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Letters to the Editor
n Mr. Haldeman: A-Okay!
To the Editor:
I write in response to The Dartmouth Review’s April 21,
2008 article concerning Ed Haldeman, the CEO of Putnam
Investments. As Putnam’s outside counsel, I have worked
closely with Putnam’s former and current management on
market timing issues since 2003. In doing so, I have come
to know Ed Haldeman as a man of extraordinary integrity
and character. Ed stepped into the CEO role at Putnam
during its most challenging hour and put it on a path to
health and stability. Although I will not address each of the
many inaccuracies in the article, I would like to make the
following points:
Market timing issues at Putnam were exhaustively
investigated by the SEC and the Massachusetts Securities
Division, as well as the Audit Committee of the Board of
Trustees of the Putnam Mutual Funds. The Trustees of the
Putnam Funds are independent from Putnam Investments
and were assisted by preeminent counsel.
These investigations included reviews of hundreds of
thousands of pages of documents and interviews and sworn
testimony of many dozens of witnesses, including Mr. Peter
Scannell, the apparent source for the Review’s April 21
story.
In the course of these investigations, there has never
been any indication that Ed Haldeman was aware of alleged
market timing improprieties before they came to light in
the fall of 2003. In fact, just the opposite is true. Indeed,
when I personally interviewed Mr. Scannell he never said
anything to the effect that Mr. Haldeman was aware of
market timing problems at Putnam...[Scannell] had no
access to any information about the trading by portfolio
managers nor would he have had any information about
what Ed Haldeman knew or did not know.
Ed arrived at Putnam in the fall of 2002, and only learned
of alleged market timing improprieties in September, 2003,
after those issues surfaced in connection with regulatory
inquiries at Putnam and other firms in the mutual fund
industry.
Ed was named as the new CEO by Putnam’s parent
company because he was the right person to address and
resolve market timing issues at Putnam and because he
was a leader who could restore Putnam’s reputation as a
world-class investment management firm.
After becoming CEO, Ed indeed took strong actions,
including personnel changes, settlements with the appropriate regulatory authorities, implementation of industryleading compliance procedures and shareholder disclosures,
and, most importantly, aggressive action to fully reimburse
Putnam’s mutual fund shareholders for any damages that
they may have incurred as a result of market timing improprieties.
I have watched with great admiration as Ed has spent
his four-and-one-half years as CEO relentlessly promoting a
culture at Putnam that is built on uncompromising ethics and
a “shareholder-first” value system. He enjoys the enthusiastic
support not just of his colleagues and employees, but also
of an entire industry. Ed’s principled leadership and values
are largely responsible for the restoration of Putnam’s good
name.
Very truly yours,
James R. Carroll
Skadden, Arps, Slate, Meagher & Flom LLP

n Intimately Familiar with Market Timing
To the Editor:
I am writing in response to your article that appeared
in The Dartmouth Review on April 21, 2008 regarding Ed
Haldeman and his tenure at Putnam Investments. As the
Independent Chair of the Board of Trustees of Putnam
Funds, which contracts with Putnam to manage funds on
behalf of our shareholders, I am intimately familiar with
the events described in the article and the investigations
performed by the Board’s Audit Committee and the SEC’s
independent consultant regarding these events.
Although there are a host of factual errors in your article,
there are several indisputable facts that are well documented
by the investigations that were undertaken by the Board’s
Audit Committee with the assistance of outside counsel and
which were widely disseminated to the press at the time.
First, there were only a very few people among Putnam’s
senior management who were aware of the market timing

by a handful of Putnam employees in 2000 and 2001 and by
a small percentage of 401(K) participants before it became
public in September 2003. Ed Haldeman clearly was not
one of them.
Second, when Ed and the Fund Board first learned of
these activities in September 2003, his immediate reaction
was the same as the reaction of the Board: if these charges
are true, the employees should be terminated immediately
and fund shareholders should be reimbursed for any harm
caused by these activities. Ed, in fact, followed through on
both of these commitments and launched a major effort to
revise the Putnam code of ethics and inculcate a culture
at Putnam which puts ethical conduct and shareholders
first.
This recitation of facts could go on for many pages, but let
me close with the fact that Ed was recently honored by being
named “the most influential” fund leader by CFA magazine,
the magazine of Certified Financial Advisors (CFA), for
the high standards that he sets for fiduciary responsibility.
Obviously people outside of Putnam, including Ed’s professional investment peers, agree with my board’s view of Ed
as an exemplary leader who sets and expects the highest of
ethical standards for his employees and employer.
Sincerely,
John H. Hill
Chairman of the Board of Trustees for Putnam Funds
Editor’s Response: We agree with Mr. Hill that certain
facts of this case are indisputable. In fact, these facts have
been accumulating in the Review’s offices for months now.
The Review will present those facts and pose the three questions that arise as a result of those facts.
First, it should be noted that when our main source
for this article, former Putnam employee Peter Scannell,
contacted the Review, he did not do so to directly indict
Haldeman. Rather, Scannell was curious about the connection between Haldeman and Professor Eric Zitzewitz, a
recent addition to the Dartmouth Economics department,
and the foremost scholar on market timing in the country,
if not the world.
It was only through the course of many conversations, that the information presented about Haldeman
The Dartmouth Review’s April 22, 2008 issue came to the
fore.
Fraudulent market timing occurred at Putnam Investments while Chair Ed Haldeman was there. The market
timing occurred by both Putnam portfolio managers and
Putnam employees. A total of fifteen Putnam employees and
portfolio managers were eventually indicted by the SEC
for market timing. Initially, the SEC did not act to stop the
fraud at Putnam; only after the Massachusetts’ Attorney
General got involved did the SEC feel impelled to step in.
Putnam is currently being sued for allowing its employees
to market time funds as late as 2003. Haldeman joined the
company as head of investments in 2001.
By 2000 at the very latest, then-CEO of Putnam, Larry
Lasser, was informed of improper trading at Putnam by Tim
Ferguson, then-head of investments. Haldeman replaced
Ferguson in 2002, after Ferguson was removed from his
post. The market timing did not end.
Did Ferguson tell Haldeman what he told Lasser?
The market timing continued under Haldeman, and
while it was continuing, contrary to Mr. Carroll’s and Mr.
Hill’s statements, Peter Scannell accumulated evidence (in
the form of documents) proving that market timing was
occurring. Scannell still has these documents; these are the
very documents he took to the SEC, which did not initially
act on Scannell’s tip; however, when Scannell took these very
same documents to the Massachussets Attorney General’s
Office, that office acted on Scannell’s evidence. As a result,
Juan Marcelino, the man who presided over the Boston office of the SEC, resigned in November 2003; the SEC was
then forced to take more formal action.
In mid-April, when Scannell’s lawyer met with and initially gave those documents to the SEC, the SEC specifically
requested the names of the funds that were being market

timed—through his lawyer, Scannell gave those names to
the SEC. Scannell alleges that his lawyer, Jody Newman,
met with the securities lawyer Walter Ricciardi about the
market timing at Putnam. Ricciardi would later take over
Marcelino’s old post as District Administrator of the SEC’s
Boston District Office.
On April 28, 2003, Scannell himself met with some
SEC officials. Walter Ricciardi, who would later replace
Marcelino as head of the SEC’s Boston office, intended
to be at that meeting, but canceled last minute. The other
SEC officials at the April 28 meeting assured Scannell that
Ricciardi would be briefed on that meeting.
Scannell gave the requested fund names to the SEC as
early as mid-April. By April 30, Putnam had changed the
funds’ names.
When The Dartmouth Review contacted a former Putnam insider, asking him if it was plausible that Mr. Haldeman was unaware of the market timing and name change,
the former insider responded that the Review could gather
what his—the former insider’s—response would be, without
his having to respond. The former insider went on to say
that when he was at Putnam, the company’s high officials
operated within a culture of secrecy and intimidation. The
former insider wished to remain anonymous, though we can
confirm that he was a senior official at the company.
Did this alleged cover up occur under Haldeman’s
watch?
Interestingly, on April 25, 2008—three days after the
Review published the article on Mr. Haldeman—Walter Ricciardi resigned from his post as senior enforcement official
at the SEC. On October 27, 2005, Ricciardi was promoted
to senior enforcement official at the SEC, leaving the Boston
office of the SEC behind. Scannell alleges that an SEC official, perhaps Ricciardi, in April 2003 alerted Putnam to a
possible investigation of the market timing, which then led
to Putnam’s alleged cover up.
Putnam Funds’ Board Chairman John Hill tells the
Daily Dartmouth, “The name change mentioned in the
article had nothing to do with market timing.” The name
changes occurred at the exact moment that Scannell took his
information to the SEC. The name change occurred April
30. Scannell contacted the SEC mid-April.
Fund names typically change only if they are doing
poorly or they have changed in composition. Neither condition applies to the International Voyagers Fund, which
neither changed in composition nor was doing poorly: in fact,
it was one of Putnam’s best performing flagship funds, rated
five stars by the investment researching firm Morningstar.
The International Voyager Fund was also the fund being
heavily market timed by the Boilermakers, who may have
been the perpetrators of Scannell’s assault as reported by
TDR on April 22, 2008.
Was Haldeman unaware of the market timing and/or
cover up, as he tells the Daily Dartmouth and his lawyer
tells the Review? If not, does that mean that, as head of
investments, he was at best a neglectful leader, and at
worse an allegedly unethical one?
The Dartmouth Review has not made any formal
charges against Haldeman. To the contrary, we invite Mr.
Haldeman to answer our three questions.

n Cat Got Your Tongue?
To the Editor:
“The editor-in-chief of The Review, Emily Esfahani-Smith
‘09, who authored the article, refused to comment.” [—Daily
Dartmouth]
Why is this?
Catherine Haldeman
Editor’s Response: Contrary to what the Daily Dartmouth
reported, Ms. Esfahani-Smith in fact commented; she gave
what she thought was a reasonable response under the
circumstances. She did not refuse to comment; rather, the
Daily D refused to publish her comments		
n
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Editorials
Dartmouth’s Silly Season
Late summer, every year, a span of time exists that
exasperates editors at publications across the nation: it is
called the silly season, when writers pursue the outlandish,
lacking anything of substance to say. Here at Dartmouth,
the silly season comes earlier than elsewhere and often,
affecting not our journalists, but our community at large.
Either sheer boredom or the unseasonable weather inclines
otherwise intelligent people to squeeze the silly-sponge for
every last drop of angry meaninglessness.
Exhibit one: the now infamous Bonnie Lam letter, which
was an appeal for the like-minded to vote for the board-packers fellow travelers slate for the Association of Alumni (vote
from now until June 5). Ms. Lam began circulating a letter
that may or may not have been sponsored or written by the
ever-clever Dartmouth Undying, a group in favor of ending
the lawsuit against board-packing and presumably speaking
in the voice of the royal “we.” In the letter, Ms. Lam claims
to represent student leaders
of differing backgrounds and
political affiliations across
campus in her disavowal of the
suit; in an e-mail with the letter attached, she politely asks,
“Please DO NOT distribute it
to people you KNOW would
not be receptive.” Oh, those
people.
On to exhibit two. Can it be
called anything less than silly,
Monte Pythonesque really,
when a top-flight law firm and
a major investment firm’s main-man are reduced to getting
their news from this humble college paper, The Dartmouth
Review? I’m talking about Putnam’s top lawyer, James Carroll, and Putnam’s Board Chair, John Hill. Both expressed a
burning desire to become a part of the Review’s legacy and
have their writings published in The Dartmouth Review.
We can’t even get the CEO and current Dartmouth Board
of Trustees Chairman to speak to us, let alone pen editorials! But truth be told, these two would-be-journalists were
neither entertaining nor very informative in their efforts.
However, their two-cent submissions (in fact we wonder what
their hourly billing rate actually was, and who was paying)
were mean-spirited and dogged enough that it was almost
funny enough to print. So of course we did! (See page 2.)
How could we deny these established and esteemed
men the iconoclastic opportunity of getting a leg-up in the

Ivy League press? In the future, though, I do ask that freelance submissions to the Review be submitted directly to
me, the editor of the Review, and not to the Dartmouth
Public Affairs Office to strong-arm us. Moreover, if we
are going to honor these circuitous requests in the future,
we will insist that the Dartmouth Public Affairs Office not
leak these submissions to their house journal, the Daily
Dartmouth, before we print them—even if the Daily D’s
editors agree in advance to toe the administration-line in
its propaganda hit-jobs, as they did in the bit of dishonest
drive entitled, “Haldeman ’70 denies connection to scandal”
(April 23, 2008).
Exhibit three: On April 27, 2008, the Review broke the
news that Professor Priya Venkatesan—being rather put-out
upon discovering that Dartmouth is in fact not a real research
university and that, equally bad, Dartmouth is a veritable coven of bigoted buffoons incapable of making her feel special
and loved—is now threatening
to sue her knuckle-dragging students for violating “anti-federal
discriminatory laws” (see page
8-9). The Review, ever sensitive to shrill cries of the highly
sensitive, has conducted a swift
and immediate investigation of
such “anti-federal” laws. After
having editors working on this
one in shifts for days-on-end,
we have determined that the
existence of such laws shows a
blatant disregard and contempt
for the ordinary decencies of civil life, not seen since the
worst excesses of the French Revolution, and the second
season of Desperate Housewives (!).
We take a firm editorial stance against such anarchy,
bad taste, and poor form in general. As for Dr. Venkatesan
(Ph.D.) who, in one of her publications, thoughtfully asks,
“Is there room for literary theory within the framework of
the laboratory?”—the Review kindly and politely refers her
to the other campus rags, which, like the doctor, publish
articles that are too ‘deep’ for us to ‘get.’
Basically, we couldn’t make this stuff up if we wanted
to—and trust us, we want to more than we should. So for
reasons that may or may not be obvious, here at the Review,
we love Dartmouth’s version of the silly season, and even
each actor playing his part. We hope the College and its
deep thinkers keep throwing their silly our way.
n

