

With this very strict spatial grid system, this proposal creates a lot

of serious problems. The jury cannot find a reason for a strict (3D) grid

solution, except the Roman legacy, which is important, but not the only

historical reference in the centre of Ljubljana. This approach results

in a questionable appearance on all street fronts, with no feeling for

the existing buildings or street lines, and also inside, creates sometimes

very claustrophobic spaces. This approach, besides its good development,

is in our opinion too formal and without real justification.



006.20222



Projekt številka 006 je predlog, ki konceptualno zapolnjuje celotno

lokacijo stavbe. Je tudi eden od predlogov, ki poskušajo jasno izpostaviti

in prikazati arheološke izkopanine in zgodovino Ljubljane, da postanejo

eden glavnih delov prostorskega koncepta. To je zelo premišljen in razdelan

projekt, zelo dobro pripravljen in vsak del lokacije, programa in stavbe

je skrbno pripravljen. Koncept popolnoma dviga v zrak vse volumne in s tem

izpostavi celotno klet z arheološko lokacijo mimoidočim. S tem je večina

načrta osredotočena na skrb za arheologijo, celo glavni vhod se dviga.

Ta vertikalni koncept je sestav dvignjenih volumnov. Žiriji se je zdel ta

premišljeni koncept zelo dober, a s tem konceptom si ustvari nekaj težav

s sestavo in videzom. Zdi se nam, da je mestna odprtina na Emonsko cesto

morda malo pretirana in nepotrebno je toliko odpirati stavbo proti ulici

in Trgu francoske revolucije. Čeprav je zelo dobro razdelan in načrtovan

volumen na Zoisovi ulici, se žiriji ni zdel dovolj prepričljiv in je deloval

nekako čudno v okviru celotne stavbe.



Project number 006 conceptually fills the entire building site. Also, one

of the proposals that clearly tries to expose and show the archaeological

excavations and history of Ljubljana and making it one of the main parts

of the spatial concept. This is a very thoughtful and elaborate project,

very well designed and with care for every part of the site, programme

and building. The concept completely lifts all volumes into the air, and by

doing so, exposes the whole basement with the archaeological site to public

passers-by. By doing so, much of the design is concentrated on concern for

the archaeology - even the main entrance rises - and this vertical concept

is a composition of elevated volumes. The jury found this thoughtful project

very good, but the very same concept creates problems of composition and

appearance. We find the huge opening on Emonska Street perhaps too much

and unnecessary to open this building so much towards the street front

and Trg francoske revolucije square. Also, although very well elaborated

and designed, the volume on Zoisova Street did not convince the jury and

appears rather strange in the composition of the whole building.



009.68593



Predlagani objekt NUK2 sledi v tlorisnih gabaritih zazidalni liniji vzdolž

Zoisove in Emonske ceste, da bi tako skupaj z obstoječimi stanovanjskimi

stavbami zaključil robno zazidavo stavbnega otoka. Skulpturalno poudarjena

členjenost izrazito težkih volumnov z velikimi okenskimi izrezi v stenastem

ovoju pa sledi smerem antičnega mesta. Stavba je introvertirana, v nižjih

etažah podstavka so čitalnice, nad njimi pa so v dveh ločenih volumnih

skladišča knjig, v tretjem pa pisarne in tehnični prostori. Razporeditev

programskih sklopov ne upošteva okoliških pogojev, prometno obremenjene

in hrupne Zoisove ceste na južni strani, ter zatišja parkovne ureditve pred

Križankami na vzhodni strani. Celotna tipologija objekta je podrejena

geometriji arheoloških najdb, križišču carda in decumanusa, kar je v škodo

programski, funkcionalni in prostorski zasnovi notranjosti knjižnice.

Stavba deluje v širšem prostoru tuje, v merilu, materialu in izrazu v

izrazitem neskladju z zazidavo neposredne soseščine.



The floor plan dimensions of the proposed NUK2 facility follow the construction line along Zoisova and Emonska streets, thus concluding the boundary

building of the building site together with the existing residential building. The sculpturally emphasised diversification of the extremely heavy

volumes with big window openings in the walls follows the directions of

the ancient town. The building is introverted. There are reading-rooms

on the lower floors of the basement, and above them, book storage area

in two separate spaces. Offices and technical premises are situated in

a third space. The arrangement of the programme sets does not consider

the conditions in the environment, the busy and noisy Zoisova Street on

the south side, and the silence of the park in front of Križanke on the

east side. The entire typology of the facility is inferior to the geometry

of the archaeological finds, the crossing of Cardo and Decumanus, which

causes damage to the programme, and the functional and spatial design of

the library interior. In the wider space, the building appears strange. It

is in distinct disharmony with the buildings in the immediate vicinity in

terms of scale, material and expression.



011.54376



Projekt se v tlorisnih gabaritih podreja uličnemu prostoru Zoisove in

Emonske ceste in nadaljuje gradbeno linijo Rimske in Slovenske ceste.

Višinski gabarit nadaljuje linijo filozofske fakultete naprej ob Zoisovi

cesti, vzdolž Emonske ceste pa se stopničasto spušča proti Trgu francoske

revolucije. Programski sklopi so umeščeni smiselno, skladišča knjig so

locirana ob južni, hrupnejši stranici, v obliki monolitnega volumna, delovne

enote proti parku pred Križankami, notranji, osrednji, povsem mirni del

pa je namenjen čitalnicam. Celotna fasada stavbe je obložena s kamnitimi

ploščami v nepravilnem rastru, ki po mnenju avtorjev spominja na zložene

knjige. Konstrukcijska zasnova objekta temelji na geometriji antičnega

mesta in se le na obodu prilagaja smerem obstoječe karejske zazidave.

Ocenjevalna komisija je bila kritična predvsem do ogromnega zračnega

prostora nad vhodno avlo. Volumen, ki se spektakularno vzpenja skozi 7

etaž, a po vsej južni stranici meji na skladišča knjig, s poudarjeno izpostavljenimi tekočimi stopnicami, ustvarja atmosfero, ki je bliže živahnemu

prostoru veleblagovnice kot mirnemu, kontemplativnemu vzdušju knjižnice.



The floor plan dimensions of the project are inferior to the street space of

Zoisova and Emonska streets, and continue the building line of Rimska and

Slovenska streets. The height dimension continues the line of the Faculty of

Arts along Zoisova Street, and gradually descends towards Trg francoske

revolucije square along Emonska Street. The programme sets are sensibly

positioned. Book storage area is located along the noisier, southern edge

in the form of a monolithic volume; working units looks toward the park in

front of Križanke, while the inner, central, peaceful section is intended

for reading rooms. The entire façade of the building is clad with flags in

an irregular grid plan, which, according to the authors, are reminiscent

of neatly arranged books. The structural design of the project is based

on the geometry of the ancient town and adjusts to the directions of the

existing urban block only on the perimeter. The jury was critical mainly

of the huge airspace above the entrance hall. The volume spectacularly

ascends through seven floors, but borders on book storage area along

the entire southern edge, and is emphasised with an exposed escalator and

creates an atmosphere closer to the lively space of a department store

than a peaceful, contemplative atmosphere of a library.



014.50005



Projekt se v urbanistični in arhitekturni zasnovi podreja usmeritvam

natečajnega gradiva. Geometrija antičnih inzul narekuje notranji ustroj

stavbe, tako njeno konstrukcijsko zasnovo, kot organizacijo predvi denih prostorov, linije robne zazidave stavbnega otoka pa narekujejo

oblikovanje zunanjega ovoja objekta. Geometrijsko pravilna urejenost

linearno poudarjenih uličnih gabaritov je v diametralnem nasprotju z

valovitimi fasadnimi linijami, ki prevladujejo na dvoriščni strani, kar

po mnenju ocenjevalne komisije ni prepričljivo in ne prispeva h kvaliteti pojavnosti objekta. Soroden dialog ortogonalne mreže in krivljenih

linij je osrednji motiv tudi v notranjosti stavbe, predvsem v prostorih,

ki so namenjeni obiskovalcem, kar ni v prid funkcionalni, programski in

prostorski zasnovi. Razporeditev programskih sklopov je nepregledna in

funkcionalno vprašljiva. Vertikalni izrezi med posameznimi etažami niso

namenjeni osvetlitvi čitalnice in se zdijo povsem naključni, obenem pa ne

prinašajo izrazitejših prostorskih kvalitet.



In its urban and architectural design, the project conforms to the guidelines of the competition material. The geometry of the ancient insulae

dictates the inner structure of the building, i.e. its structural design

and organisation of the planned spaces, while the lines of the boundary

building of the building site dictate the design of the outer skin of the

facility. The geometrically correct arrangement of the linearly emphasised

street dimensions is diametrically opposed to the undulating façade lines

dominating the courtyard side, which in the opinion of the jury is not

convincing and does not contribute to the quality of the manifestation

of the facility. A similar dialogue of an orthogonal grid and curved lines

is also the central motif inside the building, mainly in the area intended

for visitors, which does not speak in favour of the functional, programme

and spatial design. The allocation of programme sets is not transparent

and is functionally questionable. The vertical cut-outs between individual

floors are not intended for illumination of the reading room and appear

completely random, and at the same time they do not achieve more distinct

qualities of the space.



016.46924



Značilnost projekta je izrazito horizontalni gabarit stavbe NUK2, z enako

višino po vsem obodu, ki sledi liniji robne zazidave vzdolž Zoisove in

Emonske ceste. Monolitni značaj objekta dodatno poudarja geometrijsko

pravilna struktura (ali tekstura) zunanjega plašča, ki obenem ponazarja

individualni značaj čitalniških niš. Čitalniške niše so nanizane na zunanjem obodu ogromnega volumna osrednje čitalnice, ki je v jugovzhodnem

vogalu stavbe in se v terasah spušča proti Emonski cesti. Ocenjevalna

komisija je pozitivno ocenila urbanistično korektno umestitev objekta

glede doslednega izrisa dveh manjkajočih stranic zazidalnega otoka,

obenem pa je menila, da je projekt manj uspešen v arhitekturni zasnovi

stavbe, ki kljub zelo raznolikim programskim sklopom vztraja v poenotenem

fasadnem ovoju. Terasasta zasnova osrednje čitalnice pogojuje številne

težave v funkcionalni organizaciji prostorov, dnevni osvetlitvi delovnih

mest, dolgih komunikacijah, problematični preglednosti itd.



The characteristic of the project is the distinctly horizontal dimension of

the NUK2 building, with the same height along the entire perimeter, which

follows the boundary building line along Zoisova and Emonska streets.

The monolithic character of the facility is additionally emphasised by

the geometrically correct structure (or texture) of the outer layer,

which also illustrates the individual character of the reading nooks. The

reading nooks are lined along the outer perimeter of the huge volume of

the main reading room, which is positioned in the south-eastern corner of

the building and descends towards Emonska Street in terraces. The jury

positively evaluated the correct urban positioning of the facility in the

sense of the consistent drawing of the two missing sides of the building

site, but at the same time it was the opinion of the jury that the project

was less successful in the architectural design of the building which,

despite diverse programme sets, insists on a unified façade. The terraced

design of the main reading room causes numerous problems regarding the

functional organisation of the area, illumination of workplaces during

the day, long communication lines, the issue of transparency etc.



025.57831



Horizontalni gabarit stavbe NUK2 sledi liniji robne zazidave vzdolž

Zoisove in Emonske ceste, vertikalni gabarit pa nadaljuje linijo filozofske

fakultete ob Zoisovi cesti, medtem ko se vzdolž Emonske ceste objekt zniža

za eno etažo, fasadni raster pa nadaljuje v isti višini, a le kot okvir

praznega volumna terase. Konstrukcijska zasnova stavbe in organizacija

notranjega prostora se podrejata geometriji antičnih inzul. Križ carda

in decumanusa je prevzet kot temeljni arhitekturni motiv, tako delitve

notranjih volumnov, kot zasnove fasadnega ovoja. Razmestitev programskih

sklopov v nadstropjih je prav zaradi tega vprašljiva v organizacijskem,

funkcionalnem in ambientalnem smislu. Ocenjevalna komisija je bila kritična predvsem do umestitve skladišč v osrednji križ, ki postane na ta

način raje ovira, kot pa element integracije in prepoznavne kvalitete

notranjega prostora knjižnice. Preglednost in orientacija v stavbi je

problematična, zunanjost objekta pa prav tako ne prinaša novih kvalitet

v širši mestni prostor.



The horizontal dimension of the NUK2 building follows the line of the

boundary building along Zoisova and Emonska streets. The vertical dimension continues the line of the Faculty of Arts on Zoisova Street, while the

facility is lowered by one floor along Emonska Street, and the façade grid

plan continues at the same height, but only as a frame for the empty volume

of the terrace. The design of the building structure and organisation of

the interior comply with the geometry of the ancient insulae. The Cardo and

Decumanus crossing is the basic architectural motif for the division of

interior volumes and the design of the façade. Thus the allocation of the

programme sets on the floors is questionable in the sense of organisation,

function and ambience. The jury was critical mainly of the positioning of

the storage area in the central crossing, making it rather an obstacle than

an element of integration and recognisable quality of the interior of the

library. Visibility and orientation in the building present a problem, and

the exterior does not contribute new qualities into the wider city space.



