
T I M E Q U A K E



St. Mary’s Guildhall, Lincoln



About
A global Timequake occurred in New York City on 
13th February 2001. It is the moment when the 
universe suffers a crisis of conscience, winding the 
clock back a decade to 1991, making everyone in 
the world endure ten years of deja-vu; the torture of 
reliving every moment, and ultimately, narrowing 
and eradicating every aspect of having free will.

The Vonnegut Arts Festival is curated by Fine Artists of 
The University of Lincoln. Consisting of five diverse group 
exhibitions, each location offers an unconventional 
exhibition experience throughout the city of Lincoln. 
Each group have created work in response to the space 
chosen and one of five books written by Kurt Vonnegut. 

Timequake is an exhibition within the festival, managed 
by seven artists with a range of artistic practices. From 
projected film to installation to sound, the show engages 
with a variety of time-based mediums that interlink 
with each other and the themes within Vonnegut’s last 
novel. St. Mary’s Guildhall, a 12th century building 
once used for royal wine storage, provides a space that 
profoundly enhances the overall installation. The venue 
conceptually regards key themes and traits within 
the novel, whilst also heralding its own historical and 
artistic prowess; inviting viewers to appreciate not only 
the exhibited work, but also the space in which the 
Timequake exhibition is designed for and designated to.
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In his practice, Conor Richardson endeavours 
to extend the possibilities of introducing a 
philosophy or concept to 
someone who may not be aware 
of its existence, or engages 
an opinion or understanding 
of the viewer to evolve or 
change regarding what the subject matter is. 
Like any other person; we are susceptible to 

learning. Knowledge 
has the ability to 
expand exponentially, 
and with that, 

Richardson’s work’s primary concern is to aspire 
to teach or enlighten an observer the same 

ideologies he believes should be appreciated. 
There is never a set medium in which Richardson’s 

work follows; with a newly found engagement 
for automated or “non-static” artisanship 
inspired by the works of Natasha Kidd, process 
has been foregrounded as an enticing measure 
of the overall methodological procedure. 
In combination with this, visual language 

manipulated over multiple 
mediums is considered 
valuable – language 
particularly as consistently 
interesting and diverse 

accessibility to communicate and explore how 
philosophical theory is received by an observer.

Conor Richardson

“The most interesting part of artwork is working on 
something nobody understands.” - Sebastian Bieniek



Ellen Young is currently investigating the 
purpose of art in society, and endeavours to 
protect Individuals, beginning by exploring 
the dangers of the dissolution of our morals, 
the consequences of forsaking our inherent 

values and the demise of our free will.
Her interests stems from Leon Trotsky’s quote:
And from this she attempts 
to prove, with two separate 
ventures, that it is possible 
to create work that both 
mirrors contemporary society 
and work that attempts to build a new one.  
Working with a variety of media from embroidery 

and video, to creating large scale, encompassing 
installations allows her to explore all forms of art 

in society; attempting to understand its function, 
and the way that audiences engage with it.

“Art, it is said, is not a mirror, but a hammer: 
It does not reflect, it shapes” - Leon Trotsky

Ellen young



Andrew Duffy’s interest lies in the 
physicality of object; the physicality 
is what you can see on the outside, 
for example, a stain on the top of a 
coffee table from a hot cup, but also 
the mental marks left over time, the 
conversations held over a dining 
table with family. He presents 
his work through a collection 
of various objects he finds; the 

objects have no significance in 
his life, and they can be anything. 
Another interest of his is the 
mundane; he discovered this idea 
through Richard Wentworth’s work, 
retaining defining characteristics 
of object but alterations brand 
it useless, changing the way we 
as a viewer approach the object. 
From reading the book by 

Vonnegut, Duffy picked up on a 
key theme of determinism, the 
philosophical idea that every 
event or state of affairs, including 
every human decision and action, 
is the inevitable and necessary 
consequence of 
antecedent states 
of affairs. His 
piece explores this 

theme of cause and effect through 
the medium of found object, 
with that; the viewer is invited 
to initiate a sequence involving 
three different objects with the pre-
conception of an eventual outcome.

Andrew duffy



Jacob Denness
As a disabled artist, Jacob 
is motivated by a desire to 
understand and interpret 
the world through art. 
He works confidently 
in a range of media, 
communicating complex 
concepts of disability 
and identity. Whilst his 
disability inspires and 
informs his art work, 
it doesn’t define it. He 
seeks to communicate 
wider narratives that 
evoke thought and 
emotion and leave the 
viewer with as many 
questions as answers. 
Working predominantly 
in 3D, he combines 
found objects with 
plaster, paint and resin 
to render new from old. 