By
Emily
EsfahaniSmith

Lacessit Me: Integrity
Editor’s note: The Dartmouth Review introduces Lacessit
Me as a periodical editorial feature. It will give the Review’s
take on issues of the day.
Though journalistic integrity has always been an important issue, the issue Dartmouth currently finds itself
wrestling with is that of editorial integrity, or—perhaps more
aptly—editorial judgment. The responsibility of publishing
a newspaper rests squarely on that of its editors, who are
accountable for anything produced in that paper.
A contributor can submit anything he likes to his editors to be included in the paper, but they in turn have no
obligation to publish it in their paper. The editors have
to defend the integrity and respectability of their paper
by upholding their own values of good taste. Numerous
times this paper has chosen not to run a story because of
its failings in good reporting, or good writing, or because it
simply expressed views that we did not believe in and could
not tacitly endorse by publishing. Our responsibility to our
contributors does not extend so far as to publish whatever
tract they’ve decided to write; if they believe deeply that
their work needs to be published they are free to pursue
different outlets, but we reserve the right not to publish.
Humorously enough, this issue of editorial duty has
risen thanks to the comics section of the Daily Dartmouth.
Two recent scandals have rocked the funny pages and raised
concerns about the oversight that the Daily D exerts before
publishing its paper.
The first controversy concerns Bora Kem’s “Sucka’
Punchline” in which Kem stole not only the theme, but
also most of the material for his April 16, 2008 comic on

fashion items celebrating mass murderers, such as Mao. Kem
lifted this directly from Michael Ramirez, a Pulitzer Prize
winning cartoonist with Investor’s Business Daily. When a
student alerted the Daily D of this obvious plagiarism, the
staff reacted by taking the offending comic off its website
and cancelling Kem’s comic, without publishing any apology or excuse to the campus. The reaction was simply to
pretend it did not happen and hope that no one read the
widely circulated blog post revealing the plagiarism.
More recently, and far more sensationally, the “BlarFlex”
comic attacked Bonnie Lam ’10 for her role in circulating
a letter concerning the Association of Alumni election.
While comics have previously exposed students to public
ridicule—“Guy & Fellow” being the most notorious in
recent memory—they were done with incisive attacks that
made points. “BlarFlex” chose to make a series of jokes
that played off the fact that Lam was of Asian descent and
employed all the crudest racial “humor” it could muster,
rather than lambasting her for her questionable behavior
and comments—such as only circulating the petition to likeminded students. In this case the Daily D again removed
the comic from its website, fired the creator, and this time
had to publish a public apology promising for better editing
in the future. They refused, however, to print the creator’s
apology in any form, besides that of an advertisement.
Dartmouth deserves better from its college daily than
this shoddy work, to say nothing of the fall in general quality
in writing and production. The Daily Dartmouth should not
be made into a forum for racism of any kind, far less the
overt screed it treated students to last week.
n
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The Plutocrats strike back!
On April 28, 2008 twelve of the sixteen trustees sent an
e-mail to alumni attacking the “Democracy at Dartmouth”
group, which is a group of individuals devoted to two issues:
fighting against Mr. Haldeman’s board-packing plan, and
honoring Dartmouth’s 1891 Agreement. Many alumni have
contacted the Review about this letter, and have expressed
discontent at the Board’s flagrant abuse of its own power
and the College’s listserv in sending this letter out. Alumni
are also upset at the Board’s attempt to dictate its political
agenda to a group of 68,000 alums, all of whom can think
for themselves.
The letter is full of factual errors and inconsistencies.
For instance, the twelve trustees write, “The Dartmouth
Review launched a reprehensible and baseless personal
attack on Chair of the Board Ed Haldeman—unabashedly timed to coincide with the AoA elections. Members
of this group even encouraged their political allies in the
New Hampshire Legislature to promote a bill that would
allow the Legislature to insert itself into the affairs of the
College-a misguided effort that failed by an overwhelming
majority.”
The Dartmouth Review was not a part of the “group”
that “encouraged their political allies in the New Hampshire
Legislature to promote a bill that would allow the Legislature
to insert itself into the affairs of the College.” Contrary to
the implications’ of the Board’s letter, The Dartmouth Review is in no way supported by this “group.” We fundraise
and operate independently of any group that the trustees
misguidedly are tying us to.

Granger Resigns in Wake
of Scandal
Dartmouth Professor Richard Granger has resigned as
Director of the Neukom Institute for Computational Science.
His wife, who was arrested on March 27th, is accused of
stealing over $300,000 from a church in Southern California.
She is currently being detained in Orange County, where
Professor Granger taught at University of California, Irvine
before coming to Dartmouth in July 2006. Ms. Granger’s
bail is set at $500,000.
Professor Granger is the owner of Caspian Scientific,
a neuroscience consulting firm which may also be under
investigation. Yvette Patko, who is the chief prosecutor of the
case in Orange County, has declined to comment regarding
the status of Caspian Scientific; however, New Hampshire’s
company registry tellingly states that the business is “not in
good standing.”
Sue Knapp, a Dartmouth Public Affairs Officer, stated
that Granger “is stepping down for personal reasons.”
Professor Granger will continue teaching in the computer
science department and maintain his role in Dartmouth’s
Brain Imaging Laboratory. Director of Periodicals and
Communication Services Laurel Stavis commented, “The
College is distressed to hear about this and our thoughts

are with the family.”
What do Ms. Granger’s chances look like? So far, not
good. She has been charged with multiple infractions, not
the least of which are grand theft and forgery. Sgt. Evan
Sailor of the Newport Harbor Police described how Orange
County’s drawn-out investigation began November, 2006,
when police obtained search warrants for Granger’s personal
and business accounts. Granger was arrested in Hanover
on March 27th, but opted to return to Orange County soon
after.

Prof Separates Science
and Religion
Professor Massimo Pigliucci gave a lecture Thursday,
the 24th, in Filene Auditorium about the need to separate
science and religion. He argued against conflating scientific
findings with disproof of religion.
Throughout his speech, Pigliucci admitted that certain aspects of religions could be disproven by science; for
example, geologists have disproved the natural incidents
surrounding Noah’s story. Despite such concessions, the
Stony Brook University professor resorted to a fail-safe:
mainstream Christianity believes that the Old Testament is
a metaphor, and how can you argue with a metaphor? He
added that science couldn’t be used to explain supernatural
phenomena because in most cases it has no way of disproving religious beliefs. The fact that the independent clause in
that statement doesn’t logically follow from the dependent
clause might indicate a fault in Pigliucci’s reasoning or it
could be an example of the Daily Dartmouth’s mistakes in
paraphrasing.
In a different vein of thought, Pigliucci commented
on the juxtaposition of scientific and religious thought.
He believes that, as a species, we are too stubborn to have
meaningful discussion about science and religion. Instead
of learning to think objectively and critically, it is a human’s
tendency to be indoctrinated as a child by the people around
us. Apparently, this means that atheists will be atheists and
devout Christians will be devout Christians.

Liberian President to
Speak at Commencement
The College recently announced that the 2008 Commencement ceremony’s speaker will be Ellen JohnsonSirleaf, who has been President of Liberia since January 2006.
Her name is perhaps not as readily familiar to Dartmouth
students as that of Elie Wiesel, the speaker for 2006, or
that of Henry “Hank” Paulson ’68, the current Secretary
of the Treasury and former CEO of Goldman Sachs, who
spoke to the graduating class of 2007. Ms. Johnson-Sirleaf
is nevertheless a historic figure in African politics, as the
first woman elected to lead an African state. “As an African
woman, I feel that this woman is a real beacon of hope
for a new kind of leadership in Africa,” commented Rose

Mutiso ’08, founder of the campus organization Students
for Africa.
Johnson-Sirleaf’s lifetime achievements have been numerous. She holds a bachelor’s degree from the University
of Wisconsin and a Master’s degree in public administration
from Harvard. During the nineties she directed the African
division of the UN Development Program and also worked
at the World Bank and Citibank. In 1997 she returned once
more to Liberian politics, running against the incumbent
President Charles Taylor. Although Taylor was notorious
for tyranny and widespread corruption that became the hallmarks of his regime, Johnson-Sirleaf had supported Taylor
during his initial rise to power in 1990. Despite finishing
second out of thirteen candidates, Johnson-Sirleaf only
managed to garner ten percent of the popular vote during
the 1997 election. After the election, she was forced to flee
the country again to escape charges of treason, which the
re-elected Taylor’s regime had leveled against her. She ran
again in 2005, however, and emerged victorious, succeeding
Moses Blah in office.
During the Commencement ceremony Johnson-Sirleaf
will receive an honorary Doctor of Laws degree. Seven other
individuals, including former dean of the College Ralph
Manuel ’58, have also been selected to receive honorary
degrees.
“Clearly she represents a terribly important part of
the world,” President Wright declared. “ But she also will
speak not only as a regional leader, but as someone who has
experience with human rights and democracy, and those
values very much have a place here at Dartmouth.”
Well, Jim, we certainly hope so.

Murdock: Americans have
Right to Discriminate
Do Americans have the right to discriminate? The
College Republicans invited syndicated columnist Deroy
Murdock to explain that yes, such a right should be understood as a corollary to the First Amendment right to freedom
of assembly with whom one chooses (the freedom not to
assemble with whomever one chooses). Murdock explained
that discrimination really means choice, and that the government should keep its hand out of the choices of private
individuals and businesses as a general practice, no matter
how egregious the racial or gender makeup of a restaurant
staff or model agency happens to be.
Murdock highlighted the absurdity of the Equal Employment Opportunity Commission with a few clips from
“20/20”, in which Hooters was sued for not employing
enough men and Joe’s Stone Crab was sued for not having
enough women lifting the massive trays, despite the fact that
nobody had complained. enough women lifting the massive
trays, despite the fact that nobody had complained. It seems
that a self-perpetuating bureaucracy goes around exacting
expensive uses of time and resources from companies wishing
to prove their absence of bigotry, all without the need for
anyone to have felt discriminated against in the first place.
For some reason, Murdock did not believe that this was the
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appropriate culmination of the Civil Rights movement .
Audience members supporting the federal government
as the ultimate source of fairness in the world initially appeared uncertain about the proper way to identify these
obviously racist and homophobic statements as such, perhaps
because Murdock is himself black and homosexual. They
were not deterred for long, however, and as the question
and answer section stretched into its second hour one
prospective member of the Class of 2012, on campus for
Dimensions, felt it important to voice his opinion that the
feds should get involved if cheerleaders in upstate New
York don’t cheer for the girls teams.

assessment, and group dynamics in the months to come, and
must additionally be CPR and first aid certified. According
to blitzes sent out to those on the waitlist, there is strong
chance that waitlisted applicants will receive an opportunity
to lead a trip should they follow through on their training.
Along side this announcement was a further notice
that this year’s Croo members had been selected. 26% of
the 170 applicants received spots on one of the H, Lodge,
Grant, Climbing, and Vox Croos. Members of each Croo are
expected to bond as a group in the fall, and to help ensure
this the selected individuals were not named publicly and
were given instructions to keep their acceptance a secret.

DOC Pats Self on Back,
Pulls Muscle

Lam ‘10 Wants Signatures
for her Secret Letter

Last week, the DOC announced their selection of this
year’s leaders for the fall’s first-year trips. 42% percent of
the 645 students who applied to lead a DOC trip were accepted, along with 65 students who were placed on a waiting
list. This was a record number of applicants, up from 598
the year before. Individuals chosen to be trip leaders will
undergo trip leader training sessions in wilderness skills, risk

>Date: 22 Apr 2008 11:17:44 -0400
>From: Bonnie F. Lam
>Subject: update on the letter
>To: (Recipient list suppressed)
Hey Guys!

Venkatesan to Sue College
Tyler R. Brace

Allegations of harassment and discrimination levied
against students and faculty members by former writing
instructor Priya Venkatesan ‘90 have rocked the College
recently (see pages 8 and 9). Venkatesan taught freshmen in
the fall and winter in a Writing 5 course on Science, Technology, and Society. By the end of winter term, conditions
in the class had deteriorated to the point where students
had complained to Professor Tom Cormen, Chairman of
the Writing Program, who subsequently took action to
investigate the basis of these complaints. By mid-March,
Venkatesan decided to leave Dartmouth, supposedly
voluntarily. On April 25 and April 26, she sent a series of
emails (the contents of which can be found at www.dartlog.
net) declaring that she was pursuing legal action against
the College and seven freshmen students for violations of
the federal anti-discrimination law. The Dartmouth Review
contacted Professor Venkatesan in an attempt to gain a
better understanding of her claims against the College
and its students and faculty members. See pages eight
and nine for a partial transcript of the interview; for the
full interview, visit our website at www.dartreview.com.
All parties agree that the classroom situation was far
worse in the winter than in the fall. According to the SA
Course Guide the overall course grade in the fall was a
B- and Professor Venkatesan’s overall grade was a B-.
These are certainly not stellar grades, but neither are they
terrible. Some students complained that “the ORC [course
guide] description is far from accurate” and “Venkatesan
obviously has no experience teaching, and it was almost
impossible to endure one of her lectures.” However, others
commented on the interesting nature of the course.
By winter term, however, student opinion had turned
strongly against Professor Venkatesan. Course ratings
hovered between a D- and a D+, and student assessment
of Venkatesan lingered at a D-/E+. Almost every student
review of the course is overwhelmingly negative with
statements like “worst teacher I have ever had,” “save
yourself now,” and “terrible class, terrible prof.” Students
complained that Prof. Venkatesan was unresponsive to their
needs, intolerant of differing viewpoints, and incapable of
controlling the class.
Throughout the winter term several events occurred
that illustrate the chaotic and contentious classroom
environment present throughout the course. The most
notorious of these is the so-called clapping incident. During
one class, students were discussing a book that presented
the feminist argument that much of science and industry
was used to improve the position of men in society at the
expense of woman and that capitalism helped make this
possible. When one student argued that the opportunities
available to women during World War II were an example
of a capitalist society benefitting women, many members
of the class applauded. Venkatesan claims to have been
Mr. Brace is a freshman at the College and a contributor to The Dartmouth Review.

“horrified” by this incident, but several students present said
that the professor congratulated the class on a good discussion and did not seem particularly disturbed. Venkatesan
completely denies she was satisfied and cites the student’s
“diatribe” and his classmates’ applause as examples of the
hostility she encountered. One student questions that claim,
saying that the applause was more to show approval for a
well-articulated point that the class agreed with than it was
to humiliate the professor. This incident led to Venkatesan’s
week-long absence from class, a break that she took on the
advice of her doctor. Her students, however, were informed
of her absence by an administrator on the course’s Blackboard site. They later received an e-mail from Venkatesan
in which she expressed her displeasure with the conduct

V

enkatesan viewed Cormen’s behavior
as humiliating, but many students were
pleased that the program chairman was
taking an interest in the class.
of the class, writing that the discussion “has now devolved
into the Jerry Springer Show.” When she returned from her
week-long break, she announced that the class would no
longer be based on discussion like other Writing 5 courses.
Instead, she would lecture, and if students had questions
they could blitz her or save their questions for a post-lecture
discussion sessions, which her students claim never actually
took place. She then berated the students for their supposed
lack of respect and used the term “fascist demagogues” to
describe their actions. Venkatesan denies calling any of her
students fascists and claims to have looked at the wall while
saying that, but as one student asked, “We were the only
people in the room, who else could she have been talking
about?” Following this lecture, she instructed her students
to write a 300 word essay on respect.
Another contentious issue was Tom Cormen’s visits to
the class and his overall conduct in investigating students’
complaints. After weeks of what they saw as an inadequate
level of instruction, the students collectively decided to take
the issue to the chairman of the department. Their main
complaint was the lack of feedback they were receiving
on writing assignments; most feedback would be limited
to a few lines of commentary that would not say anything
substantive. Many of the other issues they had with the
class grew out of this first complaint. Professor Venkatesan
viewed Cormen’s behavior as insulting and humiliating, but
many students were pleased that the department chairman
seemed to be taking an interest in the class.
One of her complaints against Cormen is that he chose
the students over her and did not show her an adequate level
of support. By most accounts Cormen acted appropriately to
ensure fairness. One student even admitted being worried
that the department chair would not support the members of
the class as his behavior suggested that he was not about to
rush to judgment. After all, he had appointed Venkatesan, so
he would not contradict his own decision unless there were
legitimate reasons to do so. From the beginning Cormen
told them, “You have to remember that this is a professor

So I just wanted to thank you all for supporting this effort
[a student petition to be sent to alumni in support of the
Dartmouth Undying slate in Association of Alumni election].
Please continue to reach out to anyone you know who may
be receptive to this idea. Alums unfortunately identify and
understand titles most, so it’s very important that we all
try to get as many campus leaders as possible to show the
strong support of this letter.
The letter will be printed on Thursday so I need electronic
signatures/agreements by Thursday morning. The format
will be as follows: the letter on one page with signatures on
the other. Signatures will have position of leadership of each
person beneath. A disclaimer will on the top of that page
explicitly saying in much better prose that the signatures
do not mean support from the entire organization, just
from that specific individual who signed. If you have ANY
RESERVATIONS with this, PLEASE talk to me and we
can figure something out.
Attached is the letter which you can show to friends who
would think about supporting the cause. Please DO NOT distribute it to people you KNOW would not be receptive.
Thanks!!!