031.71353



Značilnost projekta je kombinacija dveh struktur: Spodnje etaže sledijo

ritmu gradbene linije ob Zoisovi cesti, zgornje povzemajo ortogonalno

mrežo antične Emone. Z dvojnim ovojem pritličja skuša ustvariti več manjših

ambientov in stik z arheologijo. V nivo arheologije umešča kavarno in

del javnega programa, ki ima različen odpiralni čas od knjižnice. Glavni

vhod je poudarjen na vogalu Zoisove in Emonske ceste in je nad arheološkim nivojem, vendar je z njim povezan. Precejšnja razgibanost zgornjih

gradbenih volumnov, katerih vsebina so predvsem depoji, se oblikovno

neprepričljivo navezuje na spodnje etaže, kljub temu, da obe strukturi

obravnava na enak način. Fasada spodnjega dela objekta je zasnovana kot

brissoleille z vertikalnimi kamnitimi lamelami, ki so v pritličnem delu po

višini različno prirezane, da na videz mehčajo spodnji rob objekta. Kljub

voluminoznosti fasadnega ovoja deluje celota dokaj neprepričljivo. Z

različnimi višinami objekta v vogalu Slovenske in Zoisove ceste in nižjim

delom v stiku z ambientom Trga francoske revolucije se skuša prilagoditi

različnima karakterjema obeh vogalov.



The project features a combination of two structures: the lower floors

follow the rhythm of the construction line along Zoisova Street and the

upper floors assume the orthogonal grid of ancient Emona. The double skin

of the ground floor is an attempt to create several smaller spaces and a

contact point with the archaeological floor. A café and a section of the

public programme, with opening hours which differ from the opening hours

of the library, are situated on the level of the archaeological floor. The

main entrance is accentuated at the corner of Zoisova and Emonska streets.

It is positioned above the archaeological level, but nevertheless connected

with it. In its design, the great versatility of the upper construction volumes

whose content is mainly intended for storage facilities is unconvincingly

connected to the lower floors, despite the fact that both structures are

treated in the same manner. The façade of the lower section of the building

is designed as brise soleil, with vertical stone lamellas of various heights

in the ground floor section in order to visually soften the lower edge

of the building. Despite the voluminosity of the façade skin, the building

as a whole functions rather unconvincingly. With various heights at the

corner of Slovenska and Zoisova streets and in the lower section which is

in contact with Trg francoske revolucije square, the design is an attempt

to adapt to the different characters of both corners.



034.42948



Volumen objekta upošteva gradbene meje in po višinah v predelu Zoisove

in Slovenske ceste ne odstopa od okoliških zgradb. Glavna dostopa umesti

v oseh carda in decumanusa z obsežnima stopniščema. Prostor nad ulicama

cardo in decumanus ohranja prost skozi vse etaže in s svetlobniki tvori

križ tudi v strehi. Nivo arheologije je odprt. Osnovni motiv celotne zasnove

narekuje notranjo organizacijo objekta. Vzdolž križa se prek vseh etaž

dviguje stena s knjižnimi policami za javni dostop. Prostori javnega,

poljavnega in internega so logično nanizani ob “križu“. Tlorisi so pregledni. Zunanji ovoj gradbenega volumna poskuša zmehčati siceršnjo togost

z vzdolžno strukturiranim plaščem rezanega kamna. Stik nove gradbene

mase z obstoječimi objekti kareja je vprašljiv predvsem na prostoru

Trga francoske revolucije, kjer sicer po strukturi zanimiv ovoj postane

preveč agresiven.



The volume of the building considers building boundaries, and with regard

to heights, does not deviate from the neighbouring buildings in the area

of Zoisova and Slovenska streets. Two main accesses are situated in the

Cardo and Decumanus axes, with comprehensive staircases. The space above

Cardo and Decumanus streets is kept free throughout all floors, and forms

a cross in the roof with skylights. The archaeological floor is open. The

basic theme of the entire design dictates the interior organisation of the

building. Throughout all floors and along the cross, a wall with bookshelves enabling public access is erected. The areas of public, semi-public

and internal use are logically arranged along ‘the cross’. Ground plans

are clear. The exterior façade of the construction volume is an attempt

to soften the rigidity of the building with a longitudinally structured

skin made of cut stone. The contact of the new construction mass with the

existing buildings in the urban block is particularly questionable at Trg

francoske revolucije square, where the structurally interesting skin

becomes too aggressive.



035.19994



Gradbeni volumen je sestavljen iz treh prepletajočih se elementov. Zazidano je celotno območje gradbene parcele. Objekt je zasnovan tako, da

je vzdolž Zoisove ceste najvišji del, ki se po višini prilagaja gabaritu

filozofske fakultete. Ob Emonski cesti se gradbena masa znižuje in s tem

lovi še sprejemljive višine v zaključevanju in oblikovanju Trga francoske

revolucije ter se navezuje na ohranjeni objekt Rimske 1. Odpira peš povezavo v diagonali kareja od Rimske 1 do severozahodnega vogala, ki teče ob

liniji notranje fasade novega objekta. Glavni vhodi v objekt so na cestnem

rasterju Emone in v križišču cardo in decumanus oblikuje vertikalno odprt

prostor, ki ga na vrhu zaključi s svetlobnikom. Ob njem se nizajo v vsaki

etaži odprti prostori, ki omogočajo prost pristop do knjižničnega gradiva.

Postavlja se vprašanje tišine in hrupa v tako obsežnih vertikalno odprtih

prostorih. Vprašljivo je reševanje fasadnega ovoja, ki naj bi deloval

kot živi informacijski zid, ki se obnaša in deluje popolnoma neodvisno od

vsebine in notranje logike objekta.



The construction volume is comprised of three closely combined elements.

The construction covers the entire building plot. The building is designed to

form the highest section along Zoisova Street, which adjusts to the height of

the Faculty of Arts. The construction mass is then lowered towards Emonska

Street and thus barely attains the acceptable heights at Trg francoske

revolucije square, and connects to the preserved building at Rimska 1. In

the diagonal of the urban block from Rimska 1 to the north-western corner,

it provides a pedestrian path which runs along the line of the interior

façade of the new building. The main entrances are connected to the Emona

grid plan. At the crossing of Cardo and Decumanus streets, a vertically

open space is formed, enclosed at the top with a skylight. Next to it, open

spaces are arranged on every floor, which enable free access to library

material. In such vast vertically open spaces, the question of silence and

noise arises. The solution of the façade skin, which is intended to function

as a living information wall, and which functions completely independently

from the content and interior logic of the building, is questionable.



037.34725



Projekt je zasnovan vzdolž celotne Emonske ceste in se nadaljuje do

Rimske ceste ter pokriva celotno Zoisovo cesto. Predlagani projekt zasede

celotno območje gradnje in vključuje pet etaž.Pri svoji konfiguraciji se

projekt opira na sistemizacijo, s katero se prilagaja mnogim omejitvam

na zazidalnem območju. Sistemizacija je izražena z vzporednimi trakovi

ali prostori različnih dolžin, ki oblikujejo paralelepipede z navpičnimi

stranicami, ki si sledijo v višino glede na potek Emonske ceste in na nepravilnosti terena. Paralelepipedi so tudi strukturni kvadrati.Trakove

na vidni liniji pokrivajo skupine elementov, prikazanih kot niz polnih in

praznih teles, ki ustvarjajo določen ritem in dematerializirajo volumen.

To delno pokaže del notranjosti ter v višjih etažah omogoča oblikovanje

teras.Pri konfiguraciji se projekt opira na sistemizacijo, s katero se

prilagaja vsem omejitvam na zazidalnem območju. Sočasno pa neskladnost

mer otežuje racionalnost v sistemu in kaže izziv pri prikazovanju bogatih,

posebno pomembnih prostorov.



This project is situated along the whole length of Emonska Street, continues to Rimska Street, covering the whole of the Zoisova Street. The

proposal occupies the entire permitted area and therefore adopts a

constant height of five floors.The project seeks systematisation in its

configuration in order to adapt to the multiple restrictions of the site.

It is articulated by parallel stripes or spaces of different lengths that

form parallelepipeds of perpendicular sides that follow up one another,

adapting themselves to the plan of Emonska Street and to the location’s

irregularities. These parallelepipeds are also structural squares.At an

expressive level, these stripes are covered by a group of elements shown

as a succession of full and empty bodies that create a certain rhythm and

achieve a dematerialisation of the volume. This partially shows a part of

its interior and enables the creation of patios at higher levels.The project

seeks systemisation in the configuration in order to adapt to all of the

site’s limitations. Nevertheless, at the same time, the disparity between

the dimensions makes its own rationality within the system difficult and

shows the challenge in encountering rich, especially significant spaces.



039.10225



Objekt v celoti zaseda območje dovoljene zazidave. Hišo Rimska 1 nadomesti

z novogradnjo, ki jo v tem delu v tlorisnem zarisu poskuša prilagoditi

obstoječim in jo napolni s programom, ki lahko funkcionira ločeno od

centralnega dela. Vendar je rešitev zaradi višine in obdelave fasa dnih ploskev problematična. Vstopni nivo knjižnice je nad arheološkim

nivojem, ki je odprt in javno dostopen. Objekt poskuša dajati vtis lebdenja

nad »zgodovino«. Centralni prostor knjižnice, ki je razvit vertikalno

nad cardo in decumanus, sega prek vseh etaž in s strešno zasteklitvijo

omogoča osvetljeno notranjost. Vprašljiva je celotna zasnova fasad, ki

ne odraža notranjega programa objekta, obenem pa v celoti odpira objekt

proti Zoisovi in obratno, zapira pa proti Emonski cesti. Sicer členjena, a

zaprta fasada proti Emonski cesti kljub parafrazi na Plečnikovo okno na

NUK-u preveč nasilno posega v občutljiv prostor parka, Križank in Trga

francoske revolucije.



The building is entirely situated in the area of permitted construction. The

building on Rimska 1 is replaced with a new building which in this section

of the ground plan is adjusted to the existing building and contains a

programme which can function independently from the central section.

However, the solution is problematic due to the height and finishing on

the façade plates. The entrance level to the library is situated above the

archaeological floor, which is open and publicly accessible. The building is

an attempt to create an impression of floating above ‘history’. The central

area of the library presented vertically above the Cardo and Decumanus

streets extends through all floors and provides a light interior with

glass roofing. The entire design of façades is questionable, because it

does not reflect the interior programme of the building. Simultaneously,

it opens the building entirely towards Zoisova and conversely, closes it

towards Emonska Street. The divided, but closed façade towards Emonska

Street in spite of its reference to Plečnik’s window in NUK, too aggressively intervenes with the sensitive space of the park, Križanke and Trg

francoske revolucije square.



041.11235



Urbanistično arhitekturna zasnova objekta je definirana s križiščem dveh

rimskih cest in štirimi, zaradi današnjih gradbenih linij odrezanimi inzulami, ki ju obdajajo. Notranja zasnova objekta z nizanjem vsebin, ki prek

vseh etaž in programov ohranja princip križišča, je pregledna in jasna.

Glavna čitalnica nad cardo in decumanus je osrednji večetažni prostor,

okrog katerega so v treh etažah nanizani vsi programi. Vhodni javni parter

je na nivoju arheologije, ki jo vključuje v vstopno avlo knjižnice. Glavna

vhoda sta s Zoisove in Emonske ceste. Projekt ohranja gradbeno maso

Rimske ceste 1 s svojim programom, ki ga navezuje na centralno stavbo.

Tako omogoči parterni prehod v notranji del kareja in ustrezno zaključuje

ambient Trga francoske revolucije. Objekt je proti Zoisovi in Emonski cesti

kompaktna celota, ki se logično členi v polju obeh rimskih cest. Višinsko

je ob Zoisovi cesti prilagojen višinam sosednjih objektov, medtem ko se

vzdolž Emonske ceste na severu prilagodi višini in drobnejšim strukturam

Trga francoske revolucije.Fasadni plašč je oblikovan enovito z motivom

vertikalnih in v polju obeh rimskih cest s horizontalnimi elementi, ki z

različnim ritmiziranjem odražajo notranjost objekta.



The urban architectural design of the building is defined by the crossing of two Roman roads and four surrounding insulae which have been cut

due to present building lines. The interior design of the building, with

an arrangement of content which throughout all floors and programmes

preserves the principle of the crossing, is transparent and clear. The main

reading room above Cardo and Decumanus is the central multi-storey space

around which all programmes are arranged on three floors. The public

ground floor entrance is on the level of the archaeological floor, which

is part of the entrance hall of the library. The main entrances are from

Zoisova and Emonska streets. With its programme, the project preserves

the construction mass on Rimska Street 1 and connects it to the central

building. It thus enables a ground floor passage into the interior of the

urban block and suitably completes the space at Trg francoske revolucije

square. The building is a compact unit towards Zoisova and Emonska streets,

which is logically divided in the grid of both Roman roads. The height of

the building is adjusted to the neighbouring buildings along Zoisova. While

on the north side along Emonska, the height is adjusted to the smaller

structures in Trg francoske revolucije square.The skin of the façade is

designed uniformly, with the theme of vertical elements, and on the grid

of both Roman roads with horizontal elements which reflect the interior

of the building with different rhythms.



047.23681



Objekt skuša dograjevati obstoječi kare v zaključeno celoto. Zoisovo

cesto interpretira kot notranji mestni obroč in sledi liniji in volumnu

filozofske fakultete. Zaradi višinskih gabaritov zamika zadnjo etažo. Na

sosednje stavbe se ne navezuje. Rahla transparentnost fasade spodnjih

etaž proti Zoisovi in Emonski cesti ter zaprtost zgornjih (depoji) ustrezno

rahljata gradbeno togost objekta, vendar sta oba bistvena vogala Zoisova

– Slovenska in Trg francoske revolucije s stališča zelo različnega karakterja obeh vogalov oblikovana slabše. Predvsem je vprašljivo oblikovanje

vogala na Trgu francoske revolucije, ki je s svojimi višinskimi gabariti

in karakterjem občutno drugačen od JZ vogala. Program je dokaj smiselno

umeščen: tihi del proti Trgu francoske revolucije, hrupnejši proti Zoisovi

cesti. Cardo in decumanus je smiselno vgrajen v javni del objekta. Glavna

vhoda sta odprta s Zoisove in Emonske ceste, čitalnica je dostopna tudi s

Trga francoske revolucije.