As a storyteller, he utilises 
objects that have had 
previous lives, translating 
and transposing one use 
into another, grounding 
his installations in the 
wider world. Stories 
underpin all of his work; 
sometimes his tales are 
directly evident whilst 
at other times they are 
deliberately elusive so 
the viewer must create 
their own narrative. 
‘Go Back’ is an interactive 
installation that enables 
the viewer to step 
through a door into 
the past. The viewer is 
encouraged to explore 
the human desire to 
rewrite the past in order 
to change the future. 



Investigating with textiles and fibre art, Jessica Smith’s 
work explores knitting and the socially constructed 
feminine connotations involved with the crafts. 
Although she is not preoccupied with 
perfecting the techniques associated with 
them, she instead adopts the basic skills 
necessary to form her own experiences 
with the chosen medium. Thread and 
yarn continue to remain her main tools, 
as they possess tactility whilst referring 
to notions of tradition and femininity. 
Influenced significantly by ‘The Subversive 
Stitch’ by Rozsika Parker, Jessica’s work is 
focusing on the relationship between women 

and the crafts and how these have been brought out of the 
world of domesticity and oppression and into the Fine Arts. 
Through further exploration and engagement with the craft Jessica 

began to focus on the act of ‘undoing’, dissolution and entropy. 
Through physical interaction the viewers participate with her works 
by essentially ‘undoing’ the work, raising questions about the 
permanence of her art and the relevance of the crafts in art today.Je
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“Women limited to practising art with a needle and thread, 
have nevertheless sewn a SUBVERSIVE STITCH – managed 
to make meanings of their own in the very medium 
intended to inculcate self-effacement.” - Rozsika Parker



Working predominantly with 
material, video and projected light, 
Katherine Miller creates pieces that 
are reflective of her past, inspired by 
the Kurt Vonnegut novel, Timequake 
and the projection art of Bill Viola. 
The combination of projected light 
onto a homely environment reflects 
the intention of her work, in that 
we move through time on both a 
physical level and mental; the familiar 
room allows the viewer to touch the 
piece and know it by the tactile and 
olfaction senses, where 
the projection cannot 
be felt, only sensed 
visually. Being able to 
walk into the space, 
warping the projection 
as it ripples over their 
moving bodies, modifies 
the passing of time 
into a physical process 
for the participant. 

Miller contrasts her work 
against the historic nature 
of St. Mary’s Guildhall 
by using modern 
projection as a means of 
expressing her personal 
archaeology within the 
12th Century building, 
and further emphasising 
the idea of a Timequake. Ka
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n Fascinated by the immersive, transient qualities 
of sound, Miriam Bean employs various 
methods of working in order to increase our 
understanding of 
sonic perception. Until 
recent years, sound 
art was neglected as a 
branch of philosophical 
discussion, but she 
is excited by the prospect of discovery in this 
emerging field of contemporary art. Currently 
engaging with electronically generated noise 
and destruction of sounding objects, she 
is interested in the aesthetic of electronic 

feedback and dissonance. She values the fluidity 
between aural and visual disciplines, intending 
her work to be a juxtaposition of intent and 

indeterminacy, cacophony and harmony. 
Recognising the importance of working with 
sound as a medium and as a subject, she 
explores the visual counterparts of sound 
through the multi-modal mediums of moving 

image and installation, which contrast with 
her static explorations of musical instruments 
and graphic scores. Influenced by the work of 
Christian Marclay and Fluxus artists together 
with contemporary writings of Seth Kim-Cohen 
and Christoph Cox, she investigates how 
theories of listening are continually unfolding 
before our very ears. The installation featured 
downstairs in this exhibition invites the viewer 
to engage with the work, manipulating sound 
in space using found objects. Then the listener 
is taken back in time to hear themselves in 
the past, creating an antagonising loop of 
repetition; an auditory Timequake of their own.

“Sound fleshes out the visual and renders it 
real; it gives the image its spatial dimension 
and temporal dynamic.” - Salomé Voegelin 



Conor Richardson
conorrichardson.carbonmade.com

Ellen Young
ellenartist.carbonmade.com

Andrew Duffy
andrewduffyartist.wordpress.com

Jacob Denness
jacobdenness.carbonmade.com

Jessica Smith
jessicasmithfineart.tumblr.com 

Katherine Miller
katyunderstars.tumblr.com

Miriam Bean
miriambean.com

Special thanks to
Cate Waby at St. Mary’s Guildhall, Lincoln

We received a lot of generous donations for the exhibition and Vonnegut Arts 
Festival, and would like to thank the people who donated for their kindness and 
support, we could not have done it without you.