of Dartmouth who has a teaching license. They can do
what they want with the class. That’s the power invested
in them.” He acknowledged that there were some issues
with the class but did not signal that he was prepared to
take serious action. His first step was to audit the class.
During one session Mr. Cormen made some comment “that
was more insightful than any comment we had received
from our professor the entire term. We were like, ‘wow’
this is awesome. That was one of our better classes of the
term because [Venkatesan] was on her best behavior.”
Later, Cormen had a series of meetings with Venkatesan.
Eventually, he concluded that the class was not operating
the way it should.
Venkatesan points to one of Cormen’s actions while
present in the class as an example of his subversiveness.
One student asked her how many t’s are in the word ‘Gattaca’, and Professor Cormen replied that there are two.
Venkatesan said that in the academic world, TT stands
for tenure track and that every aspiring professor wants
to stay on the path to getting tenure. Cormen was supposedly suggesting that she would not receive tenure, and
she found this intimation to be very intimidating. Others
have proposed that Professor Cormen was just trying to
be helpful.
Venkatesan’s students reject her claims that their dissatisfaction stemmed from racist feelings towards her. The
main issues present in SA course review and in interviews
with students seem to be her lack of feedback, inability to
accept differing viewpoints, and general failure to teach
the class described in the course description. Students who
signed up for the class expected a more science-based class.
What they got was a course brimming with postmodern
and feminist ideas—to which many students could not
relate. As for the racism claims, Venkatesan acknowledges
that they are hard to prove. She cites students laughing
at a nerdy student with an Indian name and the respect
accorded to a white male when he spoke as examples of
the class’s discriminatory nature.
Professor Venkatesan has also been inconsistent in
determining her next course of action. She has confirmed
that she will be writing a book detailing her experiences,
but her actions with regards to any lawsuit remain unclear.
After originally deciding to pursue legal action against the
college, she then claimed that legal action would not be
in her best interests (her reasoning can be found in the
transcript of the interview). However, several hours later,
Venkatesan retracted this statement and declared that she
would be pursuing a legal course of action but that she
was not sure what form such an action would take.
The experiences of students in Venkatesan’s classes
certainly do not appear to be the norm for other Writing 5
classes. However, perhaps this incident demonstrates the
need to take a closer look at what exactly goes on in the
classroom. Fortunately, in this case, the College did take
action to address the concerns of students. Nevertheless,
it remains to be seen whether the College will always
respond to students’ complaints about inadequacy among
those whom the College hires to instruct them.
n
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TDR Interview: Dinesh D’Souza
and yet America remains one of the most religious societies
in the industrial world. [In] other modernizing countries,
The Dartmouth Review: I watched a video of your debate [like] China and India, we don’t see this secularization patwith Christopher Hitchens, and read snippets of others as tern happening. So the inevitability of secularization has
well as some of your articles concerning faith. As a young proven to be not true.
I think here in the United States, however, we do see
conservative, I must admit I find your commitment to and
a
newly
militant atheism—more people feeling confident
defense of God, Christianity, and religion in general more
impressive than your work with Reagan or any other secular about describing themselves as atheists—and we also see
accomplishment. Can you tell our readers a bit about the many people who are, to some degree, rightly disgusted with
reason Christianity has taken precedence in your work of the scandals and hypocrisies in the churches, both Catholic
and Protestant. On the other hand, on the positive side, I
late?
see young people with a genuine, open-minded interest in
Dinesh D’Souza: It’s odd, when I look back at my own God and in religion. This is not a dogmatic commitment to
any particular denominalife, I was raised Christian,
my family comes from a
he goal of the paper was, and I think tion or even religion, but
rather it’s a desire to learn
part of India called Goa
continues to be, one of providing checks more about Islam, more
that was Christianized by
Portuguese missionaries and balances. The paper provides necessary about Buddhism, and more
even about Christianity.
going back a couple of scrutiny of the goings-on at Dartmouth.
I think very often people
centuries. So I was raised
become jaded about ChrisChristian, but like many
of us, I learned my Christianity when I was five or eight or tianity, feeling that they’ve “been through it” because they
ten years old, so it was a very elementary, you could almost were “born that way”. But it’s remarkable how little genucall it “crayon Christianity.” When I came to America as an ine exposure people have to Christianity, so in my current
work I’m trying to show Christianity in a little bit of a fresh
exchange student, I brought that Christianity with me.
When I showed up on the Dartmouth campus in the light. My sense of America is that there’s an opportunity
fall of 1979, I, like a lot of young people going off to col- for a genuine spiritual revival if we can show the relevance
lege, found my Christian beliefs under a skeptical attack. of Christianity in people‘s everyday lives.
This skeptical attack was in the name of liberal learning, in
the name of questioning, in the name of evidence. I found TDR: What do you believe the proper role of religion in a
that at that young age I couldn’t defend my Christianity liberal arts education ought to be?
very well, so I began to be a little embarrassed about it and
to pull away from it. It wasn’t that I didn’t want to believe; D’Souza: I think this assumption in society that somehow
religion should be left out of democratic debate is a ludicrous
my brain was getting in the way.
To some degree, I flung myself into political conserva- one. It’s based on a wrong view of history that somehow sees
tism because I admired its tough-minded realism. Realism religion as inherently dangerous. Now, the reason for this
about human nature, realism about the way markets work, myth is that we’ve been subjected, in the last hundred years
realism about the need to have a force in the world. Also, or so, to a form of atheist propaganda, mainly the idea that
realism about the need for social order—I didn’t agree with history shows that religion has been a toxic and dangerous
the general liberal assumption that if you give people free- force in Western if not world history. The record doesn’t
dom they will usually use it wonderfully well. I was more actually bear this out. The greatest crimes of religion are
skeptical about human nature. So conservatism became for minute compared to the crimes of atheist regimes which are,
in fact, far more bloodthirsty and have perpetrated offenses
me, at that time, very much a sort of rock to cling to.
It’s only in later life that I realized that the Christianity that are far more recent and that still are going on.
The greatest offense of religion and the Christian reliI pulled away from was a juvenile or immature Christianity,
gion
would be something like the Inquisition. That’s what
that, in fact, a mature or adult Christianity could withstand
comes
to mind when you think of the crimes of religion.
the attack. In my current work I’m attempting to outline a
kind of apologetic for the twenty-first century. We’ve had And yet, if you look at the historical scholarship on the
Christian apologetics now for a long time, but the apologet- Inquisition—I’m thinking here of Henry Kamen’s study of
ics of say G.K. Chesterton or C.S. Lewis, the apologetics of the Spanish Inquisition, which was the worst—over about
the mid -twentieth century are really useful, but they’re a 350 years the Spanish Inquisition killed about 2,000-3,000
people. That would factor to about 6-10 people per year,
little bit dated.
There are new questions that are being raised by the which is hardly a world historical crime. You have these
so-called “New Atheism”, and so, very much inspired by atheists crying crocodile tears about theses crimes of religion
people like Chesterton and Lewis I’m trying to engage the that have occurred three hundred, five hundred, sometimes
New Atheism and make the moral and intellectual case for in the case of the Crusades a thousand years ago. Yet these
people ignore the crimes of atheism perpetrated in the 20th
Christianity in our time.
century, and I’d say in some cases still continuing. People
TDR: How do you perceive the state of faith in America say that we have to avoid the perils of religious theocracy
or religious persecution, but there’s been nothing like that
today?
in American history.
So we are tilting here against imaginary demons. All of
D’Souza: I think that on the one hand it is interesting that
this
is
a way of saying that I think there’s an unnatural fear
America has not gone the way of Europe. When I was at
Dartmouth I became acquainted with what could be called of religion that I think has been implanted in the American
psyche. All of this is behind the idea that not only should
t’s only in later life that I realized that the government not install an official religion, which I think
the Christianity I pulled away from was is not only a sensible idea but a Christian idea, but more
than that the idea that if we engage with religion it becomes
a juvenile or immature Christianity, that, in the prelude to theocracy.
The bottom line of it is, I think God and religion should
fact, a mature or adult Christianity could
be
a
vein of open, uninhibited inquiry. There’s no reason
withstand the attack.
that this topic should be kept off limits. I would like to see
in American intellectual life a revival of the kind of the theothe Secularization Thesis, the basic idea that as countries logical debates that were once commonplace in American
become more modern, more affluent, more technological, universities, and even in American public intellectual life.
more scientific, more industrialized, they would automatically move away from religion; that God and religion were the TDR: On the subject of education, in 1981, you interviewed
provenance of poor and uneducated societies. So this thesis William F. Buckley Jr. for The Dartmouth Review. You
became very important in American intellectual life.
described the paper as “quite popular with alumni,” but
The next evidence put forward was the case of Europe, the source of a great deal of outrage amongst students and
which did in fact, as it became more affluent, and modern, administration, something that, as a staffer, you “admittedly
become more secular. But the interesting point is that often enjoy[ed].” Buckley went on to answer that he conAmerica has not followed suit. America is in many ways more sidered The Dartmouth Review to be “an exciting and lively
modern than Europe, more affluent, more technological, publication.” Now, as somebody who has had some time
By William D. Aubin

T

I

Mr. Aubin is a freshman at the College and Associate
Editor of The Dartmouth Review.

and distance from the College, what do you think about the
publication you helped start, both then and now?

D’Souza: The goal of the paper was, and I think continues
to be, one of providing checks and balances. The paper
provides necessary scrutiny of the goings-on at Dartmouth.
For those of us who are alumni, there’s no other independent
way of finding out what’s going on in Hanover. We get a
blizzard of materials from the administration, but this is not
an administration with a reputation for even-handedness and
giving us the full story. So the administration’s materials
have to be viewed with skepticism. This is sort of Pravda,
Parkhurst style. So, people say the Review is biased and so
on. But sometimes it’s good to have alternative perspectives
checking and challenging the official story. As an alumnus,
that’s a valuable contribution by the Review.
I also think there’s too much political correctness on
the college campus—too many entrenched assumptions.
And what makes these assumptions particularly invidious
is that they are not argued openly, they are presented as
intrinsic to what it means to be an enlightened Dartmouth
man or woman. The basic idea here is that, if you are a
liberal, then the political noises you make reveal you to be
a very sophisticated and intelligent person. There tends
to be, on the Ivy League campus—Dartmouth being no
exception—an unexamined and sloppy liberalism. And so,
it’s very valuable to have a newspaper that’s irreverent about
that and challenges and makes fun of it, and pokes holes in
it. I think that’s good not only to provide a beachhead for
conservatism, but also to keep liberalism healthy, by forcing
it to contend with opposition it otherwise wouldn’t really
have. I’m impressed, almost amazed, to see the longevity
of the Review.
Most student enterprises peter out, the founders graduate, the organization of the newspaper disappears. Even

a famous publication like the Berkeley Barb, which was
published in the 1960s didn’t last very long. So the fact
that the Review has crossed the quarter century mark is, to
me, a real accomplishment. I think the Review has already
secured for itself a place in the history of American higher
education, and I hope it continues for a long time.
TDR: Can you recount some highlights of your Dartmouth
career? And highlights affiliated with TDR?
D’Souza: Well ours were the early years, and they were
turbulent. We went through a series of presidents, and
we caused a lot of trouble. Looking back on it, I think our
main goal was to shift the center of political discussion from
the left more in a rightward direction. I think this goal we
actually did accomplish.
After I graduated from Dartmouth I’d sometimes come
back to campus and talk to students, and I would say, “How
would you describe yourself politically?” And they would
say, you know, “I’m a Republican but I’m not as rightwing as those guys on the Review.” And I would inwardly
chuckle when I heard this, because I realized that it was
the presence of the Review that had enabled them to say
that, by carving out a right-wing position and defending it
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unabashedly, the Review opened up space for a spectrum
of ideas that departed from left-wing orthodoxy.
When I was a freshman there wasn’t that space, the
spectrum was from the liberal to the left, and if you didn’t
share those views you basically shut your mouth. Even today,
I would venture to say there’s a wider spectrum of debate.
And even if the Review isn’t given the credit, it did
help to bring this about.

political candidate was really taking on collectivism, which
was the great idea of the twentieth century. Reaganism
can be understood as a mobilization against collectivism
abroad, the Soviet empire, and the automatic expansion of
the welfare state at home, something that had begun with
FDR and continued with the Great Society. And Reagan

TDR: The subject of your Buckley interview was
the role of alumni in the management of a private
college. What is your take on the proposed change
to the Board of Trustees and the lawsuit filed by the
Association of Alumni?
D’Souza: The whole thing reeks of narrow-mindedness, pettiness, and a kind of naked power grab. In
other words, I’m not surprised that the administration is doing this, but I’m surprised they’re doing it
in such a boorish way. It’s not as if these guys, as
a result of open-minded inquiry, have come to the
sober conclusion that there’s a better way to have a
trustee representation.
The bottom line of it is, the administration going
back now twenty years was surprised when they first
had a conservative candidate, in this case John Steel,
challenge their appointed nominee, and Steel won.
The administration saw that as an isolated incident,
and to some degree it was—there were a couple of
subsequent elections and the administration candidate won, but then, when Wilcomb Washburn
ran several years ago, a very close race against the
administration’s trustee candidate, Washburn’s campaign was ‘Give alumni a choice’, let’s not have just
one nominee, sort of Soviet style, but give alumni
a choice. So the administration figured out, ‘Why
don’t we take the wind out of these conservative
alumni by giving alumni a choice, but Iran-style, we
will pick all the candidates, so then the alumni will
choose from among our guys, and we can’t lose’.
But then conservative candidates, starting
with T.J. Rodgers, continued to run, and the administration fell into a little bit of a trap, which is that the
administration candidates split the ‘liberal’ vote, and the
conservative candidate would win. So the administration’s
scheme backfired, and they realized that this was a rather
dangerous situation, because at this rate they were losing
every election, so they figured, ‘How can we rig the rules
again and try to prevent this kind of democracy from breaking out?’