The building is an attempt to upgrade the existing urban block into a

complete unit. Zoisova Street is interpreted as an inner city ring and

follows the line and volume of the Faculty of Arts. Due to the height dimensions, the last floor is shifted inwards. The building is not connected to

the neighbouring buildings. The slight transparency of the lower floor

façade towards Zoisova and Emonska and the closure of the upper floors

(storage) suitably loosens the building’s rigidity; however, both main

corners – Zoisova-Slovenska and Trg francoske revolucije square – are

poorly designed in terms of the very different characters of both corners.

The design of the corner on Trg francoske revolucije square is particularly

questionable because it significantly differs with its height dimensions

and character from the southwest corner. The programme is sited quite

sensibly, with the quiet section towards Trg francoske revolucije square

and the noisier section towards Zoisova. Cardo and Decumanus are integrated

sensibly into the public section of the building. The main entrances are

from Zoisova and Emonska; the reading room can also be accessed from Trg

francoske revolucije square.



048.10205

Zasnova izhaja iz simbolne oblike spirale razvoja znanja, ki se izvije

iz zazidave uličnega oboda in dviguje od arheološkega nivoja do strehe

nove knjižnice okoli vstavljenih svetlobnikov, ki od atrija nad križiščem

carda in decumanusa spremljajo polžasto zavito pot skozi nadstropja

knjižnice. Strnjeno stavbno telo je oblikovano iz ploskev, ki spremljajo

dvigovanje spirale. Ovito je v enotno povrhnjico iz navpičnih kamnitih

lamel, prispodobe knjižnih listov, ki se proti vrhu gostijo in ustvarjajo

vtis valovanja. Glavna vhoda v knjižnico v visokem pritličju sta prek lože

iz smeri Trga francoske revolucije in prek monumentalnega stopnišča z

vogala Zoisove in Emonske ceste pod poševno izrezanim stavbnim volumnom.

V kleti so med predstavljenimi rimskimi ostalinami dopolnilni programi

javnega značaja. Interne delovne enote knjižnice so pretežno združene

v konstrukcijsko ločenem južnem krilu, prostori knjižnice s čitalnicami

v javnem dostopu so združeni v osrednjem delu in vzdolž Emonske ceste v

spodnjih nadstropjih, skladišča knjig zavzemajo celoten tloris gornjih

nadstropij, na vrhu je razgledna kavarna in zelena streha. Razporeditev

funkcionalnih sklopov in organizacija poti zagotavljajo obiskovalcem in

uslužbencem primerno delovanje knjižnice. Zaradi arheologije oslabljena

konstrukcija v polkleti in skladišča v gornjih nadstropjih ni primerna

za prenos potresnih sil.

Žirija je menila, da kljub kakovostnim in premišljenim rešitvam mogočno

stavbno telo učinkuje preveč introvertirano. Konzolni izrezi in poševnine

strešnih ploskev zunanjost poslopja premalo členijo, zato se ustvarja

vtis zaprte javne stavbe.



The design derives from the symbolic form of a spiral development of

knowledge which is wrenched from the street circumference and rises

from the archaeological level to the roof of the new building around

inserted skylights which from the atrium above the crossing of Cardo

and Decumanus follow the spiral path through the floors of the library.

The compact building is made of surfaces which follow the rising of the

spiral. It is wrapped in a uniform skin of vertical stone lamellas which

symbolise the pages in a book and which thicken towards the top, creating

an impression of waves. The two main entrances are situated at the raised

ground floor through an anteroom from the direction of Trg francoske

revolucije square and through the monumental staircase from the corner

of Zoisova and Emonska streets below the building volume which is cut in a

slanting manner. In addition to the presented Roman remains, the basement

also includes supplementary public programmes. The internal working units

are mainly situated in a separate south wing; the library area with publicly

accessible reading rooms is in the central section and along Emonska on

the lower floors. The entire ground plan of the upper floors is occupied

by the storage facilities for books; a café with a vantage point and green

roof is on the top. The arrangement of functional sets and organisation

of routes ensure functional operating of the library for visitors and

staff. Due to the archaeological floor and storage on the upper floors,

the weakened construction in the semi-basement is not suitable for the

transfer of seismic forces.

The jury thinks that, despite high quality and thoughtful solutions, the

powerful building functions as too introverted. The console cuttings

and inclinations of the roof surfaces do not divide the exterior of the

building enough, thus creating an impression of a closed public building.



053.23312

Strnjena in enakomerno zastrta obodna stavba sloni na stebrnem pritličju

arheološke polkleti in vhodnega visokega pritličja, ki se razteza po vsej

dolžini južnega krila in sega prek vogala. Venec stavbe ima proti Zoisovi

cesti poravnano višino, ki se od vogala stopničasto znižuje do polžastega

cilindra na višini oboda Rimske ceste. Enovito ploskev odzivne fasadne opne

high-tech členijo v šahovskem vzorcu razporejena polja gibljivih senčil

pred zastekljeno obodno steno. Mreža konstrukcije se naslanja na rimsko

geometrijo, obod sledi ulični liniji. Nad križiščem carda in decumanusa je

svetlobnik in tam panoramsko dvigalo povezuje vsa nadstropja knjižnice.

Čitalnice so razporejene v južnem krilu, delovne enote knjižnice so v

vzhodnem krilu, v zaprti kocki je med obodnimi krili na dvoriščno stran

postavljeno skladišče knjig. V pritličju in prvem nadstropju so javni

prostori knjižnice, v gornjih čitalnice , na vrhu posebne zbirke. Prostori

so zasnovani fleksibilno, pretoki gradiva in poti obiskovalcev dobro rešeni.

Predlagana je sovprežna skeletna konstrukcija v kombinaciji s togimi jedri.

Vzdrževanje klimatskega ugodja je računalniško krmiljeno, svetlobnik s

premično streho sodeluje pri hlajenju in ogrevanju knjižnice. Potresno

odpornost sicer zagotavljajo armiranobetonska jedra, vendar jih je glede

na razporeditev obremenitve v gornjih nadstropjih premalo, vprašljivo je

tudi zavetrovanje jeklenih okvirjev. Še tako raznoliki in likovno zanimivi

vzorci zaslanjanja mehaničnih senčil ne morejo nadomestiti prostorskega

učinkovanja členitve stavbnega volumna. Žirija je menila, da izrazito

ploskoven, tehnološki izraz stavbe ne označuje primerno niti namena niti

pomena nacionalne univerzitetne knjižnice na tej lokaciji.



The compact and evenly screened boundary aligned building is situated on

a ground floor of columns of the archaeological semi-basement and the

raised entrance ground floor, which stretches along the entire length

of the south wing and extends over the corner. The eave of the building

towards Zoisova is levelled and gradually descends to the spiral cylinder at the height of the circumference of Rimska Street. The uniform

surface of high-tech responsive façade skin is divided into sections of

moving blinds arranged in the form of a chessboard in front of the glazed

exterior wall. The construction grid is based on the Roman geometry; the

circumference follows the street line. A skylight is situated above the

crossing of Cardo and Decumanus, where a panoramic elevator connects

all the library floors. The reading rooms are arranged in the south wing,

working units are in the west wing, and the book storage is situated in a

closed cube between circumferential wings on the side of the courtyard.

The public areas of the library are sited on the ground and 1st floors;

reading rooms are on the upper floors, and special collections are on the

top. Spaces have a flexible design; flows of material and visitors’ routes

are well arranged. An interconnected skeleton construction in combination

with rigid cores is suggested.

The maintenance of climatic well-being is computer-controlled; the skylight

with a retractable roof assists the cooling and heating of the library.

Earthquake resistance is provided by reinforced concrete cores, but there

are too few of them with regard to the arrangement of load on the upper

floors; the bracing of steel frames is also questionable. No matter how

diversified and artistically interesting, patterns of shading with mechanical blinds cannot replace the spatial effect of dividing the building’s

volume. The jury thought that the expressively flat and technological

appearance of the building does not appropriately define the purpose

or significance of the National and University Library at this location.



Narodna in univerzitetna knjižnica NUK II,

javni arhitekturni natečaj

National and University Library NUK II,

Public Architectural Design Competition



natečajni katalog

competition catalogue



CIP - Kataložni zapis o publikaciji

Narodna in univerzitetna knjižnica, Ljubljana

727:02(497.4Ljubljana)(084)

NARODNA in univerzitetna knjižnica NUK II : javni arhitekturni natečaj = National

and University Library NUK II : public architectural design competition / [teksti Žiga

Turk ... [et al.] ; prevodi Laura Cuder Turk, agencija PSD ; urednici Darja Matjašec,

Špela Kryžanowski]. - Ljubljana : Zbornica za arhitekturo in prostor Slovenije, 2012

ISBN 978-961-92885-2-8

1. Vzp. stv. nasl. 2. Turk, Žiga 3. Matjašec, Darja

262432768



REPUBLIKA SLOVENIJA

MINISTRSTVO ZA IZOBRAŽEVANJE, ZNANOST, KULTURO IN ŠPORT

Masarykova cesta 16

1000 Ljubljana

v sodelovanju z

ZBORNICO ZA ARHITEKTURO IN PROSTOR SLOVENIJE (ZAPS)

Vegova 8

1000 Ljubljana

JAVNI, PROJEKTNI, ODPRTI, ANONIMNI, ENOSTOPENJSKI, ARHITEKTURNI

NATEČAJ ZA IZBIRO STROKOVNO NAJPRIMERNEJŠE REŠITVE ZA OBJEKT S

PRIPADAJOČO ZUNANJO UREDITVIJO

NARODNA IN UNIVERZITETNA KNJIŽNICA NUK II



REPUBLIC OF SLOVENIA

MINISTRY OF EDUCATION, SCIENCE, CULTURE AND SPORT

Masarykova cesta 16

1000 Ljubljana

in cooperation with

SLOVENIAN CHAMBER OF ARCHITECTURE AND SPATIAL PLANNING (ZAPS)

Vegova 8

1000 Ljubljana

NATIONAL AND UNIVERSITY LIBRARY NUK II

AN OPEN, ANONYMOUS, PUBLIC, ONE-STEP ARCHITECTURAL PROJECT COMPETITION TO SELECT THE MOST SUITABLE PROFESSIONAL SOLUTION FOR THE

BUILDING WITH CORRESPONDING EXTERNAL ARRANGEMENT



Kazalo

Index



UVODNIKI / FOREWORDS.............................................................................................................................................................................. 7

	



DR. ŽIGA TURK ........................................................................................................................................................................... 8



	



prof. dr. aleš vodopivec.................................................................................................................................................... 10	



	



Mateja Komel Snoj . ............................................................................................................................................................. 12



	



prof. Janez Koželj ............................................................................................................................................................. 13



	



darja matjašec .................................................................................................................................................................... 14



ocenjevalna komisija / evaluation committee............................................................................................................................. 17



izsek iz zaključnega poročila / Section from the final report............................................................................................ 26



nuk II, javni arhitekturni natečaj / Nuk II, Public Architectural Design Competition

	



01	



nagrajeni natečajni elaborati / award-winning competition entries............................................... 29



	



02	



višje uvrščeni natečajni elaborati / Higher-ranked Competition Entries....................................... 61



	



03	



preostali elaborati / Remaining Competition Entries.............................................................................. 99



UVODNIKI

forewords



7



dr. Žiga Turk

minister za izobraževanje, znanost, kulturo in šport

Minister of Education, Science, Culture and Sport



Z veseljem in zaskrbljenostjo hkrati sem sprejel vabilo, naj napišem nekaj

vrstic uvoda v katalog razstave izdelkov natečaja za načrt nove Narodne in

univerzitetne knjižnice, bolje poznane kot NUK II.

Z veseljem zato, ker se novega NUK res veselim. To naj bi bila prva nova

pomembna javna stavba v prestolnici po osamosvojitvi Slovenije in edina

nova večja stavba v najožjem središču mesta. Čevlje, v katere mora stopiti

arhitekt, še povečuje skoraj mitski status, ki ga ima za slovensko arhitekturo in za slovenskega duha Plečnikov NUK. To ne bo še ena knjižnica, še

ena javna stavba.

In od tod tudi zaskrbljenost. Kot minister sem odgovoren za sprejetje

končne rešitve, torej načrta, po katerem bomo novo knjižnico zares gradili.

Z enim načrtom razpolagamo že skoraj dvajset let in v delu stroke uživa

veliko podporo. Drugega, mogoče celo več drugih, smo dobili letos – za

knjižnico. Toda knjiga kot medij izginja in nihče si danes ne upa dati roke

v ogenj, čemu vse bomo rekli »knjiga« čez 20 let; če jo bomo sploh držali v

roki in če bomo zanjo potrebovali police.

Bilo bi neodgovorno, da bi kot minister sprejel stališča, ki bi napovedovala

tako ali drugačno rešitev. Bilo bi tudi neutemeljeno, ker projektov s tega

natečaja niti ne poznam. Prav tako lahko samo slutim, kaj smo zamudili,

ker k projektu nismo povabili slavnih svetovnih arhitektov.

Vem, da je skrajno neolikano, če človek citira samega sebe, ampak tokrat

bom prekršil bonton in ponovil, kar sem napisal v času, ko na zadevo nisem

imel nobenega vpliva.

Pred tremi leti in pol, natanko 21. decembra 2008, sem na svojem blogu

opozoril, da novi NUK ne bi smel biti zgolj skladišče knjig, ampak stavba,

ki bo jemala dih, izražala samozavest naroda, nas odpirala v svet in spodbujala ustvarjalnost. Navedel sem kar nekaj razlogov, zakaj moramo gradnjo

dobro premisliti: med njimi tudi obrabljeno trditev, da skladišča za knjige

v središču Ljubljane ne potrebujemo, da je NUK 2 smiseln kot stičišče ljudi,



It was with pleasure but also concern that I accepted the request to write

a few introductory lines for the exhibition catalogue of competition proposals for the design of the new National and University Library, better

known as NUK II.

With pleasure - because I genuinely look forward to the new NUK. This is

supposed to be the first new important public building in the capital since

Slovenian independence and the only new larger building in the actual

centre of the city. The shoes which the architect has to fill are magnified

by the almost mythical status of Plečnik’s NUK in Slovenian architecture

and the Slovenian spirit. This will definitely not be just another library,

just another public building.

And hence, also concern. As a minister, I am responsible for approving the

solution i.e. the design according to which the new library will actually be

built. We acquired a design almost twenty years ago which had considerable support from some experts. This year, we acquired the second design

for the library, or perhaps even more. But the book as a medium is gradually

disappearing, and today no one can say with certainty what a ‘book’ will

be like in twenty years time - whether we will hold it in our hands at all or

if shelves will be required for its storage.

It would be irresponsible of me, as a minister, to adopt opinions which

foresee a particular solution. It would also be unfounded, as I am unfamiliar with the projects in this competition. And I can only imagine what

we have missed by not inviting internationally recognised architects to

participate in the project.

I am aware that it is not done to quote oneself, but on this occasion I will

break with etiquette and repeat what I wrote when I had no influence on

the matter.

Three and a half years ago - on 21 December 2008, to be precise - I pointed

out on my blog that the new NUK should not only be a repository for books,

but a breathtaking building that would express the confidence of a nation,

open our minds toward the world and encourage creativity. I provided a

few reasons for a particularly well-considered construction: one of these
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prostor za srečanja in manj prostor za branje, dodal sem nekaj mnenj o

urbanistični ureditvi in na koncu opozoril, da bi bilo primerno k pobudi

povabiti kakega tujega arhitekta. »Saj res, da znamo marsikaj sami, ampak

če se ne bi učili od drugih, bi še vedno piskali na neandertalsko piščal,«

sem bil napisal. In da, bil sem tudi polemičen do brezpogojnega varovanja

ostalin provincialnega rimskega mesteca na škodo drznosti projekta. Ob

koncu sem predlagal, naj ne naredimo še drugega NUK, ampak prostor,

ki bo spodbujal sodelovanje ter ustvarjanje novih vsebin in storitev – na

podlagi bogate dediščine, ki je zdaj za zidovi. Tisti praktično pomembni

NUK 2 naj ponuja digitalizirane vsebine.

Nimam razloga, da bi si zdaj premislil. Ali da bi pozabil na svoje mnenje.

Morda kdo celo pričakuje, da minister stališča sploh ne bi smel imeti, ker

je vse že opravila stroka, zbrana v natečajni žiriji. Ampak tudi kak minister

pred menoj je imel svoje mnenje in ga izrazil tako, da po načrtih, ki so

obstajali, ni gradil ali pa je objavil nov natečaj.

Ne poznam še izdelkov natečaja, ki jih predstavlja ta katalog; z velikim

zanimanjem sem prebral, kar so objavili mediji, to pa je premalo, da bi

ta uvod končal s konkretno zavezo. Zato se moram omejiti na pohvalo za

delo, ki je bilo opravljeno. Bilo je vsekakor koristno, ker smo bogatejši za

vrsto idej, tudi za zamisel, ki jo je vaša komisija ocenila za najprimernejšo.

Vzpostavlja zelo zanimiv dialog s Plečnikovim NUK in veselim se, da jo

bom pobliže spoznal. Enako se veselim pregledati še tiste rešitve, ki so

izpadle zaradi morda preveč omejujočih pogojev razpisa.

Vsem, ki so se natečaja udeležili, gre seveda zahvala, zmagovalcem pa

čestitke za uspeh.



was the hackneyed notion that a book repository is not needed in the centre

of Ljubljana, that the purpose of NUK II is to be a meeting point for people, a

place for meetings and to a lesser degree a place for reading. I also added a few

thoughts on the urban arrangement, and in the conclusion, I noted that a foreign

architect should be invited to the project. ‘It is true that we can do many things

by ourselves, but if we had not learned from others, we would still be blowing

on Neanderthal flutes,’ I wrote. And I was also against the unconditional protection of the remains of the small provincial Roman town to the detriment of the

project’s audacity. In conclusion, I suggested not building another NUK, but a

space that would encourage cooperation and the creation of new contents and

services - on the basis of the rich heritage which is now hidden behind walls. The

practically important NUK II should provide digitalised content.

I have no reason to change my mind, or to disregard my opinion. Perhaps it is

even expected that a minister should not even have an opinion, because the

experts on the competition jury have already done their job. Nevertheless, there

have been other ministers who had opinions and who expressed them in such

a way that buildings were either not constructed according to the proposed

designs, or new competitions were run.

I am not yet familiar with the proposals from the competition presented in

this catalogue. I read everything that was published in the media with great

interest; however, that was not enough to conclude this introduction with an

actual commitment. Thus, I must limit myself to expressing commendation

for the work performed. It was certainly beneficial, as we are richer for a variety

of ideas and also for the idea assessed by the jury as the most appropriate. It

establishes a very interesting dialogue with Plečnik’s NUK, and I look forward to

learning more about it. I am equally looking forward to reviewing all the other

proposals, some of which, perhaps because of the unduly restrictive competition

conditions, were not selected.

Thanks to all who participated in the competition, and congratulations to the

winners on their success.
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prof. dr. Aleš Vodopivec

predsednik ocenjevalne komisije

The President of the Evaluation Committee



Slovenska kulturna javnost že več desetletij čaka na začetek gradnje nove,

druge stavbe Narodne in univerzitetne knjižnice, imenovane NUK II.

Pričakovanja so velika, saj je to najpomembnejša pedagoška in znanstvenoraziskovalna ustanova, osrednji »hram modrosti«, ki se obenem v naši

zavesti povezuje s Plečnikovim delom.

Mednarodni arhitekturni natečaj za objekt NUK II zato ni le izjemnega pomena za arhitekturno stroko, temveč za širšo kulturo, znanost in

umetnost. Naloga je bila zelo težka zaradi programskih in tehničnih

zahtev sodobne knjižnice, ki terjajo posebno prilagodljivost prostora,

zaradi izredno kompleksnega urbanističnega stanja in raznovrstnosti

obstoječega stavbnega tkiva v neposredni soseščini novogradnje, pa tudi

zaradi izjemno slabih geomehanskih razmer na kraju predvidene gradnje

z dvema nivojema podtalnice, ki onemogoča tehnično neoporečno in

racionalno izvedbo kletnih etaž, ter zaradi zahtev po ohranitvi arheoloških

najdb rimske Emone, ki morajo biti v skladu z Evropsko konvencijo o

varstvu arheološke dediščine predstavljene »in situ«, zasedajo pa večji

del prostora, namenjenega za gradnjo. Kljub vsemu temu je odziv domače

in mednarodne strokovne javnosti s 118 prispelimi predlogi presegel vsa

strokovna pričakovanja. Kakovost prispelih del ter zlasti izbor nagrajenih

in odkupljenih natečajnih projektov zagotavljata, da je natečaj uspel,

prvonagrajeni elaborat pa je odlično izhodišče za nadaljnjo izdelavo

projektne dokumentacije.

Stavba NUK II bo namenjena študiju, učenju, pridobivanju informacij,

pregledovanju knjižničnih zbirk, izmenjavi zamisli itd. Nova knjižnica

bo »kulturno središče, ki bo namenjeno negovanju študijske znanstvene, umetniške in univerzitetne komunikacije. To bo prostor hranjenja,

varovanja in zaščite slovenske pisne kulturne in znanstvene dediščine za

prihodnost ter prostor posredovanja znanja sedanjim in prihodnjim rodovom.« Knjižnica je torej predvsem hiša kulture in modrosti. Devetčlanska



For decades, the Slovenian cultural public has been waiting for the construction of the new National and University Library, so-called NUK II, to begin.

Expectations are high, as this is the most important educational, scientific

and research institution, ‘a house of wisdom’, which we regard as being

connected to Plečnik’s work.

Thus the international architectural competition for the NUK II facility is of

exceptional importance, not only for the architectural profession, but also

for the wider culture, science and art. The task was extremely difficult, due

to the programme and technical requirements of a modern library - which

demands special spatial adjustability - the extremely complex urban situation and heterogeneity of the existing building tissue in the immediate

neighbourhood of the new facility, very poor geo-mechanical conditions

at the site, with two levels of groundwater preventing the full technical

and rational implementation of basement floors, and also due to the need

to preserve archaeological finds from Roman Emona, which in accordance

with the European Convention on the Protection of the Archaeological Heritage, must be presented ‘in situ’; however, they occupy most of the space

intended for the construction. Nevertheless, the response from the domestic

and international expert public of 118 submitted proposals exceeded all

professional expectations. The quality of the proposals and the selection

of projects that were purchased and received awards guarantee the success

of the competition, with the winning detailed report being an excellent

starting point for further preparation of the project documentation.

The NUK II building will be for studying, learning, obtaining information, reviewing library collections, exchanging ideas, etc. The new library

will be ‘a cultural centre intended for cultivating study, scientific, artistic

and university communication. This will be a place for the preservation

and protection of Slovenian written cultural and scientific heritage for

the future, and a place for the dissemination of knowledge to current and
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ocenjevalna komisija s štirimi nadvse uglednimi tujimi arhitekti (Kenneth

Frampton, Roger Riewe, Carme Pigem in Saša Begović, vsi profesorji na

raznih šolah za arhitekturo) je zato postavila v ospredje predvsem tiste

projekte, ki oblikujejo objekt knjižnice kot introvertiran prostor miru in

tišine, obenem pa zagotavljajo trajnejše kvalitete ravnotežja in skladnosti

arhitekture, medtem ko so predlogi, ki iščejo vznemirljivo veličastnost

stavbe, tako njene zunanjosti kot notranjosti, po mnenju komisije manj

uspešni. Statično vzdušje notranjosti, ki temelji na enostavnosti in jasni

preglednosti ter s tem zagotavlja lahko orientacijo, je bilo ocenjeno kot

primernejše od dinamičnih prostorskih labirintov.

Namen natečaja je bil pridobiti najustreznejšo arhitekturno rešitev, ki bo

s spoštljivim odnosom do kulturne dediščine vnesla v prostor novo arhitekturno kvaliteto s prepoznavno naravo. Natečajni projekti so najboljši

dokaz, da so ohranjene arheološke najdbe izjemno dobrodošla obogatitev

knjižnične stavbe. Ocenjevalna komisija je bila povsem soglasnega mnenja,

da bo s prvonagrajenim natečajnim projektom za NUK II Ljubljana pridobila sodoben, tehnološko napreden in uporabno prilagodljiv objekt

knjižnice, ki združuje izvirne arhitekturne in urbanistične kvalitete.

Naj ob koncu omenim še nekaj za našo stroko manj prijetnih strani natečajev. Vse številnejše pritožbe stanovskih kolegov, natečajnih udeležencev,

zmanjšujejo ugled natečajev v družbi in zlasti v očeh vlagateljev. Zaradi

tega postaja pravnoformalni del ocenjevanja nadrejen iskanju najboljših

arhitekturnih rešitev. V tem smislu je bila tudi ta natečajna komisija

primorana še pred začetkom ocenjevanja na podlagi pridobljenih pravnih

mnenj z obžalovanjem izločiti vse tiste elaborate, ki so kakor koli kršili

določila razpisa.
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future generations’. Therefore, the library is primarily a house of culture and

wisdom. Thus the jury of nine members, including four highly respected

foreign architects (Kenneth Frampton, Roger Riewe, Carme Pigem and

Saša Begović, all professors at various schools of architecture), gave priority

mainly to those projects which designed the library as a secluded place

of peace and quiet, which at the same time ensures lasting qualities of

architectural balance and harmony; according to the jury, projects offering

spectacular interiors and exteriors were less successful. A static interior

atmosphere based on simplicity and clear transparency, allowing for easy

orientation, was evaluated as more suitable than dynamic spatial labyrinths.

The purpose of the competition was to obtain the most suitable architectural solution which, by means of a respectful attitude to cultural heritage,

would introduce into the environment a new architectural quality with a

distinctive character. The competition projects are the best evidence of the

fact that the archaeological finds are an extremely welcome enrichment of

the library building. The jury was completely unanimous in their belief

that the winning competition project for NUK II give Ljubljana a modern,

technologically up-to-date, useful and flexible library, combining original

architectural and urban qualities.

In conclusion, let me mention a few aspects of competitions which from

a professional point of view are less pleasant. The increasing frequency of

complaints from our professional colleagues, competition participants,

are destroying the public reputation of competitions, particularly among

investors. Thus the legal and formal part of the evaluation is assuming

priority over the search for the best architectural solutions. Unfortunately,

in this regard, prior to commencing evaluation, the jury was obliged, after

taking legal advice, to eliminate those detailed reports which in any way

violated the provisions of the tender.



Mateja Komel Snoj

ravnateljica Narodne in univerzitetne knjižnice, članica ocenjevalne komisije

Director of the National and University Library, Evaluation Committee Member



Tehnološka, računalniška revolucija je – če nam je to všeč ali ne – zasukala

kompase tudi v kulturi, znanosti in znanju, še več, pri dojemanju sveta.