S

o I see this latest scheme as being an
effort to control the process, prevent
alumni from having the same degree of
representational voice that was there before, and I think it may be part of a cynical
calculation that if some of these alumni lose
interest in Dartmouth, ‘Who cares?’
So I see this latest scheme as being an effort to control
the process, prevent alumni from having the same degree
of representational voice that was there before, and I think
it may be part of a cynical calculation that if some of these
alumni lose interest in Dartmouth, ‘Who cares? These are
not the kind of alumni we want to have involved. There’s
enough money coming in from the liberal alumni to sustain
the institution, and maybe some of the liberal alumni will
even give more if they feel that the institution belongs to
them.’ I see the long-term damage of all this as being quite
serious. It’s still in an early stage, so it remains to be seen
how it will all play out.
TDR: Who have been major influences on your thinking?
D’Souza: I would say politically, certainly in my Dartmouth
years I was inspired by three people. One was Reagan; that
was inspired by the fact that here was this rather implausible

Dinesh D’Souza ‘83
was determined not only to stop the explosive growth of
government, but I think in a more profound way to produce
a cultural change in America so that it was no longer the
bureaucrat but the entrepreneur who became the embodiment of American idealism. And we have, in fact, seen this
cultural shift in America since Reagan.
The second person was Bill Buckley. Like Reagan, I
was inspired not so much by Buckley’s writing but by his
persona—he embodied an irreverent, fun-loving and wry
conservatism, bold and very different from my perception
of a conservative as some kind of narrow-minded, Midwestern, small businessman with a toothbrush mustache and an
umbrella. Buckley was very different from that, so that was
a conservatism that really appealed to me.
Really my mentor at Dartmouth would be Professor Jeff
Hart, and some of my fondest memories of Dartmouth are
a group of us at Professor Hart’s house, listening to recordings, cracking jokes, drinking wine—so Hart had a very big
impact on me.
TDR: Whom are you reading these days?
D’Souza: Today, my interests are as much theological as
they are political. I’m reading a philosopher, Charles Taylor,
and would recommend in particular his book Sources of the
Self. I’m also reading the Great Atheists—I see the New
Atheists, people like Richard Dawkins, Christopher Hitchens, and Sam Harris as Lilliputian front men for the Great
Atheists of a hundred years ago—I’m thinking of figures
such as Nietzsche, Heidegger, Sigmund Freud, to some
degree Marx, Bertrand Russell, and even Jean-Paul Sartre.
Ultimately, I think as Christians there’s a need to confront
those atheists and the arguments that they make.
TDR: Conservatism on college campuses, at Dartmouth
specifically, on a national stage: how are we situated as the
Bush Presidency wanes?

D’Souza: Conservatism’s prone to despondency, cynicism
and the doldrums, but if you really look back with a little
perspective, you see that conservatism has completely altered
the political landscape in America. In the 1950s and 60s
there was no conservatism, there was simply a scattering of
renegade organizations like the National Review that had
no real position in mainstream culture.
Conservatism came of age intellectually
in the late 1970s—people forget, they think Reagan created Reaganism, and the opposite is true;
Reaganism preceded Reagan. The main ideas
that we think of as Reaganism had already been
generated by conservatives in the 70s—supplyside economics, the so called “Reagan Doctrine”,
the idea of missile defense, and so on. Reagan
picked up those ideas and made them his own. If
we had sat around in 1980 and said to ourselves, a
bunch of conservatives, ‘What would it take over
the next twenty five years for us to consider that
we had done well?’ I would submit that we would
say something like, ‘If we could get the Soviets
out of Afghanistan and control the appetite of the
Soviet bear—containment—this would be impressive. You know when I came to America the ethos
had been set by John F. Kennedy. If you’re young
and you’re idealistic and you care, join the Peace
Corps—the idea of being a government servant
was seen as the high point of American idealism.
If you worked for yourself you were seen as a
greedy, selfish guy. If you worked for the government you were a noble, altruistic guy. I think we
felt that if we reversed a little bit, imposed some
limitations on government, that this would be an
achievement.
And finally, the so-called social issues were
not even on the political table. Oddly enough, in
the 1970s, even after Roe V. Wade, abortion was
not even a political issue. That’s why when Nixon
appointed judges he never paid any attention to an
issue like that. So now you see the way in which
the world has changed. The Soviet Empire has
collapsed, there’s widespread skepticism of Big
Government. The top marginal tax rate in 1980 was 70%,
Reagan brought it down to 28%; it’s now about 35%. No
matter whom you put in office, even the most liberal of the
Democrats, [they] would not be able to take it back up to
70. So the achievement of conservatism has been very large,
and to some degree permanent. Even an election doesn’t
automatically overturn this, because conservatism has been
setting the intellectual agenda for twenty-five years.
The big question’s not ‘Will Hillary get elected?’ or
‘Will Obama get elected?’ But, ‘If elected how will they
govern?’ [Bill] Clinton was elected as a Democrat for two
terms, but he was carried by the Reagan tide. His biggest
accomplishments were things like free trade and welfare
reform. His biggest failures were attempts to get gays in the
military and, on a bigger scale, to have national healthcare.

T

oday, my interests are as much theological as they are political.

So despite the Democrat in the White House, conservatism
continued to set the agenda, and indeed to prevail. So this
is in a way the big unanswered question of this election.
Not so much will a Republican or a Democrat win, though
that is important, but will the conservative tide of the past
twenty-five years continue to hold or will there be a real
ebbing away from it, and a kind of new agenda coming to
the forefront.
So looking back I think conservatism has reason not
only to be proud, but also to be amazed at its achievements.
And the core elements of conservatism—belief in a toughminded foreign policy, belief in markets and prosperity,
and a belief in what loosely can be called traditional values—this remains hugely appealing to people, and what it
needs in every election cycle is not simply a regurgitation
of the slogans of Reagan, but rather a creative application
of Reaganite principles to new situations.		
n
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TDR Interview: Professor Venkatesan
By Tyler R. Brace
Editor’s Note: The following are excerpts from our interview
with Professor Priya Venkatesan ’90. For the full interview,
see our website at www.dartreview.com.
The Dartmouth Review: Could you comment on Tom
Cormen [Chair of the Writing Program]?
Prof. Priya Venkatesan: Sure, I am like, I really have a
lot of work right now, I have two book manuscripts to work
on, that doesn’t even include the manuscript about my life
in higher education, I have two grants to work on, I have an
article to work on, I have three articles to work on, I really
have so much work to do and you would not even believe, I
really have a lot of work to do. I am not the kind of person
who wants to make a big fuss about petty or trivial things.
So, I have a lot of things to do that I could be focusing my
attention on in very productive ways.

Y

eah, and the training which you receive, it’s very much slanted toward a
particular political point of view. And it’s
almost unstated—I’m not saying that this
is good or bad, I’m just saying that this is
the case—but certainly political framework
is absorbed into academic material, and
you must be aware of that by reading, you
know, arguments by academics.
TDR: I can understand that. If you like, I can just ask you
a different question.
PV: To your question, Tom Cormen was consistently rude
to me, and he was very unsupportive of my teaching in the
Writing Program. I am perplexed as to why he would give
me an offer to teach four sections in the Writing Program
and then show absolutely no support, no professional support, and I wasn’t even looking for personal support, no
professional support or guidance, and trying to do my best
job to be a writing instructor.
Now to give you the background, I taught writing in my
graduate school at the University of California San Diego.
I was what they call a teaching assistant. The students get
graded by teaching assistants in the research universities,
not like Dartmouth where the professors grade the students.
I was a teaching assistant at the University of San Diego,
and I have three teaching evaluations. They were all spectacular. They were all spectacular. They were all positive.
I could fax them to you. I don’t mind, I could honestly fax
them to you, but no professional support or guidance from
the beginning. But, I was confident in my ability to teach
expository writing, so I went about it with very little support or direction from the department. That is, in itself,
very unusual to have a writing program that does not have
a structured orientation program for its new writing staff.
Very, very extraordinary. Very out of the ordinary. Very
unusual. . . . It raises flags about the quality of the writing
program.
I did approach some administrator saying “where’s
the orientation?” She gave me this blank, actually it was a
phone conversation, so I can’t see a blank face, but it was
like a blank expression over the phone, like I don’t know
what you’re talking about. There was no orientation.
So Tom, when the students started complaining about
me to Tom, Tom did bring me to his office a couple of
times and said, “Tell me how things are going.” But what
is unusual about what Tom did as a professor, as a writing
program director, is that he did not side with the colleague.
That is also very, very strange. That is odd. . . . He used
very strong language in telling me what I needed to do to
meet the needs of the students. I think yeah, you need to
meet the needs of the students.
But sometimes students have a different agenda than
just learning. Who knows what the agenda of the students
are? I can’t read their minds. That is very strange because
when I talked to my colleagues in California, they came
back to me and they said, “Why isn’t your boss supporting
you?” And I said, “I don’t know.” . . . Why is someone who
is in computer science [Tom Cormen] given the directive
to promote the interests of writing at Dartmouth? My first
Mr. Brace is a freshman at the College and a contributor of The Dartmouth Review.

response is what is someone who has a computer science
background going to know about teaching writing? What are
they going to know? They haven’t been trained in literature
or composition rhetoric. They have no training in that.
I’m not even going to give you the rumors that were
circulating about Tom, that’s just gossip. I’m not going to
get unprofessional. I’m just going to give you my personal
assessment of Tom Cormen as my supervisor and as director
of the Writing Program. I’m not going to go in to rumors.
TDR: You mentioned how your students maybe expected
someone who was white, in talking to them and reading their
evaluations, you don’t really see anything referencing race.
What do you have to say about that whole aspect?
PV: I think that’s a really good question, and I kind of
have to step back and say that I think, and this is really the
only comment that I’m going to make, is that I think that
discrimination is very hard to prove, and I think that my
claim is going to be very hard to prove because I think that
discrimination is very subtle. I think that right now because
there are so many laws out there, slavery is outlawed, we
have the Civil Rights Act, we have all these laws in place to
protect minorities, to protect women, to protect the elderly,
so we have these laws in place. No one made a comment
about my ethnicity. That did not happen, and I have to say
that it did not happen. So what is the basis of my claim? I
think that the basis of my claim is that the behavior, like I
said in which the tables were turned around, was partially
motivated by race.
TDR: So with regards to the racism allegation, would you say
this is more of a general feeling than any specific event?
PV: There were a couple of events. There were a couple
of events.
TDR: Could you elaborate for us?
PV: I think at one point when I was reading a paper during
the writing workshop, there were two students, they were
actually the more obnoxious students in the class, they were
the impolite ones, who would have a little conversation
about how geeky or how socially inept an Indian student
was. You could tell that it was an Indian because the name
they mentioned was South Asian, and I know that, because
I can recognize South Asian names. That was one example.
In terms of any other specific incidences, it may be more
difficult to prove. To say that that behavior, that type of
disrespect is because I’m an East Indian female is a little bit,
maybe it’s a leap, but I don’t think it’s an irrational belief.
I think it could be based on reality.
TDR: Is the book definitely going to happen?
PV: Books always happen. They always happen. I’m [working] with a literary agent right now, I’m waiting to get more
responses from them. Dartmouth is just going to be one
chapter in the book. But I think like the things I’m telling
you right now are going to be in the book.
TDR: You mentioned how the students were bullying
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you, saying certain things, were there any incidences when
you might have done that? Several students told me that
once you came in the room and were calling them fascist
demagogues. Do you deny that?
PV: Not true. I never name-called any student in that class.
I never name-called any student in that class. What happened
was that I went into class after that whole clapping incident,
and I said; “What you did was horrific. What you did was
really bad.” Not bad, I didn’t accuse them of being bad, I
said what you did was unacceptable. They started arguing
with me. I said fine. You think you know everything. You
think you know everything without the knowledge base to

boot, without the training, you think you have a command
of all the knowledge in the world at this stage in your life,
then I’m sorry, that is fascism and that is demagoguery.
When I made the two words fascism and demagoguery I
looked at the picture on the wall.
I made sure that I did not look at the students, and that
I did not make any personal attacks on them. The fact of the
matter is that by being so arrogant about their command of
knowledge about arguing with me about every point that I
was making and that’s really arrogant. That’s very arrogant
because frankly, and I’m not trying to be an academic elitist,
but frankly, they don’t even have a B.A. They’re freshmen.
They’re freshmen.
TDR: In one of the many course reviews of your classes,
and through talking to some of your students, I’ve heard
them say you’re not open to other opinions. For example,
you banned questions in class. I was told you said something
about them not having their Ph.D., B.A., Master’s, etc.
PV: This is a total misrepresentation. I don’t know what
is motivating their behavior. I am not out to get them. I
gave them mostly very good grades. I don’t know what the
issue is to why this absolute, demonification of me, I don’t
understand that. Rarely have I encountered this. The sense
that I’m being demonized by a community that I had nothing
against and with good intentions of joining, anyway that’s
an aside, what I did was for the majority of my two sections
between fall and winter before this incident, I permitted
questions during lecture.
But I noticed that many students were dissatisfied with
that because some of them really did want to learn from
me and hear my lecture out but that these questions were
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his was the kind of question she was
asking, “how many T’s are in Gattaca?,”
and I was about to answer her and Tom
Cormen pre-empted me, “two T’s.” I’ll
leave you to interpret it.
de-railing the lecture, so I basically said to the students
after this incident that I was not going to permit questions
during lecture but right after lecture we would have a discussion section or if we have a class that is more discussion
oriented then you’re permitted to ask questions. One of
my colleagues from San Diego told me, and I’m not sure I
agree with it, but she told me, and please don’t quote me
with saying that I agree with this, don’t take it out of context,
but she said the classroom is not a democracy and the way
she runs her classroom is with an iron fist.
I’m not like that. I’m not the iron fist, but I think my
genuine attempt to teach them—I think they tried to take
advantage of some of my ability not to be this iron fist. I
think a lot of professors are like, I’m the boss of the classroom
and you listen to me, and that’s probably the norm. I’m
a little more lenient. I’m a little more liberal, and I think
this was kind of taken advantage of. I think also that many
times when I was lecturing, many of the students would take
over the class. While they took over the class, the students
that were questioning me would not question the student,
but they would consistently question me. In other words,
in that setting, the student had more authority than me.
Usually the student that questioned me was a white male.
When this white male spoke he was given more authority
of knowledge, more respect than I was given. I think that
was an example of racism. So this kind of thing was going
on. It made me feel very uncomfortable.
But I did not ban questions. I just said leave them for
the lecture, because what was happening was that people
were asking questions that would just derail the lecture, and
a lot of people did not like that, so I said questions after
lecture. This demonification, this criminalization of very
rational behavior, is very disturbing that it takes place. I
don’t know if it’s just endemic to Dartmouth. Dartmouth
is the only place I experienced it.
TDR: There is one specific incident where I heard from
one of the girls in your class who was pretty outspoken. One
day she hadn’t spoken for a while and you said, “Could we
have a round of applause for this girl, she hasn’t spoken in
ten minutes?”
PV: She was probably the most abrasive, the most offensive, the most disruptive student. She ruined that class.
She ruined it. She ruined it. That class actually had a lot
of potential, there were some really bright kids there, but
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In Her Own Words
every time she would do a number of things that were very
inappropriate. For instance, I had basically gotten a hold
of Blackboard technology, but I was making some mistakes
too because I was new to the system, and every time that
some link was wrong or some link wasn’t set up right, [girl x]
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t was a very humiliating moment to my
life; it was extremely humiliating, that
my students would clap against me, when
all I was trying to do was talk to them about
arguments and argumentation, in the light
of what I had been trained with.
in the beginning of class would point this out to everybody.
Then what happened was—I was lecturing on morals and
ethics, and she just gave me this horrible look, and I was
pretty disturbed. I just said, “what is going on here?”
The problem with [girl x] is that she can’t take criticism.
She can’t take the fact that there is something wrong with
her work. Now, some people are like that, a lot of people
are like that, unable to take criticism, but the fact of the
matter is that I have the Ph.D. in literature; I make the
assessment if someone has talent for philosophy, literary
theory, and literary criticism. . . .
One of the things that she did, this is also really interesting, was that she would always ask me how to spell
things. That was her thing. She would say how to do you
spell this? How to you spell that? I mean—what am I supposed to do?—so I would tell her. One time Tom Cormen
was sitting in the class, and she asked me, how many t’s are
in Gattaca. This was the kind of question she was asking,
“how many T’s are in Gattaca?,” and I was about to answer
her and Tom Cormen pre-empted me, “two T’s.” I’ll leave
you to interpret it.