Nova knjižnična stavba mimo tega ne more in bolj kot kdaj prej izziva

premislek o tem, kako naj knjižnica v novih razmerah sploh deluje in

se prilagaja drugačnim potrebam svojih uporabnikov. Sprehod skozi

(odlične) knjižnične stavbe, ki so v zadnjem desetletju zrasle po evropskih

prestolnicah in drugih univerzitetnih mestih, nam odkrije vrsto zelo

podobnih odgovorov; razkriva arhitekturo, ki je računalniško revolucijo že

vzela za svojo in je zasnovana tako, da bo hitremu tehnološkemu razvoju

zlahka sledila tudi v prihodnje. To so stavbe, ki jih z uporabniške plati

zaznamujejo odprtost, dostopnost, preglednost, pretočnost, gibkost,

zračnost, živahnost. Morda se sliši naivno, vendar v takem ritmu dihajo

sodobne knjižnice.

Ne glede na skokovit razvoj, ki ga je informacijska veda doživela v zadnjih

desetletjih, bo morala biti nova knjižnična stavba v središču Ljubljane, če

naj v manjšem delu podpre delovanje nacionalne knjižnice in v večjem

univerzitetne, še vedno varuhinja knjige v najširšem pomenu besede – in

poleg tega »razstavišče« novih informacij, prostor za misel, razmišljanje

in izmenjavo mnenj. Želimo si knjižnico, ki bo s preprosto, vendar uporabno organiziranostjo zmogla ponuditi množico digitalnih storitev ter

vzpostaviti pretok med raziskovanjem, izobraževanjem, poučevanjem in

umetniškim ustvarjanjem, ki bo vozlišče znanosti in kulture.

Nacionalna knjižnica, ki spada med najbolj tradicionalne ustanove v

državi, saj zbira in ohranja pisno dediščino od začetkov do današnjega dne,

mora hkrati delovati kot najsodobnejša ustanova. Ne sme biti skladišče

ali grobnica, ampak prevodnica te zapuščine v sodobno življenje, in sicer

ob pomoči nove, navznoter in navzven izzivalne stavbe. Taka stavba ji

edina lahko omogoči, da ob nacionalni vlogi razvije tudi univerzitetno.

To pomeni, da bo lahko študentom, učiteljem in raziskovalcem Univerze v

Ljubljani, ki so že desetletja večinski uporabniki stare Plečnikove knjižnice,

ponudila to, kar potrebujejo, pričakujejo in si po dolgih letih čakanja navsezadnje tudi zaslužijo: sodobno knjižnico, ki bo v izhodišču upoštevala

stanje informacijske družbe in bo, zasnovana s pogledom v prihodnost,

zrasla iz današnjega duha časa, knjižnico, ki bo s svojo zunanjo in notranjo

podobo tankočutno kazala narodovo (za)vest ter bo eden od stebrov narodne istovetnosti in bo kot taka to zavest tudi usmerjala ...



Whether we like it or not, the technological, computer revolution has also

spun the compass in culture, science and knowledge or, even more, in the

perception of the world. The design of the new library structure cannot

ignore this and, more than ever, this revolution prompts a consideration of

how the library should even function in the new conditions and adapt to the

different needs of its users. A walk through the (excellent) library buildings

which have appeared in European capitals and other university towns over

the past decade reveals a number of similar responses: architecture which

has already adopted the computer revolution and is designed to follow rapid

technological development easily in the future. From the user’s perspective,

these buildings are characterised by openness, availability, orderliness, flow

capacity, flexibility, airiness, and vivaciousness. At the risk of sounding naïve,

this is the rhythm in which modern libraries breathe.

Regardless of the rapid development that information science has experienced in recent decades, the new library building in the centre of Ljubljana

will still have to be a treasury of books in the broadest sense of the word and

also an exhibition area for new information, a place for thinking, reflection

and the exchange of opinion if it is to support the operation of the national

library and university library to a smaller and greater extent, respectively.

We wish to have a library that is a hub of science and culture offering, with

simple but practical organisation, a multitude of digital services, and to

establish a flow between research, education, teaching and artistic creation.

The National Library is one of the most traditional institutions in the country, as it collects and preserves written heritage from the beginnings until

today, and therefore it must also function as the most modern institution. It

must not be a warehouse or tomb, but a conductor of this heritage to modern

life by means of the new building, which is provocative both inside and out.

Such a building is the only thing that can enable the Library to develop its

university and national functions, which means that it will offer students,

teachers and researchers of the University of Ljubljana, who have been the

majority users of the old Plečnik library for decades, what they need, expect

and, after long years of waiting, deserve: a modern library, the starting point

of which considers the conditions of the information society, and which is

designed with a view to the future and developed from the spirit of today.

A library which will sensitively reflect the national consciousness through

its exterior and interior appearance, and present itself as a pillar of national

identity and, as such, guide this consciousness...
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Janez Koželj

podžupan MOL, član ocenjevalne komisije

Deputy Mayor of the Municipality of Ljubljana, Evaluation Committee Member



Kolikor vem, so bile v vseh mestih, ki so tudi kulturna središča, v zadnjih

dvajsetih letih zgrajene nove knjižnice – nacionalne, univerzitetne, tehnične ali mestne. V Ljubljani nam ni uspelo v tem času zgraditi nobene,

vse novo urejene knjižnice v mestu gostujejo v stavbah, ki temu niso

bile namenjene, v trgovini, v poslovni stolpnici, v zadružnem domu.

Gradnja sodobne Narodne univerzitetne knjižnice, ki jo uspešen izid

mednarodnega natečaja ponovno napoveduje, lahko ta zaostanek v celoti

nadomesti. Nova monumentalna stavba bo dopolnila univerzitetno magistralo Aškerčeve in Zoisove ceste in nakazala velikopotezno zamisel

nizanja pomembnih ustanov ob notranjem mestnem obroču, ki ga pravkar

povezujemo z novim Fabianijevim mostom čez Ljubljanico. Nova knjižnica

bo tudi obogatila Plečnikovo kulturno os Vegove ulice in dala njenemu

kulturnemu težišču, ki ga okoli Trga Francoske revolucije sestavljajo stara

Narodna univerzitetna knjižnica, Mestni muzej in poletno gledališče na

prostem v Križankah, novo razsežnost. Novo urejeni in oživljeni javni

prostori v mestnem središču, ki nadaljujejo zamisel o oblikovanju glavnega

mesta in nacionalnega središča, potrebujejo le še primeren vsebinski in

simbolni poudarek, kakršnega predstavlja monumentalna stavba nove

knjižnice. Kljub nepričakovanemu razvoju informacijskih in komunikacijskih tehnologij se pomen javnega prostora kot tudi pomen javne

knjižnice v življenju sodobnega mesta nista spremenila. Knjižnice so še

vedno prostori, kjer vlada posebno, svečano vzdušje, ki ga napolnjuje

vznemirjenje pri iskanju želene knjige in v pričakovanju njene vsebine.

Posebno vzdušje pomiritve in odmaknjenosti v javni prostor, kjer se lahko

zbrano posvetimo knjigi, povsem odgovarja opredelitvi knjižnice za hram

učenosti, ki ima sakralen značaj. Sodobna knjižnica je torej katedrala

družbenega napredka, kar ji daje pomen mestnega spomenika in obeležja

najplemenitejših družbenih stremljenj. Na natečaju izbrana zasnova nove

narodne in univerzitetne knjižnice ta pričakovanja izpolnjuje, uresničila

pa jih bo šele takrat, ko se bo zgrajena vključila v življenje in podobo mesta.
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In the last twenty years, as far as I know, new libraries - national, university,

technical or city - have been built in cities which are also cultural centres.

During this time, we were unable to build any of these in Ljubljana. All of the

newly arranged libraries in the city are located in buildings which were not

intended for such use, either in stores, multi-storey commercial buildings,

and co-operative halls. The building of a modern National and University Library, which is foreseen by the successful result of the international

competition, can fill this void completely. The new monumental building

will complement the university main line of Aškerčeva and Zoisova streets

and outline a bold concept in the arrangement of important buildings and

institutions on the inner city circle, which is being presently concluded

with a new Fabiani bridge across the River Ljubljanica. The new library

will also enrich the Plečnik cultural axis at Vegova Street and add a new

dimension to its cultural centre, which is comprised of the old National and

University Library, the City Museum of Ljubljana and Križanke, the open-air

theatre, around Trg Francoske Revolucije. The newly arranged and revived

public areas in the city centre, which continue the idea of the design of a

capital and national centre, require only suitable content and the symbolic

emphasis represented by the monumental structure of the new library. In

spite of the unimagined development of information and communication

technologies, the importance of a public space and a public library in the life

of a modern city has not changed. Libraries are still spaces where a special,

serious atmosphere prevails, filled with the excitement of searching for a

desired book and the anticipation of its content. The special atmosphere of

calmness and isolation in a public space where one can concentrate on a book

is entirely in accord with the definition of a library as a house of wisdom,

which has a sacred character. A modern library is thus a cathedral of social

advancement, which makes it a city monument and a symbol of the noblest

social aspirations. The selected design for the new national and university

library meets these expectations, but it will only realise them when it has

been built and included in the life and image of the city.



Darja Matjašec

komisarka za natečaje pri Zbornici za arhitekturo in prostor Slovenije

Competition Commissioner at the Slovenian Chamber of Architecture and Spatial Planning



Pred nami so rezultati enega najpomembnejših javnih arhitekturnih natečajev, ki jih je od začetka svojega obstoja izvedla Zbornica za arhitekturo in

prostor Slovenije v sodelovanju z Ministrstvom za izobraževanje, znanost,

kulturo in šport kot naročnikom tega natečaja. Javni natečaj je bil izveden

v času, ki ni preveč naklonjen javnim natečajem, ki je sicer mednarodno

priznan postopek pridobivanja kakovostnih rešitev urejanja prostora in

gradnje objektov.

Stroka že nekaj časa opozarja, da so potrebne spremembe predpisov, ki

urejajo javne natečaje. Spremembe bi natečaje poenostavile za naročnike

in natečajnike. Ker se javni natečaji izvajajo kot javna naročila, kadar gre

za javne investicije, je poleg prostorskih in gradbenih predpisov treba upoštevati tudi Zakon o javnem naročanju, ki zaradi neusklajene zakonodaje

javnih natečajev tako oteži celoten postopek, da formalna pravila postanejo

odločujoča pri tem, kateri natečajni elaborati se uvrstijo v ocenjevanje in

kateri ne. Pri tem velja navesti dejstvo, da so zaradi možnosti pritožb, ki

jih natečajniki vedno bolj izkoriščajo, ocenjevalne komisije toliko bolj

zavezane k upoštevanju formalnih pravil pri ocenjevanju natečajnih

rešitev, kar natečaj slabi z vidika možnosti čim večjega števila natečajnih

rešitev in zato boljših možnosti izbire kakovostnih rešitev.

Zaskrbljujoče je tudi dejstvo, da niti izvedeno javno naročilo oz. izvedba

javnega natečaja nič več ne zagotavlja odgovornega vodenja javne investicije, ki bi končno privedla do novega objekta NUK II. Neučinkovita

dogovarjanja, politična negotovost, izključevanje javnosti in prezrta

strokovna načela so stalna popotnica tudi pri izvajanjih javnih investicij,

čeprav gre za objekte, ki so nacionalnega in mednarodnega pomena.

Politiki bi tovrstne natečaje morali prepoznati in podpreti kot vrhunsko



Before us are the results of one of the most important open architectural

competitions implemented by the Slovenian Chamber of Architecture and

Spatial Planning since its establishment in cooperation with the client, the

Ministry of Education, Science, Culture and Sport. The open competition

was implemented at a time that was not very favourable to open competitions, which are otherwise internationally recognised procedures for acquiring high-quality solutions in the field of spatial management and building.

For some time now, experts have been indicating that changes are needed

in the regulations which govern open competitions. The changes would

simplify competitions for clients and competitors. In cases of public investment, open competitions are run as public procurements and the Public

Procurement Act has to be observed, in addition to spatial and building

regulations, and the lack of harmony in the legislation on open competitions hinders the entire procedure to the point where formal rules play a

decisive role in determining which competition entries qualify for further

assessment and which are rejected. It must be pointed out that, due to the

option to complain, which is being exercised by competitors more and

more frequently, evaluation committees will be increasingly focused on

observing formal rules when assessing competition solutions, which limits

the competition in terms of attracting a large number of applications to

competitions and, as a result, limits the selection of high-quality solutions.

The fact that implementing public procurement or the implementation of an

open competition is no longer a guarantee for the responsible management

of a public investment - which would result in a new NUK II building - is

also alarming. Inefficient negotiations, political instability, the exclusion

of the public and ignorance of expert principles are also constant features
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promocijo države in zgled preostalim javnim naročnikom, ki so manj vešči

vodenja javnih investicij (šole, vrtci, bolnišnice, športne dvorane in drugi

javni objekti, pomembni na lokalni ravni).

Izvedba javnega natečaja NUK II je zahtevala dolgotrajne predhodne

priprave in usklajevanja z vsemi udeleženci, preden je bil čas za javno

objavo. V predhodne priprave so bili vključeni izdelovalci urbanističnih

in programskih preveritev s Fakultete za arhitekturo v Ljubljani, poglobljene strokovne ekspertize o varstvu kulturne dediščine (arheologije),

izvedenci za knjižnični program in drugi strokovnjaki, ki so se v celoti

strinjali, da je zaradi zastarelosti stare programske in projektne naloge

treba postopek načrtovanja novega NUK II začeti znova in pridobiti nove

projektne rešitve, saj stare niso bile več sodobne. Zdaj imamo pred seboj

novo rešitev NUK II, veličastno v vsej svoji podobi. Upam, da smo se iz

zgodbe projektiranja NUK I kaj naučili in da bomo takoj začeli pripravljati

projektno dokumentacijo in gradnjo, da nam čez nekaj let ali desetletij ne

bo treba govoriti o NUK III.
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of public investment implementation, although involving buildings of national

and international importance. Politicians should recognise and support such

competitions as the greatest promotion of a country and as an example to other

public contracting authorities who are less skilled in public investment management (schools, kindergartens, hospitals, sports halls and other public facilities

important on the local level).

The implementation of the open competition for NUK II involved lengthy

preliminary preparations and harmonisation with all participants before its

publication. The preliminary preparations included experts from the Faculty

of Architecture, who prepared urban and programme verifications, in-depth

expert evaluations from the field of cultural heritage protection (archaeology),

specialists for the library programme and other experts who shared the uniform

opinion that due to the obsolescence of the old programme and project task, the

procedure of planning NUK II should be returned to the starting point and new

solutions found, since the old ones were no longer current. Thus, the new solution

for NUK II is before us in all its magnificent form. I hope that we have learned

something from the story of the NUK I design and that the preparation of the

project documentation and building will start immediately, so that in several

years’ time or decades we will not have to discuss NUK III.
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ocenjevalna komisija

evaluation committee
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Ocenjevalno komisijo so sestavljali:



An evaluation committee was appointed, composed of:



Predsednik ocenjevalne komisije, ki ga je imenoval ZAPS:

prof. dr. Aleš Vodopivec, univ. dipl. inž. arh.

Namestnik predsednika ocenjevalne komisije, ki ga je

imenoval naročnik:

Mitja Valič, univ. dipl. ekon.



The president of the evaluation committee appointed by the ZAPS:

Prof Dr Aleš Vodopivec, BSc Arch

Alternative to the president of the evaluation committee

appointed by the Contracting Authority:

Mitja Valič, BSc Econ



Člani, ki jih je imenoval naročnik:

prof. Kenneth Frampton

prof. mag. Peter Gabrijelčič, univ. dipl. inž. arh.

prof. Janez Koželj, univ. dipl. inž. arh., za MOL

Mateja Komel Snoj, univ. dipl. komparativistka, za NUK

Člani, ki jih je imenoval ZAPS:

prof. arh. DI Roger Riewe, arhitekt

Saša Begovič, arhitekt

Carme Pigem, arhitektka



Members appointed by the Contracting Authority:

Prof Kenneth Frampton

Prof Peter Gabrijelčič, MSc, BSc Arch

Prof Janez Koželj, BSc El Eng Arch., for MOL

Mateja Komel Snoj, BA Comp Lit, for NUK

Members appointed by the ZAPS:	

Prof Arch DI Roger Riewe, Architect

Saša Begovič, Architect

Carme Pigem, Architect



Namestnik članov naročnika:

Aleš Tišler, univ. dipl. inž. arh.

Namestnica članov ZAPS:

prof. Meta Hočevar, univ. dipl. inž. arh.



Alternate of the members of the Contracting Authority:

Aleš Tišler, BSc Arch

Alternate of the members of the ZAPS:

Prof. Meta Hočevar, BSc Arch



Poročevalci:

Primož Hočevar, univ. dipl. inž. arh.

Damjan Kmetič, univ. dipl. inž. arh.

Polona Filipič MArch BI, univ. dipl. inž. arh.



Reporters:

Primož Hočevar, BSc Arch

Damjan Kmetič, BSc Arch

Polona Filipič, MArch BI, BSc Arch



Izvedenci:

Izvedenca za učinkovito rabo energije:

mag. Sabina Jordan, univ. dipl. inž. arh.

Friderik Knez, univ. dipl. fiz.

Izvedenca za gradbene konstrukcije:

mag. Marjana Lutman, univ. dipl. inž. grad

mag. Franc Capuder, univ. dipl. inž. grad.

Izvedenca za varstvo kulturne dediščine:

Boris Vičič, univ. dipl. arheol., ZVKDS OE Ljubljana

dr. Andrej Gaspari, univ.dipl.arheol., MK

Izvedenka za knjižnični program:

dr. Melita Ambrožič univ. dipl. polit.



Experts:

Experts on the efficient use of energy:

Sabina Jordan, MSc, BSc Arch

Friderik Knez, BSc Phys	

Experts on civil engineering structures:

Marjana Lutman, MSc, BSc Civ Eng

Franc Capuder, MSc, BSc Civ Eng

Experts on the protection of cultural heritage:

Boris Vičič, BSc Archaeol, ZVKDS OE Ljubljana

Dr Aleš Gaspari, BSc Archaeol, MK

Expert on library programme:

Dr Melita Ambrožič BSc Polit



Skrbnica natečaja:

Špela Kryžanowski, univ. dipl. inž. arh.



Competition Custodian:

Špela Kryžanowski, BSc Arch



prof. dr. Aleš VODOPIVEC



Mitja VALIČ



arhitekt (rojen 1949, Ljubljana, Slovenija)

architect (born 1949, Ljubljana, Slovenia)



ekonomist (rojen 1960, Kranj, Slovenija)

Mitja VALIČ, economist (born 1960, Kranj, Slovenia)



Diplomiral je na Fakulteti za arhitekturo v Ljubljani pri prof. Edvardu

Ravnikarju. Med študijem arhitekture je študiral tudi filozofijo na

Filozofski fakulteti v Ljubljani. Na ljubljanski Fakulteti za arhitekturo je

nosilec predmetov Projektiranje in kompozicija ter Zgodovina in teorija

arhitekture 3. Je gostujoči profesor in predavatelj na različnih univerzah,

mednarodnih simpozijih in strokovnih srečanjih doma in na tujem. Prejel

je številne nagrade na arhitekturno-urbanističnih natečajih, poleg tega pa

tudi nagrado Prešernovega sklada (1991), priznanje Piranesi (1990), nagrado

Piranesi (2000), Plečnikovo nagrado (2001), tri Plečnikove medalje, Ernst A.

Plischke Preis (Dunaj, 2011) ter uvrstitev v ožji izbor za nagrado Mies van

der Rohe (2001), je tudi avtor ali urednik knjig: Arhitektura Ljubljane, Ab,

Ljubljana 1974 in 1978; Iz arhitekture (z J. Koželj) – Vprašanja umetnosti

gradnje, Krt 48, Ljubljana 1987 in Hac Via, Ljubljana 1991; Edvard Ravnikar,

Umetnost in arhitektura, Zbornik esejev, Slovenska matica, Ljubljana

2007; Edvard Ravnikar – Architect and Teacher (z R. Žnidaršič), Springer,

Dunaj/New York 2010.



Diplomiral je na Ekonomski fakulteti Univerze v Ljubljani. V tem trenutku

deluje kot sekretar, vodja NOE na MIZKŠ, pred tem pa je bil zaposlen

kot generalni direktor Direktorata za investicije na MVZT, med drugim

odgovoren za učinkovito porabo proračunskih sredstev. V tem delu velja

posebej navesti sodelovanje pri oblikovanju sistemskih predpisov subvencioniranja bivanja študentov. Leta 2009 je bil imenovan za direktorja

družbe Študentski dom Korotan na Dunaju. Pred prihodom na ministrstvo

je opravljal delo in naloge svetovalca uprave poslovnega sistema Mercator,

za delovno področje razvoja in investicij na domačih in tujih trgih. Pred

tem je deloval kot direktor direktorata MJU, kjer je od leta 2000 do 2005

vodil največjo vladno službo, odgovorno za t. i. logistično-investicijsko

podporo delu državnih upravnih organov na primarni in sekundarni ravni.

V predhodnih letih je opravljal različne vodstvene in vodilne funkcije v

različnih državnih organih.



He graduated from the Faculty of Architecture in Ljubljana under Prof.

Edvard Ravnikar. During his architecture studies, he also studied philosophy

at the Faculty of Arts in Ljubljana. He is a lecturer at the Faculty of Architecture in Ljubljana, where he lectures on design and composition and history

and theory of architecture. He is a visiting professor and lecturer at various

universities, international symposiums and expert meetings at home and

abroad. He has received numerous awards in architectural-urban competitions, including the Prešeren Fund Award (1991), Piranesi Recognition (1990),

the Piranesi Award (2000), the Plečnik Award (2001), three Plečnik Medals,

the Ernst A. Plischke Award (Vienna, 2011); he was also shortlisted for the

Mies van der Rohe Award (2001). He has written or edited: Arhitektura

Ljubljane, Ab, Ljubljana, 1974 and 1978; Iz arhitekture (with J. Koželj) –

Vprašanja umetnosti gradnje, Krt 48, Ljubljana, 1987 and Hac Via, Ljubljana,

1991; Edvard Ravnikar, Umetnost in arhitektura, Zbornik esejev, Slovenska

matica, Ljubljana, 2007; Edvard Ravnikar – Architect and Teacher (with R.

Žnidaršič), Springer, Vienna/New York, 2010.



He graduated from the Faculty of Economics, University of Ljubljana. He

currently works as a secretary and the head of the internal organisational

unit at the Ministry of Education, Science, Culture and Sport. He was previously employed as Director General at the Directorate for Investments at

the Ministry of Higher Education, Science and Technology, where he was

responsible for the efficient application of budgetary funds. At this point,

his cooperation on the formation of systematic regulations on subsiding

student residences should be mentioned. In 2009, he was appointed a director of the company Študentski dom Korotan in Vienna. Before transferring

to the ministry, he was an advisor to the management of the Mercator

business system for the field of development and investment in domestic

and foreign markets. He was also director of a directorate at the Ministry of

Public Administration, where he managed the largest governmental service

responsible for so-called logistic-investment support for national regulatory

authorities at the primary and secondary levels between 2000 and 2005. Prior

to that, he performed various managerial and leading functions in various

public institutions.
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prof. Kenneth FRAMPTON



prof. mag. Peter GABRIJELČIČ



arhitekt (rojen 1930, Woking, Velika Britanija)

Prof. Kenneth FRAMPTON, architect (born 1930, Woking, Great Britain)



arhitekt (rojen 1947, Maribor, Slovenija)

Prof. Peter GABRIJELČIČ, MSc, architect (born 1947, Maribor, Slovenia)



Je kritik, zgodovinar in profesor arhitekture na Fakulteti za arhitekturo,

urbanizem in konservatorstvo na Columbia University v New Yorku. Znan

je po pisanju o arhitekturi 20. stoletja. Njegove knjige vključujejo Modern

Architecture: A Critical History (1980; popravljena 1985, 1992 in 2007) in

Studies in Tectonic Culture (1995). S svojim esejem »Towards a Critical

Regionalism« (1983) je povečal svoj sloves in vpliv na arhitekturno izobraževanje. Frampton poskuša s svojim pogledom na arhitekturo braniti različico

modernizma, ki se spogleduje s kritičnim regionalizmom ali trenutnim

razumevanjem avtonomnosti arhitekturne prakse v smislu lastnega ukvarjanja s formo, ki se ne sme udinjati ekonomskim pritiskom, hkrati pa ohranja

svoje stališče, da ima arhitektura pomembno družbeno odgovornost.



Leta 1973 je diplomiral pri prof. E. Ravnikarju na FAGG v Ljubljani. Poleg

pedagoških obveznosti na ljubljanski Fakulteti za arhitekturo, kjer deluje

kot dekan, je prevzel več odgovornih družbenih funkcij, med drugim je

bil tudi predsednik Društva arhitektov Ljubljane. Razvil in uveljavil je

izbirni predmet rurizem in ruralna arhitektura. Poleg pedagoških in znanstvenoraziskovalnih obveznosti pri urejanju zunajmestnega prostora se

teoretično in praktično posveča tudi arhitektonskemu in urbanističnemu

projektiranju, in sicer z raziskovalnimi nalogami, s sodelovanjem na javnih

strokovnih natečajih in s številnimi aplikativnimi nalogami. Je prejemnik

več nagrad, med drugim je prejel nagrado Prešernovega sklada (1988),

priznanje Salona arhitekture v Beogradu (1988), ECCS Evropsko nagrado

za projekte iz jekla (European steel design award) (1999) ter skupaj s konstruktorjem Viktorjem Markljem nagrado Društva arhitektov Beograda

(2012). Kot gostujoči profesor je predaval na mnogih tujih univerzah.



He is a critic, historian and professor of architecture at the Graduate School

of Architecture, Planning and Preservation at Colombia University in New

York. He is known for his writings on the architecture of the 20th century.

His books include Modern Architecture: A Critical History (1980; revised

1985, 1992 and 2007) and Studies in Tectonic Culture (1995). He acquired

his reputation with the essay ‘Towards a Critical Regionalism’ (1983) which

increased his influence on architectural education. With his view of architecture, Frampton tries to defend a variant of modernism which looks to critical

regionalism or current understandings of the autonomy of architectural

practice in terms of its own concern with form, which must not be subordinate to economic pressures. Frampton simultaneously maintains his view

that architecture has an important social role.
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He graduated under Prof. Edvard Ravnikar from the Faculty of Architecture

in Ljubljana in 1973. In addition to his teaching obligations at the Faculty

of Architecture in Ljubljana, where he is the Dean, he has assumed various

social functions, including President of the Architects’ Society of Ljubljana.

He developed and established the elective course Ruralism and Rural Architecture. Besides lecturing and scientific research obligations in the area of

outer-city space arrangement, he is theoretically and practically involved in

architectonic and urban design with research assignments and by participating in public expert competitions and numerous practical assignments. He

is a recipient of several awards. He received the Prešeren Fund Award (1988),

the Belgrade Salon of Architecture Award (1988), the ECCS European Steel

Design Award (1999), and the Architects’ Association of Belgrade Award

(2012) together with the engineer Viktor Markelj. As a visiting professor, he

has lectured at many foreign universities.



prof. Janez KOŽELJ



Mateja KOMEL SNOJ



arhitekt (rojen 1945, Ljubljana, Slovenija)

Prof. Janez KOŽELJ, architect (born 1945, Ljubljana, Slovenia)



komparativistka (rojena 1966, Celje, Slovenija)

Mateja KOMEL SNOJ, MA Comp. Lit. (born 1966, Celje, Slovenia)



Podžupan MOL Janez Koželj, rojen v Ljubljani, je redni profesor na Fakulteti

za arhitekturo Univerze v Ljubljani, kjer poučuje predmet Urbanistično

oblikovanje. Bil je gostujoči predavatelj in mentor na številnih mednarodnih urbanističnih delavnicah doma in v tujini. Od leta 1974 do 1994

je bil urednik mednarodne revije za teorijo arhitekture AB, arhitekturni

bilten. Med letoma 1980 in 1985 je sodeloval v Skupini Kras in Studiu

znak. V svojem raziskovalnem delu se sistematično usmerja k proučevanju in razvijanju operativnih metod pri načrtovanju sodobnega mesta.