Jacques Lacan
TDR: Um, no. No, I don’t understand that.
PV: I have to tell you. It means tenure track.
TDR: Oh, okay.
PV: Because I wasn’t tenured track.
TDR: Oh, okay, yeah.
PV: He was trying to intimate that I wasn’t ready for tenure
track.
TDR: Yeah, okay, I didn’t realize that’s what that meant.
PV: I’m kind of making this leap because this is the kind of
subversiveness that was going on in that environment. That
[girl x] would ask how many t’s are in Gattaca and that Tom
Cormen would respond, “two t’s” as if I had no grasp on
tenure track. . .but with [girl x], something’s going on with
her. I’m not a doctor, but she’s not all there—
[Editor’s Note: At this point, Mr. Brace’s ran out of tape.
What follows is from a second interview conducted the
next day.]
PV: I’ve decided not to pursue any litigation with regard
to my grievances at this point, and I have also decided that
if sources outside of Dartmouth approach me, that I will
respond by saying that this is, you know, what I’ve said, and
not prefer to comment on this matter. I know that right
now that I don’t want my family to suffer, and I don’t want

people to work with in this community to be affected by
what I’m doing, so it is as much in my interest as it is theirs
to withdraw pursuing a legal avenue.
TDR: So, are you still going to be pursuing the book?
PV: Definitely. Probably the way to go—you know, I think,
I just don’t feel like the courts are the way to address this
issue. I feel like by getting my narrative out there about
my experiences, and then leaving the interpretation open
to the reading public, that would be great. If people are
interested in my story, you know, then I would be more than
delighted to share it with them. But right now, the legal
road is probably causing more harm than good.
TDR: I have a few questions about your educational
background and how it relates to the courses you teach,
and some other specific questions. Yesterday in a lot of
the interviews you granted, you referred to “the clapping
incident”, and I was just wondering if you could explain to
me what exactly that was.
PV: Sure. It’s basically we were talking about The Death
of Nature by Carolyn Merchant. I believe I talked about
how the scientific revolution—what effect it had on women
of the period. In the context I brought up the witch trials
of the Renaissance, and I was trying to make to make the
claim—it was kind of a paraphrasing of Merchant’s argument, it’s not necessarily. . . . I made the argument that in
many cases science and technology did not benefit women,
and if women were benefiting from science and technology,
it was an after-effect. It was not the goal of science and
technology. It was a very feminist claim, and you may not
agree with it. But that was Merchant’s argument; it wasn’t
my argument, and I’m not a feminist scholar, so I was really
making an argument that wasn’t mine and paraphrasing.
But there was one student who really took issue with
this—and he took issue with this, and he made a very—I’d
call it a diatribe, and it was sort of like, well—science
and technology, women really did benefit from it, and to
criticize patriarchal authority on the basis that science and
technology benefited patriarchy or men, was not sufficient
grounds for this type of feminist claim. And he did this
with great rhetorical flourish; it was very invective, it was
a very invective sort of tone. And I think what happened
afterwards was that some people—I can’t name them, and
I don’t know how many there were, but it was a significant
number—started clapping for his statements.
It was a very humiliating moment to my life; it was
extremely humiliating, that my students would clap against
me, when all I was trying to do was talk to them about arguments and argumentation, in the light of what I had been
trained with. In other words, it’s kind of interesting that
when you are trained in graduate school, it’s sort of like, you
know, you’re trained in this kind of—I don’t want to say it’s
political—you must be aware that most college campuses
are very liberal, right?
TDR: Oh yes, certainly.
PV: Yeah, and the training which you receive, it’s very much
slanted toward a particular political point of view. And it’s
almost unstated—I’m not saying that this is good or bad,
I’m just saying that this is the case—but certainly political
framework is absorbed into academic material, and you
must be aware of that by reading, you know, arguments
by academics. You know, they talk about things such as
Marxism—that’s just the intellectual way of thinking about
it. But maybe to the general public, these are issues that
are not considered objects of general discussion. You know
what I mean?
TDR: Okay. Tell me if I’m wrong, but after the incident,
you didn’t attend class for the next week. Why was that?
PV: I was on doctor’s orders.
TDR: What did the doctor say?
PV: I went to the doctor because over the weekend I had
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basically been—I don’t know how to put it—I had basically
been crying to my husband, and he said “Why don’t you
go to the doctor, see what she can do for you. Maybe this
is something you could talk to the doctor about, get some
advice.” So I did, and what she recommended was not to
attend class for—she recommended not to go back for a
full week, and I said no, I wanted to go back on Friday. . .
. I scheduled class on Friday, and I got a lot of complaints
that said “This is Winter Carnival weekend, you can’t hold
class on Friday.” And I said “Okay, I’ll schedule class on
Monday.” And this is how the thing went, back and forth,
it was like any time I was trying to enforce any kind of
goodwill or good-naturedness or anything like that with
the students, they were just so like, um, demanding, they
just demanded more.
TDR: Couldn’t it be said that an important part of the educational process is this kind of back-and-forth questioning
of ideas, and many would argue that that’s very important,
and that professors’ ideas should be questioned. What do
you think?
PV: Yeah, I think professors are not immune from being
questioned. I’m not saying that these scholars I’ve studied
should not be questioned, but the comments I was getting
on my papers were like “Oh, this thinker is like, the worst
writer in the whole wide world,” or “This thinker thinks
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they know everything,” and I would be getting irrational
things from them. These weren’t thoughtful statements;
they were irrational.
TDR: One thing I heard today from several students was
that during one class when you got frustrated that you said
something along the lines of that the students weren’t fit to
be Ivy League students.
PV: No, I never said that. On what grounds would I say
something like that? I’m not on the Admissions Committee,
all right? I can’t say that.
TDR: So you deny that?
PV: Yeah, of course! I never said that.
TDR: And just one more question—and now that you’re
withdrawing your suit [she is now pursuing legal action],
would you like to take this time to apologize to the set of
students that you named?
PV: Absolutely not. Absolutely not. This is not to absolve
them of the wrongdoing that they did—they did a real number
on me. They did a real number on me. I can talk at length
about postmodernism and stuff, but they should treat me
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as a human being; if they can’t realize that at this stage in
their life, then that’s really disturbing. I’m not apologizing
to any member of the Dartmouth community; I still have
the same grievances. I am showing the same indifference to
the Dartmouth community as they showed to me. It’s like,
what comes around goes around. And it’s not vindictive,
but that’s rather just the way it is. You show indifference,
then that indifference gets returned. And this is because I
don’t want my family to suffer. I don’t want my family to
get dragged into this, and I don’t want any other place that
I go to get dragged into this. 		
n

Page 10 The Dartmouth Review May 5, 2008

Our History Across the Landscape
By Michael C. Russell
Dartmouth ranks among the oldest colleges in America,
and the deep sense of history and loyalty shared by alumni
for their College over the centuries reflects this. Yet in
terms of physical buildings, little remains that connects the
students of today with Eleazar Wheelock’s wooden college.
Much of the College’s architecture is divided into distinct
phases that align not so much with contemporaneous work
at other colleges, but rather with the tenor of particular
architects whom the College employed and who, together
with the President of the College, produced a body of work
that shows an evolution in the design of Dartmouth. Indeed,
for anyone who has spent four years at the College, the fact
that Dartmouth wasn’t built in a day is clearly obvious. It
is our goal here to present a segmented chronology of construction at Dartmouth in a way that shows the evolution
of the College in several key aspects.
In the Beginning
In late eighteenth century Hanover, local craftsmen
were toiling hard to construct the original Dartmouth
Hall. Eleazar Wheelock, who nearly copied Dartmouth’s
Charter from Princeton’s verbatim, also found inspiration
in Princeton’s Nassau Hall when he drew up the plan for
Dartmouth Hall. At the time, Wheelock was concerned
about attracting elite students to a college located in the
wilderness. To offset the primitive surroundings, Wheelock
refined Dartmouth’s character by erecting the stately and
Georgian Dartmouth Hall. At the time, Dartmouth Hall
contained the entire college within its walls, from classrooms,
to professors’ offices, to sleeping quarters.
Dormitories
As the College grew throughout the nineteenth century,
the first additions to Dartmouth’s architectural landscape
were two more dorms: Wentworth Hall and Thornton Hall,
originally unpainted brick. Then, in 1838, the more elegant
Reed Hall was put up. These three buildings were designed
by Ammi B. Young, the College’s first official architect or
professional designer.
Of all the facilities on campus, the dormitories exemplify
the slow and methodical changes that architects and administrators implemented over a long
course of trial-and-error. Barely
any examples of nineteenth-century
dormitories survive, besides the
significantly remodeled Dartmouth,
Thornton and Wentworth Halls,
whose roles have changed entirely
since their original completion.
Perhaps the most important reason
for the lack of more historic dorms
is that they never existed in the first
place. Prior to Reverend William J.
Tucker’s administration many students, if not most, lived “off campus”
in Hanover apartments, which exacerbated already obvious economic
divides between students.
Thus, the founding theme
for the design of Dartmouth’s
dormitories was “democracy”—a
theme central to Scott Meacham
’95’s seminal thesis on Dartmouth
architecture: democracy as an attempt to ensure a proper mingling
of students to ensure cliques did not
arise on the basis of wealth and background, but rather upon
mutual interests and goals. In his spare time, Meacham ’95
maintains the website www.Dartmo.com. The site is the
most comprehensive catalog of Dartmouth’s buildings, both
historical and contemporary, currently available.
The dormitory aesthetic, as well as much of Dartmouth’s
aesthetic, can be attributed to Charles Alonzo Rich ‘1875,
who, as Rev. Tucker said, “refounded” the College and gave
that new College a distinct look.
Back to the Roots: the Neo-Colonial Revival
During this period in American history, the nation
was also “refounding” itself, and this was reflected in the
Mr. Russell is a junior at the College and Managing
Editor of The Dartmouth Review.

architecture of the time. When Rich was working to give the
College a new look, the nation was just emerging from the
very divisive civil war. In 1876, however, the north and south
put the memory of the war behind them and celebrated the
nation’s centennial. As the nation looked back to 1776 and
the inception of the nation, a celebration of the founding
ideals led to a revival of colonial architecture. During the
eighteenth century, the colonial style of architecture, also
known as Georgian architecture, emphasized heavy moldings, a boxy design, and classical details and flourishes—like
columns and pediments. Dartmouth Hall, originally erected
between 1784-1791, is quintessentially Georgian. Like many
architects of the post-Civil War era, Rich, in his designs for
Dartmouth buildings, looked back to the Georgian era for
his architectural cues. Late nineteenth century America
was celebrating a colonial revival in architecture, and the
celebration is still evident today on Dartmouth’s campus.
Rich’s first building was also his first dormitory, Richardson Hall. Richardson, completed in 1898, actually represents more of an aberration from Rich’s later work than
a new standard as it combines many quintessentially New
England styles and materials in a manner that foreshadows
the colonial style, but does not represent it. The heavy use
of limestone, the circular front portico, and even the large
scale of Richardson all serve to separate it from later dormitories. The dorm’s importance is not only evident in its
thick moldings and rich design, but also in its positioning:
it is located atop a little hill, so that its inhabitants overlook
those below them.
Fayerweather Hall followed the next year and was strategically set back from Dartmouth Hall while mimicking it in
style, though switching to red brick from the white plaster,
in order to parallel the main building and to be hidden from
view from any visitor on the Green. Certain key changes
were made in Fayerweather, most crucial of which was
the beginning of the change from majority-single rooms to
doubles and triples. This was an effort to further integrate
students who lived in the dormitories. Rich would follow
Fayerweather with its North and South additions, with Massachusetts Hall, which was modeled on the colonial dorms
at Yale and Harvard, Wheeler Hall, New Hampshire Hall,
and Hitchcock Hall. Other additions in subsequent Rich
buildings include lounges that the administration intended
to be centers of intellectual conversation that would create a
space for the co-mingling of students. This idea of creating a

The Postmodern East Wheelock Disaster
shared learning and intellectual space would become another
key goal in dormitory construction and would continue to
have mixed results.
Hopkins elected to appoint Jens Frederick Larson to
replace Rich as overseer of campus expansion and Larson
went on to define much of the inter-World War period
architecture. The great achievement during this period
was the 1928 Gold Coast cluster, which earned its name
thanks to the expense it took to build during the depths of
the Great Depression. Ripley-Woodward-Smith, named for
three of the earliest tutors at the College, was also erected
during this era and represents an attempt at integrating
separate dormitories and also creating a common space in
front. Russell Sage Hall represents an experiment with a
larger type of dormitory, this time with a full-fledged fourth
floor, but maintains much of the style and materials as the
Gold Coast, making the buildings complementary.

The East Wheelock Travesty
The most serious attempt at rethinking dormitories
came in the late 1980s in the form of the East Wheelock
Cluster. Intended as modern interpretations of the residential colleges at Harvard and Yale, which fostered intense
community loyalty and both facilitated and un-facilitated
intellectual discussion, the three buildings of East Wheelock—Andres, Zimmerman, and Morton—all failed to
live up to the administration’s expectations. In form, they
fostered too much of “the lonely acts of writing poetry…
or translating Catullus,” because of a lack of communal
space on the floors and the failure of Brace Commons, the
underground meeting area connected to each of the dorms,
to foster student interaction.
In style, East Wheelock adopted a post-modern design
whose saving grace is that they were placed far enough
from the center of campus as to prevent one from drawing immediate and disdainful comparisons. The design of
the cluster takes the basics of the Dartmouth aesthetic
and bastardizes it in a way that makes the elements seem
foreign, not familiar; take, for example, the windows, which
are large and modern, echoed later in buildings like Berry,
as opposed to the traditional colonial-style windows of the
rest of campus.
The construction of McCulloch fifteen years later attempted to repair many of the design flaws of East Wheelock,
by opening up bathroom space to facilitate interaction and
removing spring hinges on doors to make closing oneself
into one’s dorm a conscious anti-social decision. Though
superior in many aspects to the rest of the cluster, McCulloch has still fallen far short of its expectations to create
an intellectual community at Dartmouth, while continuing
to foster a world apart from the rest of campus.
Administrative Row
At the turn of the last century, none of the row of buildings from Collis to Parkhurst had yet been built, and the
east side of the Green was private property dominated by
several Victorian mansions. In a decade’s time, the boulevard,
then known as North Main Street, would be reborn as the
administrative heart of Dartmouth. This reflected the trend,
under President Tucker (president from 1839-1909), away
from a college that could be run from
a few administrative offices scattered
around the campus in different buildings, and into a modern university-style
school that required central offices for
students and administrators. In short,
this represented the spawning of the
university-as-bureaucracy.
The first building to be erected
was College Hall (1901)—today Collis—that was designed to function as
a new center for campus life. College
Hall included several things that
helped make it a new center of campus,
such as a dining hall, dormitories on
the upper levels, “the Commons”, and
various office spaces for students. Over
the years College Hall would change
substantially with the renovation of
the top floors from dormitory space
into more office space, the conversion
of the lower level from a kitchen to
include space for a bar, and the redesign that incorporates the atrium most
students and alumni are familiar with
today. College Hall and Collis Center have largely been seen
as a success on the part of the college to create a common
space for students from different parts of campus to have
meetings, hold events, and meet publicly.
Tuck Hall (1902-1904), original home of the Tuck
School of Business, now named McNutt Hall, came a year
later and followed the design of College Hall. Tuck (McNutt) did not incorporate wood along its corners as College
Hall (Collis) did; also, Tuck (McNutt) lacked the classical
portico that has come to define College Hall (Collis). Tuck
would set the standard for the rest of administrative row.
The original design had several interesting aspects that are
no longer present, such as the attic level that had been left
vacant, which the school filled with a commercial museum
of different artifacts it garnered from alumni and donors.
The façade was updated in 1920 and the building fully renovated in 1930 when the Tuck School moved to the western
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edge of campus and the College turned the building into
McNutt.
Lewis Parkhurst’s gift would make possible the construction of the first building dedicated to the administration
at the northeast corner of the Green, Parkhurst Hall. The
incorporation of gothic elements into the building’s design
and the twin Doric columns suspended on either side of the
door reflect the formality of the building and the importance
of the work that was intended to go on within it.
Parkhurst, more so than the other buildings of administrative row, represents a marker in the growth of Dartmouth
and its evolution into more than a small regional college.
Though it has long since been replaced, the old faculty
meeting room in the basement of Parkhurst was designed
to imitate the British House of Commons. Even decades
after the American Revolution, Americans could not fully
shake the influence of England from their architecture or
culture: foreign influences, like Parkhurst’s pseudo-House
of Commons, were nimbly adapted for the College.