Svoje razprave je objavil v knjigah in številnih znanstvenih člankih in jih

predstavil na mednarodnih srečanjih. Pri svojem strokovnem delu preverja

teoretska dognanja v urbanističnih študijah razvoja mest in projektov

prestrukturiranja zapuščenih mestnih predelov. Za svoja dela je prejel več

prvih nagrad na natečajih in nagrade za umetniške dosežke. Razstavljal

je na predstavitvah slovenske sodobne arhitekture v Evropi in Ameriki.



Leta 1991 je diplomirala na oddelku za primerjalno književnost in literarno

teorijo na Filozofski fakulteti Univerze v Ljubljani. Za diplomski delo

je prejela Prešernovo nagrado. Ima osemnajst let delovnih izkušenj v

novinarstvu in knjižničarstvu. Od leta 1991 do 1996 je bila novinarka in

urednica kulturnega uredništva časnika Slovenec, kot literarna kritičarka

je sodelovala z revijami Literatura, Sodobnost, Tretji dan in drugimi. Leta

1996 je prevzela vodenje Slovanske knjižnice v Ljubljani, leta 2008 je bila

imenovana za ravnateljico NUK.



Deputy Mayor of the Municipality of Ljubljana, Janez Koželj, born in Ljubljana, is a full professor at the Faculty of Architecture, University of Ljubljana, teaching urban design. He has been a visiting lecturer and mentor at

numerous international urban planning workshops in Slovenia and abroad.

Between 1974 and 1994, he was the editor of the international magazine for

theory of architecture, AB, Architect’s Bulletin. Between 1980 and 1985, he

participated in the Kras Group and Studio znak. In his research, he systematically focuses on studying and developing operational methods for modern

city planning. He has published books and numerous scientific papers, and

given presentations at international meetings. In his professional work, he

examines theoretical findings in urban planning studies of city development

and projects of restructuring abandoned urban areas. He has received several

first prizes in competitions and awards for artistic achievements. He has

had exhibitions at presentations of Slovenian contemporary architecture

in Europe and America.



She graduated in 1991 at the Department of Comparative Literature and

Literary Theory at the Faculty of Arts, University of Ljubljana. She received

the Prešeren Award for her graduation thesis. She has 18 years of experience

in journalism and library science. Between 1991 and 1996, she was a journalist

and the editor of the culture section at Slovenec newspaper, and a literary

critic for Literatura, Sodobnost, Tretji dan and other journals. She assumed

the leadership of Slovanska Library in Ljubljana in 1996, and became director

of NUK in 2008.
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prof. arh. DI Roger RIEWE



Saša BEGOVIĆ



arhitekt (rojen 1959, Bielfeld, Nemčija).

Prof. Arch. DI Roger RIEWE, architect (born 1959, Bielfeld, Germany)



arhitekt (rojen 1967, Bjelovar, Hrvaška)

Saša BEGOVIĆ, architect (born 1967, Bjelovar, Croatia)



Študiral je arhitekturo v Aachnu v Nemčiji in na Berlage Inštitutu na

Nizozemskem. Biro Riegler Riewe Architects, ustanovljen leta 1987 v

Gradcu, je mednarodno priznan arhitekturni biro, ki ga vodita prof. arh.

Florian Riegler in prof. arh. Roger Riewe. Prejel je več nagrad, med drugim

Best architects 12 (2011), nominacijo za državno arhitekturno nagrado (2010),

best architects 10 (2009), ZT award (2009), nominacijo (2005, 2008) in finalist

(1999) za nagrado Mies van der Rohe, Chicago Athenaum International

Architecture award (2006) in številne druge, vključno s prvonagrajenimi

domačimi in mednarodnimi natečaji (od zadnjih velja omeniti New car park

P1 airport Hamburg in Med Campus Graz). Od leta 2001 je Riewe profesor

na Inštitutu za arhitekturno tehnologijo, TU Gradec, Austrija.



Saša Begović je ustanovni partner biroja 3LHD arhitekti. Je gostujoči

profesor in vodja mednarodne poletne šole na Fakulteti za arhitekturo,

GAF, v Splitu. Bil je gostujoči predavatelj na Tehnološki univerzi v Gradcu

in predava na univerzah po celem svetu. Arhitekturni biro 3LHD se ukvarja

s povezovanjem različnih panog – arhitekture, urbanizma, oblikovanja

in umetnosti. Arhitekti biroja 3LHD stalno raziskujejo nove možnosti

sodelovanj med arhitekturo, družbo in posamezniki. Delo biroja 3LHD

je bilo predstavljeno na pomembnih univerzah, razstavah in ustanovah

po celem svetu in je prejelo pomembne mednarodne nagrade, med njimi

nagrado WAF 2008 za najboljšo zgradbo v kategoriji športa na prvem

Svetovnem festivalu arhitekture, nagrado IOC/IAKS za najboljši športni

objekt, nagrado AR za vzhajajočo arhitekturo, nagrado ID Magazine in

hrvaško strokovno nagrado.



He studied architecture in Aachen, Germany, and at Berlage Institute in

the Netherlands. Riegler Riewe Architects, founded in 1987 in Graz, is an

internationally renowned architecture bureau led and managed by Prof.

Arch. DI Florian Riegler and Prof. Arch. DI Roger Riewe. They have received

several awards, including Best Architects 12 (2011), a nomination for the

national architectural award (2010), Best Architects 10 (2009), the ZT award

(2009), nomination (2005, 2008) and finalists (1999) for the Mies van der Rohe

Award, the Chicago Athenaum International Architecture Award (2006) and

many others, including first prizes at national and international competitions (among the latter, it is worth mentioning the new car park P1 Airport

Hamburg and Med Campus Graz). Since 2001, Prof. Riewe has taught at the

Institute for Architecture Technology, TU Graz, Austria.
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Saša Begović is a founding partner of 3LHD architects. He is a Guest Professor

and Head of the International Summer School at GAF Architecture Faculty

in Split. He was a visiting lecturer at TU Graz and teaches at Universities

around the world. 3LHD is an architectural bureau focused on the integration of various disciplines - architecture, urban planning, design and art.

3LHD architects constantly explore new possibilities of interaction between

architecture, society and individuals. The work of 3LHD has been presented

at important universities, exhibitions and institutions around the world and

received important international awards, including the WAF 2008 award for

best building in the sport category at the first World Architecture Festival,

the IOC/IAKS Award for Best Sports Facilities, the AR Emerging Architecture

Award, the ID Magazine Award and Croatian professional awards.



Carme PIGEM



Aleš TIŠLER



arhitektka (rojena 1962, Olot, Španija)

Carme PIGEM, architect (born 1962, Olot, Spain)



arhitekt (rojen 1961, Kranj, Slovenija)

Aleš TIŠLER, architect (born 1961, Kranj, Slovenia)



Diplomirala je leta 1987 na Višji tehnični šoli za arhitekturo Vallès (ETSAV).

Rafael Aranda, Carme Pigem in Ramon Vilalta delujejo kot arhitekti od

leta 1987, svoj studio, RCR ARQUITECTES pa so ustanovili leta 1988 v

Olotu. So prejemniki nacionalne nagrade za arhitekturo v Kataloniji za

leto 2005, prejemniki naziva častnega viteza umetnosti in literature za leto

2008, ki ga je podelila Francija, leta 2010 so postali častni člani ameriškega

arhitekturnega inštituta (AIA), leta 2011 pa so prejeli mednarodno belgijsko

nagrado Belgian Building Awards. So avtorji esejev in člankov o arhitekturi

in krajini. Zmagali so na različnih mednarodnih natečajih (med zadnjimi

so: muzej Soulages v Franciji, mediateka Waalsekrook v Gentu v Belgiji

in nova sodna stavba v Barceloni) in prejeli odlikovanja za svoje delo

(nazadnje mednarodno nagrado Contractworld za razstavo Hammershoi

v luči Dreyerja v C.C.C.B. v Barceloni). Njihovo delo je bilo razstavljeno na

različnih dogodkih (nazadnje na razstavi High-Tech &amp; Tradition v Tokyo

Design Center in na razstavi ob 25. obletnici Global Ends v galeriji TOTO

Gallery·MA v Tokiu), poudariti pa velja tudi zadnjo publikacijo El Croquis

št. 138 (V) RCR Arquitectes 2003–2007, »Los atributos de la naturaleza«.



Diplomiral na Fakulteti za arhitekturo Univerze v Ljubljani. Od leta 2009

zaposlen najprej na MVZT, zdaj na MIZKŠ kot podsekretar direktorata za

investicije, ukvarja se z investicijami v visokem šolstvu, zlasti s projekti,

ki jih prek sredstev strukturnih skladov sofinancira EU. Pred tem je bil

več kot deset let zaposlen na oddelku za prostorsko načrtovanje Mestne

občine Kranj, od sredine osemdesetih in v devetdesetih letih prejšnjega

stoletja je bil zaposlen kot vodja projektov oziroma odgovorni projektant

v Projektivnem podjetju Kranj, od leta 1996 naprej pa v lastnem projektantskem biroju.



Graduated in 1987 from the Vallès School of Architecture (ETSAV). Rafael

Aranda, Carme Pigem and Ramon Vilalta have been architects since 1987,

and began their own studio in 1988, RCR ARQUITECTES, in Olot. They

won the National Award 2005 of Architecture in Catalonia, the Chevalier

de l’ordre des arts et des lettres 2008 de la Repúblique Française, were made

Honorary Fellows of the American Institute of Architecture (AIA) 2010 and

received the International Award 2011 of the Belgian Building Awards. They

are the authors of essays and articles about architecture and landscape. They

have won various international competitions (the most recent: the Soulages

Museum in France, the Mediateca Waalsekrook in Ghent (Belgium) and

the New Jury in Barcelona), and they have received commendations for

their work (the most recent being the International Award Contractworld

for the exhibition Hammershoi on the light of Dreyer, at the C.C.C.B. in

Barcelona). Their work has been exhibited at various events (the latest being

at High-Tech &amp; Tradition in Tokyo Design Center and the Global Ends 25th

anniversary exhibition of the TOTO Gallery·MA in Tokyo); their most recent

publication worth highlighting is El Croquis no. 138 (V) ‘RCR Arquitectes

2003-2007. Los atributos de la naturaleza’.



He graduated from the Faculty of Architecture, University of Ljubljana.

Since 2009, he has been employed at the Ministry of Higher Education,

Science and Technology, now the Ministry of Education, Science, Culture

and Sport, as Undersecretary in the Directorate for Investments, and deals

with investments in higher education, particularly with projects co-funded

by the EU through structural funds.

Before that, he worked for more than ten years in the Department of Spatial

Planning at the Municipality of Kranj; he was project manager or responsible

project designer in Projektivno podjetje Kranj from the mid-1980s to the

mid-1990s, and from 1996, he worked in his own project design office.
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prof. Meta HOČEVAR

arhitektka (rojena 1942, Ljubljana, Slovenija)

Prof. Meta HOČEVAR, architect (born 1942, Ljubljana, Slovenia)



Leta 1965 je končala študij arhitekture na FAGG Univerze v Ljubljani. Po

letu 1972 se je skorajda izključno posvetila gledališču, najprej oblikovanju

odrskega prostora in kostumografiji, v osemdesetih letih prejšnjega stoletja pa tudi režiji. Kot redna profesorica na diplomskem in podiplomskem

študiju na ljubljanski Akademiji za gledališče, radio, film in televizijo

Univerze v Ljubljani je bila nosilka predmeta scenografija – nauk o prostoru. Kot predavateljica je ob stalnih nastopih v Sloveniji in nekdanji

Jugoslaviji kot gostujoča predavateljica delovala tudi na mnogih drugih

univerzah v tujini. S svojimi »prostori igre« je uvedla močan in očiten

prelom s tradicijo. Vzporedno s svojim delom v gledališču in na ljubljanski

AGRFT se je po diplomi ter specializaciji na Nizozemskem in v Veliki

Britaniji posvečala arhitekturi. Za svoje projekte je v Sloveniji, nekdanji

Jugoslaviji in Avstriji prejela odkupe in nagrade.



She graduated from architecture at Faculty of Architecture, University of

Ljubljana, in 1965. After 1972, she dedicated herself almost exclusively to

theatre, first to set and costume design, and in the 1980s to directing. As a full

professor at the Ljubljana Academy of Theatre, Radio, Film and Television,

University of Ljubljana, she lectured on set design - the science of space. In

addition to being constantly present as a lecturer in Slovenia and the area of

the former Yugoslavia, she has also been a visiting lecturer at many universities abroad. Her ‘Play Spaces’ introduced a strong and distinct break with

tradition. Concurrently with her work in theatre and at Ljubljana AGRFT,

after graduating and specialising in the Netherlands and in the UK, she

also dedicated herself to architecture. Her projects in Slovenia, the former

Yugoslavia and Austria have been purchased and received awards.
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izsek iz zaključnega poročila

Section from the final report



Ministrstvo za visoko šolstvo, znanost in tehnologijo (danes Ministrstvo

za izobraževanje, znanost, kulturo in šport) je v sodelovanju z Zbornico za

arhitekturo in prostor Slovenije (ZAPS) razpisalo javni, projektni, odprti,

anonimni, enostopenjski, arhitekturni natečaj za izbiro strokovno najprimernejše rešitve za objekt s pripadajočo zunanjo ureditvijo – Narodna in

univerzitetna knjižnica NUKI II.