Hall was renovated again to accommodate the Film Studies department. In that year, the Hood Museum of Art was
established, and Wilson Hall was no longer needed as the
College’s museum.
1928: The Fisher Ames Baker Library
The grandest addition to the College, after Dartmouth
Hall, is assuredly the Fisher Ames Baker Memorial Library,
built in 1928. Larson designed a building that had to replace

to which each belongs that make them desirable.
The Hopkins Center for the Arts (1962) came about
from an old desire of the College’s to create a space for a
theater department and the other performing arts, which
simply lacked space before the construction of the Hop.
Wallace K. Harrison, architect to the Rockefellers, designed
the entire building before he did his similar, but far more
famous, Metropolitan Opera at Lincoln Center. He would
also go on to design the United Nation’s Headquarters,
LaGuardia Airport, and the various buildings of Rockefeller

Student Administrators Too
The final addition that brought the row together came
from an unsolicited gift by Wallace Fullam Robinson, who
wanted a building to house student offices to create, “a strong
counterpoise to athleticism on one hand, and to social cliques
on the other. In order to ensure the continued democracy
of the College, I have stipulated that no organization shall
make use of the building except those in which the qualifications for membership are proved by ability only.” Thus in
1914, Robinson Hall was constructed, following the form
and style of McNutt—not College Hall—reating the first
office space for students on campus. Though several interior
changes have occurred, mostly as a result of the changing
nature of student groups, the greatest change came with the
removal of the original theater, which had for a significant
time remained the only such space on campus.
Administrative row is one of the most architecturally
consistent regions of the College. Rich designed each building, and taken together these buildings share many features
in common, like the Classical Revival style that make them
cohesive and aesthetically pleasing. The buildings are all
set back from the road at the same distance, and except
for Collis, they have similar flat facades all produced with
similar materials. The scale of the buildings was decided very
consciously, and they were designed to be similar in size,
which caused even Parkhurst to be expanded significantly
from its original plan; otherwise, it would not have been in
keeping with the other buildings on administrative row.
The First Libraries
Upon its completion, Dartmouth Hall “housed nearly
the entire College for four decades,” including the small
but perennially growing library that had first begun in the
homes of Eleazar Wheelock and College Librarian Belazeel
Woodward. This would remain the case until the campus
began to expand in the nineteenth century, during which the
library moved to Reed Hall (1840), another multi-purpose
building that adequately stored the entire collection with

B

erry breaks most of the governing rules
of architecture: aside from the red
brick it is built with, it retains none of the
features of the Dartmouth architectural
aesthetic. This shows an inability or laziness
on the part of the architect to incorporate
it into either the campus or the library it
was intended to adjoin.
room to spare for classrooms and dormitories.
Wilson Hall, a gift from George F. Wilson of Providence, was the first purposefully built library at Dartmouth.
Frederick Langzettal designed the building. Along with
Bartlett Hall and the neo-Romanesque Rollins Chapel, the
construction of Wilson Hall marks a period of architectural
indirection at the College, where the initiative for construction came from wealthy New England donors and not from
the administration. That being said, the impetus for Wilson
Hall came from the fact that as the scope of studies increased
at the College, so too did the volume of works it had in its
library, quickly exceeding the space available at Reed Hall.
Wilson would remain the College’s library until 1928, when
it was renovated and turned into the college museum and
home to the Anthropology department. In 1984, Wilson

Baker and Berry Libraries: a side-by-side comparison.
the aging and inadequately sized Wilson Hall and form a
powerful addition to the north end of the Green. In so doing,
he drew upon a popular style of the time: the Neo-Colonial
emulation of Independence Hall in Philadelphia. Baker fit
perfectly into the College’s landscape—Gold Coast, Russell
Sage, and Silsby Hall were all erected around this time—with
its use of a copper roof, red brick, white molding, and threepiece design that hugs its surroundings, which was common
to many buildings at Dartmouth at the time. In Baker’s case,
the library stretches its arms out onto the Green. By placing
Baker at the head of the Green, overlooking the rest of the
campus, the College was creating a culture that placed the
library at the center of everything that it did.
As Baker was going up, Sanborn House and Carpenter
Hall were built alongside Baker and gave new homes to the
English and Art History Departments, in addition to the
much needed space for the volumes in their collections.
The addition of this new library complex increased not only
the space devoted to learning on campus, but also the size
of the campus itself, marking the first large-scale attempt
at moving north of the Green.

Center in New York City.
First under President Dickey and then later under
President Kemeny, architect Pier Luigi Nervi was brought
in to design the Leverone Field House and the Rupert C.
Thompson Arena, respectively. The concrete ice arena,
though not in keeping with any preceding style at Dartmouth,
sticks with the common theme of Nervi’s own work, which
was far more common in Europe. His other significant works
include the Olympic Stadium and Palazetto dello Sport for
the 1960 Olympic games in Rome. The reinforced concrete
work he used in Thompson Arena, in addition to being a
defining characteristic of his work, was also an engineering
marvel for its time.
The building of an arts center and athletic centers shows
the shifting emphasis the College was placing on the experience of being a Dartmouth student. In the 1960s, being a
student meant more than mere academics—the Dartmouth
student was also an athlete and a performer, well rounded
and well adjusted.

And Yet Another Travesty: Berry

Some of the most recent additions to the College, like
some of their predecessors, are buildings not in keeping with
the Dartmouth aesthetic. In addition, a quick look at the
most recent additions to the College will give us insight into
what values and ideals the College is promoting today. For
instance, Kemeny Hall (2006) houses the research-oriented
Mathematics department, and includes ample lab space.
The Haldeman Center (2006) is also research focused,
and is the home of the Dickey Center for International
Understanding, the Ethics Institute and the Leslie Center
for the Humanities.
New dorm clusters have also been erected to meet
the growing needs to students: the Fahey-McLane and the
McLaughlin dorms (2006). These dorms lack the character
of their older counterparts along the Gold Coast or Massachusets row: rather, much like the East Wheelock cluster,
they feel sterile and more reminiscent of a hotel than college
dorm. The new dorms, however, do have many lounges and
social spaces to develop community intimacy.
Thomas Jefferson, the first American to emphasize
the importance of architecture to a country, knew that the
architecture of a nation is a reflection of that nation’s character. Similarly, the architecture of a college campus reflects
the ideas and ideals that the college most cherishes, and as
students at this college, we can see the history of Dartmouth
stretched out before us in its buildings. As those buildings
have changed, we can put the pieces of the puzzles together
and determine what ideas and cultural movements inspired
such changes.					
n

The most recent addition to the library system at
Dartmouth came in the form of the big brown box that is
Berry Library. It became obvious in the eighties and nineties that Baker alone could no longer sufficiently meet the
requirements of a college library either in terms of space
or the new tasks—study spaces, computer labs, etc—that
libraries had taken on since its construction in the twenties.
Rather than constructing an entirely new building, the College expanded out from the rear of Baker and attached onto
Berry.
Though no longer plagued by the constant stream of
harsh criticism as during its initial planning and unveiling stage, Berry still represents an eyesore, if somewhat
of a preparation for the buildings that followed it north
of campus. Its greatest crime is that it breaks most of the
governing rules of architecture: aside from the red brick it is
built with, it retains none of the features of the Dartmouth
architectural aesthetic. This shows an inability or laziness
on the part of the architect to incorporate it into either the
campus or the library it was intended to adjoin.
Notable Additions of the Modern Period
Some of the most architecturally significant pieces at
Dartmouth came during John Sloan Dickey’s presidency and
though they clashed, and still do clash, with their surroundings, they also elicit images of a constellation of buildings

Final Words
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Palladio in the Hood
By Katherine J. Murray
Lost amidst the chaos that ensued after the Hood
Museum’s now-infamous “Hip-Hop in the Hood” exhibition debut, the five hundredth anniversary of the birth of
Italian architect Andrea Palladio (1508-1580) continues to
be celebrated in both Rauner Special Collections Library
and on the first floor of the Hood, overlooked by the student body. In an attempt to raise awareness of the event,
the Hood recently hosted Ms. Tracy Cooper, Associate
Professor at the Tyler School of Art of Temple University,
who lectured on the topic “Palladio and the Politics of
Classical Architecture.”

Palladio’s Il Redentore in Venice
A much quieter celebration than the Black Womanhood exhibit upstairs (neither 50 Cent nor Timbaland was
to be heard in the Albright Gallery where the Palladio piece
is displayed), the Hood features English artist Charles
Cameron’s study of the baths of Rome. This study is most
dependent upon Palladio’s drawings, engravings of which
Cameron found in English architect Lord Burlington’s
1730 publication Fabriche Antioche. The exhibit in Rauner
Library displays three examples of the great master’s work:
first, a 1567 edition of Vitruvius’ M. Vitruvii Pollionis de
architectura libri decem, featuring illustrations by Palladio;
second, a 1570 edition of Palladio’s master treatise I Quattro
Miss Murray is a freshman at the College and Associate Editor of The Dartmouth Review.

Libri dell’Architettura, which contains drawings and advice
for builders; and third, the just-published Excerpts from the
Four Books on Architecture, which features Palladio’s models, key passages which Palladio himself wrote, and analyses
of his technique from sundry modern architects. “Webster
Hall, with its Palladio-inspired interior and windows, is a
particularly fit setting for a celebration of perhaps the most
influential architect in Western history,” boasts the card at
the Rauner display’s front.
Unfortunately, the layman may not be familiar with
the name of Andrea Palladio—after telling a fellow student
that I was writing a review of the work of “perhaps the most
influential architect in Western history,” the acquaintance
then declared with a snort that he had never thought that
much of Fallingwater anyway! The designs of Frank Lloyd
Wright do not appear to have inspired an entire style of
architecture as those of Palladio have done, however.
The style known as Palladian architecture owes much
to the architect’s years spent studying ancient Roman (and
to a lesser extent, Greek) buildings as a youthful mason.
The style bearing his name figures prominently in the buildings of Inigo Jones and Thomas Jefferson, to name a few,
constructed centuries after Palladio’s death. Palladio built
only three types of buildings: urban palazzos, countryside
villas, and, of course, churches. Most of his creations are
in Venice, and Palladio built nothing outside of the Veneto
region. The design for Villa La Rotunda, one of his most
famous works, is on display in Rauner. Not only is the building
itself fascinating, but the viewer can also see the architect’s
painstaking diagrams, arrows, and mathematical calculations
that accompany the illustrations of his trademark porticos
and arch-topped windows. How did a man who built only
within the confines of a relatively tiny Italian region leave
a permanent imprint upon the shaping of European architecture?
It is likely Palladio would have remained an entirely
local sensation had it not been for his Four Books of Architecture. This work catapulted the architect to fame and
served to spread his influence far beyond Veneto, where
the entirety of his oeuvre was located. Jefferson acquired a
copy of Palladio’s Four Books of Architecture shortly after he
began teaching himself Italian in 1764, when he purchased
an Italian-English dictionary and the works of Machiavelli.

Palladio’s treatise caused the ever-curious Jefferson’s
interest in architecture to burgeon. In fact Jefferson later
referred to the work as his Bible, and he appears to have
devoted himself to it during his time not spent in public

I

t is likely Palladio would have remained
an entirely local sensation had it not
been for his Four Books of Architecture.
office. “Architecture is my delight and putting up and
pulling down one of my favorite amusements,” Jefferson
remarked only two years before he died. Judging by the
extent to which the University of Virginia’s Rotunda is
a clear homage to Palladio and the Pantheon in Rome,
Jefferson was hardly exaggerating.
Although he was by no means a professional architect,
Jefferson nonetheless made a significant impact upon
the design of many buildings in Washington. A telling
example is a somewhat bossy suggestion he once made
in 1804 to Benjamin Latrobe, the architect who was beginning to sketch early designs of the Capitol building:
“Would it not be best to make the internal columns of
well-burnt brick, moulded in portions of circles adapted
to the diminution of the columns? Burlington, in his notes
on Palladio, tells us that he found most of the buildings
erected under Palladio’s direction, and he described in
his architecture, to have their columns made of brick in
this way and covered with stucco. I know an instance of a
range of six or eight columns in Virginia, twenty feet high,
well proportioned and properly diminished, executed by
a common bricklayer. The bases and capitals would of
course be of hewn stone.”
Although he was confined to Italy during his own
lifetime, Andrea Palladio’s influence remains pervasive in
Western architecture, appearing even in some of America’s
most significant buildings. The modest displays of Signor
Palladio’s works at Rauner Library and the Hood Museum
have none of the PR frenzy of “Hip-Hop in the Hood,”
but we nevertheless owe it to ourselves, and to Thomas
Jefferson, to give the exhibits at least a cursory study, thus
commemorating the life of an extraordinary artist about
whom the general public curiously seems to have forgotten.							
n

Tracy Cooper on Palladio
By James T. Preston Jr.
With his influence on style ranging from the University
of Virginia to the old Irish Parliament Building and countless others around the globe, Andrea Palladio has justifiably
been called the most influential architect in the Western
world. But despite his great influence both during and after
his lifetime, he never achieved the success he desired. This
year, the Hood Museum at Dartmouth is celebrating the
500th anniversary of his birth and his impact on design. As
part of the quincentennial celebration, Dartmouth invited
Tracy Cooper, professor of Italian architecture at Temple
University and author of Palladio’s Venice, to speak about
the political environment in which Palladio operated.
Andrea Palladio was born in Padua in the Veneto region of modern day Italy, and spent most of his life in and
around Venice. The sixteenth century was a time of change
for the Venetians: Constantinople had recently fallen, and
the growing Ottoman Mediterranean fleet threatened the
age-old mercantile way of life. Venice began to look inland;
richer Venetian families began to build estates in the country. Many in the city regarded this trend as a threat to the
old republican way of life that was traditional to the city,
as only the wealthiest families could afford country villas.
They saw that rural estates were typical of the many autocratic kingdoms and principalities throughout Europe. In
addition to this, Venice was struggling to define its role in
the world—some thought it should be considered the new
Byzantium. Others saw it as a new Rome—unique in that
it was the only major city in the Renaissance to lack Roman
foundations.
With the struggle for identity as well as the fight between
the republicans trying to maintain the urban way of life and
the emerging capitalists looking inland, architecture held a
great significance. The republicans clung to the traditional
building styles of old Venice, while the capitalists supported
the revival of classical Greek and Roman themes that preMr. Preston is a Junior at the College and Sports Editor
of The Dartmouth Review.