Namen natečaja je bil pridobiti:

•	 najustreznejšo urbanistično arhitekturno rešitev;

•	 zagotoviti primerne prostorske možnosti ob hkratni rešitvi ureditve

	 zunanjih površin in mirujočega prometa in

•	 pridobiti izdelovalca projektne dokumentacije.



Natečaj za Narodno in univerzitetno knjižnico NUK II je tako po vsebini,

saj gre za »vrhunsko kulturno in znanstvenoraziskovalno« ustanovo, in

širini odziva, ne le domače, temveč mednarodne strokovne javnosti, s 116

prispelimi elaborati, ki jih je ocenjevala mednarodna strokovna žirija, pomemben arhitekturni dogodek, ki je presegel vsa strokovna pričakovanja,

brez dvoma pa je tudi najpomembnejši arhitekturni natečaj v zgodovini

samostojne Slovenije. Kakovost prispelih del in zlasti izbor nagrajenih in

odkupljenih natečajnih projektov kaže, da je natečaj uspel, izbrani projekt

pa je odlično izhodišče za nadaljnjo izdelavo projektne dokumentacije in s

tem tudi gradnje objekta NUK II, ki ga slovenska kulturna javnost željno

pričakuje že več desetletij.

Ocenjevalna komisija se je med delom in presojanjem posameznih projektov stalno srečevala z dejstvom, da mora v naši natečajni praksi iskanje

arhitekturno najprimernejše rešitve slediti tudi veljavnim predpisom, ki

urejajo postopek javnega naročanja. Tako smo ocenjevanje arhitekturnih

kakovosti, ki je v glavnem subjektivno in izjemno strokovno zahtevno in

odgovorno delo, prisiljeni podrediti pravniški logiki iskanja formalnih

kršitev, ki lahko ogrozijo uspeh natečaja in s tem nadaljevanje projekta. To

je seveda na tako zgodnji stopnji iskanja najboljše rešitve pogosto povsem

nesmiselno, saj vsi vemo, da se arhitekturni projekt v naslednjih stopnjah

obdelave vedno razvija in dodeljuje v skladu z naročnikovimi željami in

zaradi najosnovnejše logike ustvarjalnega procesa. Vendar nas vse številnejše pritožbe stanovskih kolegov silijo v situacijo, ko postaja formalnopravni

del natečaja pomembnejši od iskanja najboljših arhitekturnih rešitev.

Zato je bila ocenjevalna komisija prisiljena še pred začetkom ocenjevanja

na podlagi pridobljenih pravnih mnenj z obžalovanjem izločiti vse tiste

elaborate, ki so kršili bodisi rok oddaje ali anonimnost, pa čeprav gre le

za nekaj minut, ki nedvomno ne prinašajo nobene prednosti, ali pa za

razkritje sodelavcev, ki nikakor niso avtorji arhitekture.



In cooperation with the Chamber of Architecture and Spatial Planning of

Slovenia (ZAPS), the Ministry of Higher Education, Science and Technology

(today, the Ministry of Education, Science, Culture and Sport) opened an

invitation for an open, public, project, anonymous, one-step architectural

competition for the selection of the most suitable professional solution for

the building, with corresponding external arrangement, of the National

and University Library NUK II.

The purpose of the competition was to:

•	 obtain the most suitable urban architectural solution,

•	 ensure suitable spatial conditions while at the same time providing a 	

	 design solution for the arrangement of external areas and stationary 	

	 traffic, and

•	 recruit an expert to prepare project documentation.



The competition for National and University Library NUK II, both in terms

of its content, as it is a ‘top-level cultural, scientific and research’ institution,

and in terms of the extent of the response of the domestic and international

expert public, with 116 submitted competition entries evaluated by the international expert committee, is an important architectural event exceeding

all professional expectations and undoubtedly the most important architectural competition in the history of independent Slovenia. The quality

of the submissions and particularly the choice of awarded and purchased

competition projects show that the competition has succeeded and the

project of choice is an excellent starting point for the further preparation of

project documentation and construction of the NUK II building, which has

been eagerly awaited by the Slovenian cultural sphere for several decades.

In the course of the work and assessment of individual projects, the evaluation committee have constantly faced the fact that our competition practice

of searching for the most suitable architectural solution requires compliance

with the regulations governing public procurement procedures. In this way,

we had to subordinate the evaluation of architectural qualities, which is a

largely subjective and professionally extremely demanding and responsible

task, to the legal logic of looking for formal breaches which could endanger

the success of the competition and therefore the continuation of the project.

In this early phase of seeking the best solution, this is often pointless, as

we are all aware that an architectural project is always further developed

and completed, both according to the client’s wishes and because of the

elementary logic of the creative process. However, more and more numerous

complaints from our professional colleagues have put us in the position

where the legal and formal aspects of the competition have become more

important than finding the best architectural solutions. In this respect, the
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Tudi pri merilih za ocenjevanje je natečajna komisija spoznala, da nekateri

prispeli predlogi prinašajo boljše rešitve, če ne upoštevajo veljavnih prostorskih aktov in določil, npr. za zahtevane odmike od sosednjih zemljišč

in stavb. Kako naj udeleženci natečaja, skoraj polovica iz tujine, razumejo povsem nespametne zahteve, da se novogradnja ne sme prisloniti k

stranski fasadi obstoječega stanovanjskega objekta, ki je namenoma brez

okenskih odprtin prav zato, da bi bilo mogoče nadaljevati sklenjeno robno

zazidavo kareja? Kako naj potem komisija išče najboljše rešitve, če je nad

njo Damoklejev meč stalne grožnje s pritožbo? Oba nezaključena vogala

natečajnega območja sta se tako izkazala kot prostora, ki ju v skladu z zdaj

veljavnimi predpisi ni mogoče urediti dokončno in je zato bolje iskati

rešitev, ki pušča odprte možnosti za pozidavo v prihodnosti.

Stavba NUK II bo namenjena študiju, učenju, pridobivanju informacij,

pregledovanju knjižničnih zbirk, izmenjavi idej itd. Nova knjižnica bo

kulturno središče, namenjeno negovanju študijske znanstvene, umetniške

in univerzitetne komunikacije. To bo prostor hranjenja, varovanja in

zaščite slovenske pisne kulturne in znanstvene dediščine. Knjižnica je

potemtakem predvsem hiša kulture in modrosti. Zato je ocenjevalna

komisija menila, da so manj primerne rešitve, ki iščejo vznemirljivo spektakularnost stavbe, njene zunanjosti in notranjosti, višje pa je uvrstila tiste

projekte, ki ponujajo trajnejše kakovosti ravnotežja in skladnosti ter oblikujejo objekt knjižnice kot introvertiran prostor miru in tišine. Statična

atmosfera notranjosti, ki temelji na preprostosti in jasni preglednosti in

s tem zagotavlja lahko orientacijo, se zdi zato primernejša od dinamičnih

prostorskih labirintov.

Namen natečaja je bil pridobiti najustreznejšo arhitekturno rešitev, ki

bo s spoštljivim odnosom in vključevanjem kulturne dediščine vnesla v

prostor novo arhitekturno kakovost s prepoznavnim značajem. Natečajni

projekti so najboljši dokaz, da je predstavitev arheoloških najdb rimske

Emone lahko izjemno dobrodošla in pomembna obogatitev knjižnične

stavbe. Ocenjevalna komisija se je strinjala v oceni, da bo s prvonagrajenim

natečajnim projektom za NUK II Ljubljana pridobila sodoben, tehnološko

moderen in uporabno fleksibilen objekt knjižnice, ki združuje izvirne

arhitekturne in urbanistične kakovosti s spoštljivim odnosom do kulturne

dediščine.

Ocenjevalna komisija je s presenečenjem ugotovila, da velika večina predlogov obravnava konstrukcijo stavbe kot manj pomembni del projekta,

ne pa kot temelj arhitekturnega reda, merila, ritma in s tem kot izhodišče

zunanjega izraza in oblikovanja notranjega prostora. Prvonagrajeni projekt je tudi v tem pogledu izjema.
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evaluation committee, with regret, were obliged to eliminate before the

beginning of the evaluation all competition entries which breached either

the deadline for submissions or anonymity, even if this was only a matter

of minutes which undoubtedly was of no advantage, or the disclosure of

co-workers who were not authors of the architecture.

In terms of evaluation criteria, the evaluation committee also realised that

some of the proposals offered better solutions if they did not comply with the

applicable spatial planning documents and provisions, e.g. for the required

offsets from neighbouring plots and buildings. How should the competitors,

almost half of them from abroad, understand the entirely unreasonable

requirements stating than the new building should not lean against the

side façade of an existing residential object, which is intentionally without

windows in order to enable the continuous edge of the urban block? How are

the committee supposed to find the best solutions if a ‘sword of Damocles’

hangs above them in the form of a constant threat of complaint? Both the

unfinished corners of the competition area proved to be spaces which,

according to the applicable regulations, cannot be completely arranged;

therefore, it is better to seek a solution which leaves open the possibilities

for future building.

The NUK II building will be for study, learning, obtaining information,

reviewing library collections, the exchange of ideas, etc. The new library

will be a cultural centre intended for cultivating study, and scientific, artistic

and university communication. This will be a place for storing, protecting

and securing Slovenian written cultural and scientific heritage. The library

is therefore primarily a house of culture and wisdom. In this regard, the

evaluation committee believed that solutions offering exciting spectacular

designs, both inside and outside, were less suitable, and ranked higher

those projects which offered more sustainable qualities of equilibrium and

harmony and treated the library building as an introverted place of peace

and silence. A static atmosphere in the interior, based on simplicity and clear

transparency, thereby allowing easy orientation, seems to be more suitable

than dynamic spatial labyrinths.

The purpose of the competition was to obtain the most suitable architectural

solution which by means of a respectful attitude and the inclusion of cultural

heritage will introduce a new architectural quality with a distinctive character into the environment. The competition projects are the best proof that

the exhibition of the archaeological finds of Roman Emona can provide a

very welcome and important enrichment of the library building. The evaluation committee were unanimous in their belief that the winning competition

project for NUK II would give Ljubljana a modern, technologically up-todate and useful flexible library building, combining original architectural

and urban qualities with a respectful attitude to cultural heritage.

The evaluation committee were surprised to find that the majority of proposals considered the building structure as the less important part of the

project and not as the foundation of the architectural order, measure, rhythm

and thereby starting point for both the external expression and interior

spatial design. The winning project is also an exception in this respect.
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Nagrajeni natečajni elaborati

Award-winning Competition Entries
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Višje uvrščeni natečajni elaborati

Higher-ranked Competition Entries
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Preostali elaborati

Remaining Competition Entries



1. NAGRADA / 1ST PRIZE

avtorji / Authors Avtorski tim Bevk Perović arhitekti: Matija Bevk, u.d.i.a., Vasa J. Perović, MA BiA, Blaž Goričan, u.d.i.a., Tina Marn, u.d.i.a., Ida Sedušak, u.d.i.a.,

Irene Salord, u.d.i.a., Andrej Ukmar, u.d.i.a., Davor Počivašek, u.d.i.a., Jure Kozin, u.d.i.a., Jožef Kalčik, u.d.i.a., Urban Petranovič, abs.arh., Radim Louda, u.d.i.a.

prevzemnik posla / Contract acceptor Bevk Perović Arhitekti d.o.o., Tobačna 5, 1000 Ljubljana



042.30412

Zmagovalna zasnova izpolnjuje vse programske zahteve, najbolj pa pozornost

vzbuja način, kako uteleša in predstavlja univerzo v mestu in državi, način, ki je

primerljiv s simbolično močjo bližnje Plečnikove knjižnice. Drugi najpomembnejši

vidik je vključitev ruševin rimskega carda in decumanusa v nižje pritličje knjižnice,

celovito obravnavano kot častni vstopni prostor, ki se med drugim odpira v informacijski pult, predavalnico, revijalno čitalnico, trajno arheološko razstavo in proti

stopnišču scala regia, ki vodi v tri metre dvignjeno pritličje knjižnice. Pravzaprav gre

za petnadstropno čitalno sobano, ki s svojim tlorisom sledi obrisom spodaj ležečega

decumanusa. Prostor je na vsakem koncu opremljen z velikim panoramskim oknom.

Ta veličastna dvorana, osvetljena od zgoraj in obdana s knjigami, je narejena iz

stopničastih spojev visečih bralnih ploščadi, od katerih so nekatere zastekljene od

tal do stropa in omogočajo delno tiha bralna območja, druge pa ostajajo samostojne

enote, a so hkrati popolnoma odprte proti neprekinjeni prostornini dvorane.



Apart from meeting all the requirements of the programme, the most salient

feature of the winning design is the way in which it is able to embody and represent the university to both the city and the state in a manner comparable to the

symbolic power of the nearby Plečnik Library. The second most important aspect

is the integration of the remains of the Roman Cardo and Decumanus into the lower

ground floor of the library, treated in its entirety as an honoured entry space leading

to, among other facilities, the information counter, the lecture hall, the magazine

reading room, a permanent archeological exhibit and a scala regia which leads to

the ground floor of the library 3 metres above. In effect, this is a five-storey reading hall that in plan follows the outline of the Decumanus beneath. This space is

furnished with two large picture windows at each end. This monumental hall,

top-lit and lined with books, is layered in section by a concatenation of suspended

reading platforms, some of which are glazed from floor to ceiling in order to

provide semi-silent reading areas, while others remain self-contained, but totally

open to the continual volume of the hall.
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