vailed in other Italian cities. It was in this charged environment that Andrea Palladio worked and rose to prominence.
Though he trained locally as a stonecutter early on, Palladio
later travelled to Rome and received an excellent humanist

Andrea Palladio
education. He learned from Daniele Barbaro, an intellectual Venetian official, to think of architecture as a science,
a paradigm that profoundly influenced his work. The idea
was that building does not consist of merely copying other
structures; rather, each building should be approached as a

problem which must be solved. The influence can be seen
in his villas: they have perfect symmetry and proportionality, yet they also have porticos to admire the countryside
and flanking wings to accommodate the livestock and other
elements of farms. Back in Venice, Palladio had a somewhat
irregular position, as he was did not rise through the ranks
like typical architects. On top of this, unlike several contemporary architects who enjoyed success, he was unwilling
to dilute the classical style through compromise with the
traditional. It was because of this that Palladio was never
able to build the lavish palaces on the Grand Canal that he
dreamed of—he was too controversial. But following 1540,
he enjoyed success building great country estates for the
wealthy.
The later years of Palladio’s life were especially important. They saw him publish his monumental I Quattro
Libri dell’Architettura, or Four Books of Architecture, which
Thomas Jefferson later called “the Bible of architecture.” He
was able to build in Venice, working on churches. Palladio
was able to design monumental façades with Roman design
that could blend with Christian churches, as can be seen in
Venice’s Church of San Giorgio Maggiore. In 1577, Palladio
was commissioned to design an entire church, and he built
the magnificent domed Il Redentore. He was working on a
number of Venetian buildings when he died in 1580.
Palladio’s influence on Venice was great, and his style
lived on elsewhere. Palladian architecture was popular in
Continental Europe for some years after his death, but the
style saw a renaissance in the British Isles. Palladio’s Four
Books were translated into English, and British architects
studying in Italy brought back enthusiasm for his ideas.
Thus, the early eighteenth century saw a great revival of
Palladian architecture in England and Ireland, and this in
turn was transported across the Atlantic to the colonies. Jefferson was the most famous adherent to the style, which he
built into his beloved Monticello and University of Virginia.
James Hoban was influenced by Palladian architecture in
Ireland when he designed the White House. Thus it is
worth remembering Andrea Palladio 500 years on, as his
contribution to architecture was indeed monumental. n
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Wild Things Come to Dartmouth
By Katherine J. Murray
In August of 2007, the College acquired a treasure trove
of rare works by Maurice Sendak, the children’s writer and
illustrator perhaps most famous for his 1963 work Where
the Wild Things Are. The collection is comprised of approximately one hundred books, and most bear personal
notes and informal sketches by Sendak. “For Morton with
pleasure—MS,” reads one such note.
Morton refers to Morton E. Wise, the donor of the
gift. Mr. Wise, described in the collection’s press release
as “an avid book collector and longtime friend of the College,” constructed the collection over a period that spanned
nearly a decade. He presented the collection to the College
as a gift in recognition of the tenth anniversary of the Roth
Center for Jewish Life, with which he has been involved
since the organization’s founding on campus. Highlights
from the Morton E. Wise Collection of Maurice Sendak
are on display at Baker-Berry Library in an exhibit entitled
“Facing the North Wind” from early April until June 30,
2008.
“‘Facing the North Wind’ was designed to shed light
on Sendak’s work from a scholarly perspective. By doing so,
we hoped to open up new avenues for research in children’s
literature,” explained Jay Satterfield, the exhibit’s co-curator. He noted that the exhibit is intended to show how
Sendak’s work adds yet another dimension to the already
large body of children’s literature owned by the College. In
addition, Satterfield hopes that “Facing the North Wind”
will demonstrate to its viewers that children’s literature

is a “legitimate” field of study. “Our rich illustrated book
collections allow students to examine changing patterns in
children’s literature. You can tell a lot about how a society
views childhood, for example, simply by seeing how it teaches
its young the alphabet.”
Rauner Special Collections Library, of which Satterfield is the head, contains many notable works of the genre,
including a number of pieces by Theodore S. Geisel (“Dr.
Seuss”) ’25. Pieces from the Edward P. Sine ‘51 Collection
of British Illustrated Books and those from the Class of
1926 Memorial Collection round out the collection. “Sendak
helped reshape modern children’s literature, and to have
original artwork from him is a real treasure,” Satterfield
said.
Highlights of the collection include a pencil sketch,
watercolor, and full illustration of “Foolish Ida Never Looking” from Sendak’s 1981 picture book Outside Over There.
Here the author’s illustrative genius is most palpable: the
subject’s facial expression changes almost imperceptibly in
each stage of the picture, until at last the desired expression
is achieved in the end result. The collection also contains
an early edition of the first illustrations Sendak was hired to
complete—pictures of molecules in a children’s chemistry
book.
Provost Barry Scherr, who assisted with the acquisition, called the collection magnificent. “It’s one of the few
private compilations of Sendak materials in the world that
is this extensive, and it builds on Dartmouth’s strengths in
the area of children’s literature. We’re grateful to Mort for
Miss Murray is a freshman at the College and Associate Editor of The Dartmouth Review.

his generosity,” Scherr added.
Although his works have proven themselves classics of
children’s literature, they have
enjoyed a renewed popularity over the past decade. A
full-length film of Where the
Wild Things Are, directed
by Spike Jonze and with a
screenplay by Jonze and Dave
Eggers, began filming in 2006.
The film is currently in postproduction and is planned
for release in 2009. (James
Gandolfini, perhaps better
known for his role as Tony
Soprano, provided the voice
for one of the Wild Things.)
Sendak’s dark, dreamlike
works contrast sharply in
style and content with other
American children’s classics,
such as the Bernstein Bears
series or the saccharine Dick
and Jane books. Therein lies
Sendak’s appeal to children.
“We can get away with things
in children’s books that nobody
in the adult world ever can, because the assumption is that
the audience is too innocent to pick it up. And in truth
they’re the only audience that does pick it up,” Sendak once
declared.
As an author,
Sendak gives his young
protagonists an unusually high degree
of agency. The characters act on things,
rather than things acting upon them. The
events of Where the
Wild Things Are unfold after an exasperated mother sends her
young son Max to his
room without supper
after he behaves badly.
While shut in his room,
Max encounters the
so-called “wild things,”
which are really the
monsters of his own
imagination. He is
forced to overcome
them. Jay Satterfield
summed it up best:
“The great thing about Sendak is that he is not afraid to
tackle the dark side of childhood.” Parents, concerned that
Sendak’s illustrations could
potentially
frighten their
children, did
not agree that
this was, in fact,
a “great thing.”
Where the Wild
Things Are received heavy
criticism in its
first few years
of publication,
despite the fact
that it won the
1964 Caldecott
Medal for its
superb illustrations. According to The Art
of Maurice Sendak, the author
had the following conversation with a concerned parent:
Mother: “Every time I read the book to my daughter, she screams.”

Sendak: “Then why did you continue reading it to
her when she does not like it?”

Mother: “She ought to—it’s a Caldecott book.”
The work of Sendak owes much to the nineteenthcentury Victorian illustrators. Sendak never received formal
instruction at an art school, so he instead developed his
technique by studying old children’s works. His illustrations
are noted for the phantasmagoric feeling that pervades the
dark forests and grotesque fanged monsters for which he
is most famous. “Facing the North Wind” draws parallels
between Sendak’s illustrations and illustrations of monsters
in Victorian editions of fairy tales. His fascination with the
caliginous and even nightmarish parts of the imagination
concerned parents when his work first premiered, however.
The picture book In the Night Kitchen came under heavy
fire after its publication in 1970; its main character, threeyear-old Mickey, loses his pajamas early on in the work. He
is subsequently depicted unclothed in the majority of the
illustrations. According to Sendak, however, his decision to
disrobe Mickey was to avoid the “mess” that falling into the
batter would make of Mickey’s clothes. A 1971 Caldecott
Honor Book, In the Night Kitchen has remained controversial
up even until the present, ranking 25th on the American
Library Association’s “100 Most Frequently Challenged
Books of 1990-2000.”
On Friday, May 2, the College held a panel discussion
and reception in Baker-Berry Library to honor the newly
acquired collection. The panel consisted of Nancy Canepa,
associate professor of French and Italian, Richard Gottlieb,
associate professor of Psychiatry and Behavioral Medicine
at Albert Einstein College of Medicine, and Patti Houghton, Rauner’s Rare Book Specialist and co-curator of the

exhibit. “Facing the North Wind” will be on display until
June 30; afterward, the exhibit’s contents will join the rest
of the acquired Sendak works in Rauner Library. There the
entire Morton Wise Collection shall remain available for the
continuing delight of Dartmouth students and patrons. n
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Bob Dylan Revisted
By Jared W. Zelski
“Because something is happening here
But you don’t know what it is
Do you, Mister Jones?”
—Ballad of a Thin Man

And that pretty dancing girl,
She could not be found.
So I watched that sun come rising
From that little Minnesota town.

In trying to make sense of the song, Renza rejects
Dylan scholar Michael Gray’s mere biographical reading
On Tuesday, April 29, Professor Louis Renza deliv- of it as an encounter with a musical icon like Elvis Presley.
ered his newest project—a paper entitled “Bob Dylan’s Rather, Renza delves deeper into the lyrics and favors a
more lyrical reading. He reads the “pretty
116th Dream: Reflections on the Lyrics”—to a
dancing girl” as Dylan’s artistic conscience,
crowded auditorium in the Leslie Humanities
his own magnetic attraction to the “gypsy,”
Center. Friends, colleagues, students, and Dylan
who embodies Dylan’s wavering desire to
admirers all eagerly greeted the former English
continue as a performer. Crowds fill the
Department chair, who is nearing the end of his
gypsy’s hotel room, yet at the same time
career as one of Dartmouth’s most eccentric and
it feels almost palpably vacant. This type
loved English professors.
of tension results from what Renza sees as
Prof. Renza, whose interests include EdDylan’s lyrical sophistication and ambiguity.
gar Allen Poe and Wallace Stevens, chose a
Dylan walks the thin line between here and
particularly ambitious and personal subject this
there, surreptitiously invoking two extremes
time—the elusive meanings behind Dylan’s
Dylan
within the same song and often with the
enigmatic lyrics. Renza, in his study of Dylan,
seems to approach Dylan with a complex combination of same words. It is this lack of explicitness that Renza calls
emotion, fervent intellectualism, and personal history, al- the “complexity of the real.” In watching the sunrise, does
most imitating Dylan’s own songwriting. In approaching the Dylan find a “new morning… or a new mourning?”
As a second archetype of Dylan’s sensibilities, Renza
subject, Renza cautiously plays with certain interpretations
of the two songs he focuses on—“Went to See the Gypsy” refers to “Series of Dreams,” an unreleased song in which
and “Series of Dreams”—although the overarching theme the persona claims that his dreams are neither “of anything
is that Dylan’s lyrics are at once meaningful and elusive, specific” nor “too very scientific.” The second and last verses
paint them well:
always in between extremes.
First, he cites Dylan’s “Went to See the Gypsy” as a
self-reflective metaphor for his artistic crise d’esprit. In this
…Wasn’t making any great connection
recollection, a dancer in a hotel urges the persona to pursue
Wasn’t falling for any intricate scheme
a gypsy, who is staying at the hotel; after contemplation, the
Nothing that would pass inspection
person goes to the gypsy’s room only to find that she has
Just thinking of a series of dreams
fled:
The gypsy’s door was open wide
But the gypsy was gone,
Mr. Zelski is a Sophomore at the College and Senior
Editor of The Dartmouth Review.

…Wasn’t looking for any special assistance
Not going to any great extremes
I’d already gone the distance
Just thinking of a series of dreams

Here, the persona consciously refuses to subject his
dreams—just dreams—to any type of futile examination.
Renza sees this as a warning, on behalf of Dylan, to avoid
interpreting his own songs. Yet, as Renza points out, the
persona insists “they lack meaning, when they actually have
too much meaning for him.” In a way, there is no way for
Dylan to escape his dreams. Renza offers one interpretation
that the dreams are actually past Dylan lyrics, although he
notes that no one interpretation is ever correct with Dylan.
This indecision—dreams as dreams, lyrics, experiences, or
religious views—results in the ethereality that permeates
his songs.
This inability to pin-point Dylan’s lyrics and intended
meanings typify his entire collection of works. With Dylan,
there always exists something unseen; his poetic genius is
often at odds with our biographically superficial interpretations of his songs. Furthermore, the act of listening to
a Dylan composition puts the listener at odds with his or
herself. The songs, as Renza points out, have immediate
emotional and visual effects that few poets can elicit; yet, a
Dylan lyric simultaneously prompts the listener to further
reflect in order to find satisfaction.
Renza goes so far as to say that everything about Dylan
appears enigmatic. Perhaps there is more to the title of the
newly released Dylan film, I’m Not There, than meets the eye.
After all, Renza contends that Dylan’s lyrics are “significant
for their lost significance.” So Dylan, a musician who turned
his temperamental feelings into poetic visions, wrote perhaps
the most popular—and elusive—verses of our generation.
Renza suggests that this “intractable ambiguity” highlights
Dylan’s artistic prowess.
To resonate with this sentiment, Renza selected the
following lines from “I and I” to end his presentation:
“Noontime, and I’m still pushin’ myself along the
road, the darkest part,
Into the narrow lanes, I can’t stumble or stay put.
Someone else is speakin’ with my mouth, but I’m
listening only to my heart.
I’ve made shoes for everyone, even you, while I still
go barefoot.”
		
n

Spring Sports: A Round-Up
By Maxwell T. Copello and James T. Preston Jr.
Baseball
Baseball split their crucial four game series with Yale
last weekend and defeated University of Vermont Tuesday
in a non-league game. The Indians maintained their 2.5
game lead in the Rolfe division of the Ivy League and
look forward to back-to-back double headers again this
weekend with one in Cambridge before Harvard travels to
the Upper Valley to face Dartmouth at home on Sunday.
These are their last four Ivy League games of the season,
and to secure a spot in the Ivy League playoffs, they are
all important from here on out.
Lightweight Crew
The Dartmouth Lightweight Rowers brought home
the Biglin Bowl last weekend, marking the only time in its
59-year history that the Dartmouth team has defeated both
Harvard and MIT to claim the coveted Bowl. Dartmouth
defeated Harvard by .05 seconds after taking the lead at
1950 meters and never looking back until the photo finish.
Heavyweight Crew
Dartmouth Heavyweight Rowers came in second at
the Bill Cup at Rutgers University in New Jersey. The
Indian heavyweights look forward to their two upcoming
home races on the Connecticut River, and then they are
off to the Eastern Sprints.
Women’s Crew
The Dartmouth Women’s Crew Team topped Notre
Dame and Gonzaga, but had trouble with Radcliffe in the
Charles River Challenge. The two-day event included two
Messrs. Copello and Preston are juniors at the College
and Sports Editors of The Dartmouth Review.

grueling races on Saturday and one on Sunday morning.
Dartmouth handled just about everyone in the field, but
continued to have trouble against the ladies from Radcliffe,
who just proved to be too fast for the Lady Indians. The
women’s team also has two upcoming races on the Connecticut, and finishes off May 18th at the EAWRC Sprints
in Camden, NJ.

T

he Dartmouth Rugby Club won the Ivy
League Championship on April 27.
Men’s Rugby

The Dartmouth Rugby Football Club won the Ivy
League Championship on April 27. After falling to second
ranked Brigham Young the previous weekend in the National Tournament, the men in green utterly dominated the
Ivies with a combined score over the weekend of 145-0. On
Saturday, Dartmouth beat Columbia 40-0 and Penn 64-0
to set the stage for a rematch against last year’s champion
Harvard. In 2007 the Indians narrowly fell to the Crimson in
extra time in the final, and they had no intention of making
the rematch a nail biter. After marching onto Columbia’s
Manhattan pitch Sunday afternoon to the supportive cheers
of alumni, Dartmouth scored on the first drive and never let
Harvard back into the game. When the final whistle sounded,
the score was 41-0. To cap off the perfect game, scrumhalf
Gordon Silvera ‘08 was awarded Most Valuable Player of
the tournament as the Ivy League trophy was returned to
Hanover.
Men’s Lacrosse
The Indians downed Yale 17-14 but lost a heartbreaker
to No. 4 Virginia in Charlottesville. Brian Koch led the way
against Yale with four goals in the team’s first Ivy League win
of the season. Ari Sussman had three goals in the loss to the
Cavaliers before a crowd of 2,200. Last week, Dartmouth
hosted Princeton at the newly renovated Scully-Fahey field.
Princeton, who is 4-0 in league play, will be a formidable
opponent and the Indians will look to hand them their first
loss of the season.

Women’s Lacrosse
With wins over Harvard and Princeton last week, the
Indians had one of their best weeks of the season. Freshman Kat Collins had five goals in their 13-12 nailbiter
against Princeton, and Kristen Barry got the girls going
with 4 goals in the win against Harvard. With those wins,
Dartmouth improves their record to 7-6 on the year and
is back in the national rankings, coming in at nineteenth.
This week, they take on Boston University at home on
Saturday and take a long trip to Palo Alto, California to
take on Stanford on Sunday. The Indians finish up their
season at home next week against No. 12 Duke. A special
congrats to Kat Collins, who was honored as National
Rookie of the Week for her performance against Harvard
and Princeton.
Tennis
The Men’s Tennis team ended their season with a loss
to undefeated Harvard last week, which unfortunately puts
a cap on what was a disappointing season for the Indians.
The Women, on the other hand, ended their season with
a win against the Crimson. The Lady Indians ended their
season at 16-4 with an Ivy League record of 4-3. Congrats
to seniors Maggie Suydam, Megan Zebroski and Catja
Carrell for a great season.
Track and Field
The Track and Field Team hosted a five-way meet last
weekend at which both the men and women dominated
the field. The women scored 118 points, 80 points more
than second-place Vermont. The 4x400 relay team set a
new school record with their time of 3:52.42. The men
finished with 120 points, followed by New Hampshire
with 61. Senior Brian Evans was the top performer for
the Indians, winning the 100 and the 200 meter dashes
and anchoring the 4x100 relay—also a win. Both the men
and the women were back in action at the PENN relays
in Philadelphia this weekend.
		
n
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Poetry: The Living Moment
Editor’s Note: In honor of poetry month, this past
April, The Dartmouth Review presents the following two
articles.
“An odd secret excitement, a strange need,
To be there when the heartbeat happened.”
That was what the poet Mark Van Doren wrote about the
experience of writing poetry, the words reflecting something
not entirely rational, perhaps even physical in its impact.
It’s important for us to consider what happens when
we think. We do not think as a logician does, or like the
geometer Euclid. Our thoughts combine reason with desire,

By
Jeffrey
Hart
intention, unwarranted assumptions, and often unconscious
elements. In the poem “Lucy,” William Wordsworth considers the surprise, the force with which the word “dead” hits
you as you finish the poem:
Strange fits of passion have I known:
And I will dare to tell,
But in the lover’s ear alone,
What once to me befell.
When she I loved look’d every day
Fresh as a rose in June,
I to her cottage bent my way,
Beneath an evening moon.
Upon the moon I fix’d my eye,
All over the wide lea;
With quickening pace my horse drew nigh
Those paths so dear to me.
And now we reach’d the orchard-plot;
And, as we climb’d the hill,
The sinking moon to Lucy’s cot
Came near and nearer still.
Professor Hart is a Professor Emeritus of English at the
College and is Senior Editor of National Review.

In one of those sweet dreams I slept,
Kind Nature’s gentlest boon!
And all the while my eyes I kept
On the descending moon.
My horse moved on; hoof after hoof
He raised, and never stopp’d:
When down behind the cottage roof,
At once, the bright moon dropp’d.
What fond and wayward thoughts will slide
Into a lover’s head—
“O mercy!” to myself I cried,
“If Lucy should be dead!”
Dead. We are surprised. The man is shocked. The
simplicity and regularity of the verse set us up for the surprise. Neither we nor he know where that thought came
from or why. Perhaps he brings to consciousness his worst
fear. Wordsworth understood the power of the unconscious
in human experience. A few years earlier in his Reflections
on the Revolution in France (1790), Edmund Burke was
exploring the importance of the unconscious in human
behavior. Much of what we do is accomplished by habit,
and social institutions are the habits of society. The Age of
Reason was dead.
Wordsworth’s poem appeared in his Lyrical Ballads
(1798), seen as a revolution in poetry.
Emily Dickinson is “except for Shakespeare,” Harold
Bloom judges, the poet with “more cognitive originality than
any Western poet since Dante.” To support this claim he
cited her “Number 761” (circa 1863):
From Blank to Blank—
A Threadless Way
I pushed Mechanic feet—
To stop—or perish—or advance—
Alike indifferent—
If end I gained
It ends beyond
Indefinite disclosed—
I shut my eyes—and groped as well
‘Twas lighter to be blind.
Dickinson was a complete original. The concentration of
her verse reminds us of such seventeenth century poets as
Donne. In forty-one words she begins with Theseus’ thread

that guides him out of the Minotaur’s labyrinth, but, ungrateful, abandons Ariadne who gave him the thread. Dickinson
alludes to Milton’s “universal blank” that nature presented
to his blindness. Dickinson “pushed Mechanic feet” not
knowing where she goes, dread resulting in hopelessness
and indifference. Why is it “lighter” to be blind? Because,
we infer, the person who sees may imagine that there is a
way out of the labyrinth.
Harold Bloom is right, I think, in judging Dickinson a
great poet indeed, and part of his Western Canon, though
she lived all her life in relative isolation in Amherst, Mas-

William Wordsworth
sachusetts.
Onward to the twentieth century: in 1917 Ezra
Pound persuaded—forced? —editor Harriet Monroe to
publish T.S. Eliot’s “The Love Song of J. Alfred Prufrock”
in her magazine Poetry even though she didn’t understand
it. Another revolution was at hand. “Prufrock” begins:
Let us go then, you and I,
When the evening is spread out against the sky
Like a patient etherized upon a table.
Those two beautiful—romantic—opening lines issue
in the unexpected thud of “Like a patient etherized upon
a table.” We might be reminded of the word “dead” at the
end of Wordsworth’s poem. And, again, we are in the vicinity
of the unconscious. Evidently Prufrock is a divided soul. He
wants to go –somewhere – but at the same time doesn’t want
to go. The philosopher and Dartmouth professor Eugen
Rosenstock-Huessy said that “speech is the body of spirit.”
He could have been talking about poetry, or serious prose.
Poetry, however, because of its formal elements, can usually
achieve this is a more concentrated and powerful way. n

I’m Feeling Poetical
By Nedward Baldewoman
First off, to those of you complainers who wrote in to
the paper, let me explain myself. Wait! Before I explain,
let me tell you something. Quite frankly, get a life! With
the number of letters you all sent to the paper I could have
wallpapered a small village in Africa. And I would know,
my wife has re-wallpapered our bedroom on nine different occasions. I know all the nuances of wallpapering, so
don’t tell me I don’t.
Don’t you all have anything better to do than sit at
home and criticize my creative output? All I could think
about while I was wading through the hate mail was
something a creative writing professor had once told me:
“Critics, can’t live with ‘em, can’t live with ‘em.” Notice
how she deviously altered a standard cliché and raised it to
the level of art. I was stunned then, but little did I realize
the true import behind those words. Well, now I know.
All right, the mea culpa. When I said in my last column
that the only thing Shakespeare’s “iambic pentablahblah”
is good for is putting people to sleep, everyone took it the
wrong way. I totally meant it differently: it’s like your
mother’s milk. In fact, mothers’ hearts beat in iambic
pentameter. It’s a fact.
All those old ladies writing in saying that they were not
amused by the last issue, you know what? I’m not amused
by you! You folks are probably the same people who ask
why poetry doesn’t rhyme anymore, or why modern poems
don’t make sense.
Mr. Baldewoman is a member of the class of 1969.
He has two degrees from Harvard.

You know what else is a fact? You people sure get vexed
over the small things. All right, I’ll drop it.
In a way, I’m thankful to you all for suggesting the topic
for this current column: poetry. After all, April is national
poetry month. As is abundantly clear by my writing, I’ve
got style. Metaphors flow trippingly off my tongue, as it
were. Sometimes I bellow like a bull; other times, I’m a soft
breeze, caressing your ears with near inaudible harmonies.
Yeah, I’m good. But with as much talent as I was born with
(a lot), I do owe something to a certain professor—mentor,
even—that I encountered in my MFA program.
It was probably my second semester at school—April,
now that I think about it—and I was floundering. I’ll admit
it. I wanted to write the Great American Novel but had
no idea what it should look like. I was casting about for
some ideas when I entered the Café Pound late one night.
I slinked over to a corner, nursing my cup of coffee, when
I heard her. She was a poetry professor at my school and
her words that night are forever emblazoned in my brain:
The darkest time
is after noon,
when the sun excavates my soul for the world to
see.
Like a whore exposed on an autopsy
table, pale and
emancipated, I am
			
I am.
The darkest time.
I hadn’t been that ‘in to’ poetry, but this touched a vein. I
was steamrolled by the power of her words. It was as if her
poem had excavated my soul, and now there it was on the

table, all frail and quivering like an epileptic child. But
it was beautiful in its frailty, like the ethereal beauty of a
recently drowned kitten.
Millie—that was her name—glided off the stage
following her poem, and the room was literally shaking
with snaps. It felt like the time I got all tangled up in
bubble wrap, and my father pushed me down four flights
of stairs.
I disabused my former prose ambitions as the shackles
of bourgeois slavery. I knew right then that I was done
with prose, that I would apprentice myself to Millie and
ebb-and-flow with the fortunes of poetry. Later on I found
out there is a lot more ebbing than there is flowing.
That’s how I find myself in
the current predicament:
justifying my decisions in a
student newspaper from a
c-side school in Vermont...
or New Hampshire or
wherever the hell it is.
But back to Millie, she
was like a second mother to
me. She taught me about
poetry, but she taught me
about life too. Clothing:
black goes with everything. Arguments: just call ‘em
fascists. Teaching: it’s about feelings, and your feelings
trump everyone else’s feelings. Smoking: a cigarette is a
poem for your insides.
I had never felt so educated, and I couldn’t wait to
spread my knowledge—but more about that next time.
April is the cruelest month. Hardly.		
n
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Words ought to be a little wild for they are the assaults of thought on the unthinking.
—John Maynard Keynes
Man is the only animal that laughs and weeps, for
he is the only animal that is struck with the difference between what things are and what they ought
to be.
—William Hazlitt
Real freedom lies in wildness, not in civilization.
—Charles Lindbergh
The power of hiding ourselves from one another is
mercifully given, for men are wild beasts, and would
devour one another but for this protection.
—Henry Ward Beecher
Music has charms to soothe the savage breast
To soften rocks, or bend a knotted oak.
—William Congreve

Man is the only animal that can remain on friendly
terms with the victims he intends to eat until he eats
them.
—Samuel Butler
I never saw a wild thing sorry for itself. A bird will
fall frozen dead from a bough without ever having
felt sorry for itself.
—D. H. Lawrence
Man is the Only Animal that Blushes. Or needs to.
—Mark Twain

gordon haff’s

the last word.

Man is a clever animal who behaves like an imbecile.
—Albert Schweitzer
The only people for me are the mad ones, the ones who
are mad to live, mad to talk, mad to be saved, desirous
of everything at the same time, the ones who never
yawn or say a commonplace thing, but burn, burn,
burn like fabulous yellow roman candles exploding
like spiders across the stars...
—Jack Kerouac
Live in the sunshine, swim the sea, drink the wild
air...
—Ralph Waldo Emerson
Courage without conscience is a wild beast.
—Robert Ingersoll

Compiled by Christine S. Tian

Drinking without being thirsty and making love at
any time, Madame, are the only things that distinguish
us from other animals.
—Pierre Beaumarchais
All good things are wild, and free.
—Henry David Thoreau
We are all travelers in the wilderness of the World,
and the best that we can find in our travels is an
honest friend.
—Robert Louis Stevenson
Man is the cruelest animal.

Barrett’s Mixology
By Nedward Baldewoman

Port Sleeper
2 parts aged port
3 parts whole milk
Ice
Pinch of sugar
Dash of nutmeg
Gently heat milk. Mix port, warm milk,
ice, and sugar in a shaker. Pour into a
rocks glass and add a dash of nutmeg.

So when you inhabit the fast-paced lifestyle that
I do, your heartbeat doesn’t slow down with the
passing hours. When the difference between being a
billionaire and being a white-collar criminal is just
minutes, you always have to be on your toes—and
have friends in the SEC. What I’m trying to say is I’d
been working hard on the street—Wall Street—for
20 years when I started to get burned out. Not end
of the wick burned out, rather starved for oxygen
burned out. You know what my oxygen was? Sleep,
and I wasn’t getting enough of it. When I laid down
at night my heart sounded like a hammer being
swung by some OCD child; it didn’t stop, and it
was loud. My inability to sleep was starting to affect my effectiveness at work, not to mention my
rakish good looks, so I had my man Porter come
up with a salve to soothe my soul into sweet sleepy
bliss. And by God, he did it. He took my favorite digestif, port, and mixed it with warm milk,
throwing in some other goodies. Porter handed
the concoction to me, and it was like Christmas
in my insides, cheery and warm. Needless to say,
I was out like a flash, and I’ve had Porter mix me
up a Port Sleeper every night since.

—Friedrich Nietzsche

I am madness maddened! That wild madness that’s
only calm to comprehend itself!
—Herman Melville
What an ugly beast the ape, and how like us.
—Marcus Tullius Cicero
Come away,O human child!
To the waters and the wild
With a faery, hand in hand
For the world’s more full of weeping than you can
understand
—William Butler Yeats
An insincere and evil friend is more to be feared than
a wild beast; a wild beast may wound your body, but
an evil friend will wound your mind.
—Buddha
The public is a ferocious beast; one must either chain
it or flee from it.
—Voltaire
Civilization is the progress toward a society of privacy.
The savage’s whole existence is public, ruled by the
laws of his tribe. Civilization is the process of setting
man free from men.
—Ayn Rand
No beast is more savage than man when possessed
with power answerable to his rage.
—Plutarch
…The life of man, solitary, poor, nasty, brutish, and
short.
—Thomas Hobbes
He who makes a beast of himself, gets rid of the pain
of being a man.
—Hunter S. Thompson

EBAS.com
EBAS (proper noun):

Everything But
Anchovies, a Hanover
culinary institution which
delivers pizza, chicken
sandwiches and other
local delicacies until
2:10 A.M. every night.
The ultimate in
performance fuel.

603-643-6135

