
MYSTIFIER

First of all, welcome to the pages of OMM, 
Armando Beelzeebuth! It’s an honor to 
interview a band with such a long history 
of resistance as Mystifier. Is everything ok 
with the band?

Hail, nobleman. Yes, we are pretty well at 
the moment, going on with our world tour 
“Antiguos Himnos para la Dominación Del 
Mundo” and preparing re-releases of our stuff 
in Germany, USA, Brazil, Colombia and  Peru. 
We hope to release something new soon to 
satiat the thirsty of our admirers. 

Mystifier was founded in 1989, right? 
However, what can you tell us about 
the period before that? Before starting 
Mystifier, did you play in another band or 
at least had plans to form one?

Yes, I was a member of some other bands, such 
as Putrefaction, Corpus Christi and Death 
Vomit. All of our music and thematic was 
based on the underground of the late 80’s. 
Our inspiration came from bands like Poison 
(Ger), Sepultura (“Bestial Devastation”), 

Nihilist, Kreator (“Endless Pain”), Vulcano 
(“Bloody Vengeance”), Sarcófago (“INRI”), 

Possessed (“Seven Churches”), Slayer (“Show 
No Mercy”), Sodom (“In the Sign of Evil”), 
Damnation (Can), Messiah (“Hymn to 
Abramelin”), Necrodeath (“Into the Shine 
Pentagram”), Septic Death, among so many 
others that made our scene so great. Our greatest 
virtue was to overcome the prejudice imposed by 
the capitalistic slaveholding Christian system.

How old were the members of the band  

at that time?

Our average age was between 17 and 19 years 
old.

Almost every headbanger remembers very 
clearly the first stuff he/she has listened 
and the first bands that inspired him/her to 
follow this way of life. In your case, which 
were these releases and bands?

Judas Priest – “Screaming for Vengeance” / 
”Defenders of the Faith”, Black Sabbath – “Mob 
Rules”/”Born Again”, Accept – “Restless and 
Wild”, Kiss – “Creatures of the Night”, Stress – 
“Flor Atomica”, Slayer – “Hell Awaits” / ”Reign 
in Blood”, Sepultura – “Morbid Visions”, 
Kreator – “Pleasure to Kill”, Destruction – 
“Sentence of Death” / ”Infernal Overkill”, 
Metal Church – debut album, and so on.

How was the scene in your hometown 
Salvador by the end of the 80’s? Were there 
other extreme metal bands in your area with 
whom you formed a scene with gigs, demo 
trading, zines etc.? Or did you explore much 



more contacts with the people outside your 
state or abroad?

Yes, there were some bands already in our region. 
The first one was the great Kranio Metálico, 
formed by black men like us. Unfortunately, 
they didn’t record anything at that time, but they 
even made some gigs in other Brazilian cities 
with Dorsal Atlântica and Vulcano. As I always 
wanted to be in touch with the underground and 
know other bands, I have always bought zines 
and had contact with bands from other cities and 
countries.

Everyone knows that the Brazilian scene was 
highly influential around the world, mainly 
because it was one of the first to appear. How 
long have you been following the Brazilian 
underground scene and which bands have 

called your attention? And the foreign bands?
 
The first Brazilian band that I had on vinyl 
was Stress and, some years later, Sepultura. 
All those releases made by Cogumelo Records 
had a great impact on the underground world. 
If we had a better and bigger support for the 
bands at that time, surely many good bands 
would still be active. The first band with which 
I had contact was MX, from the ABC region 
in São Paulo, I bought everything they had 
released up to their debut “Simoniacal”. I also 
kept in touch with a French guy, with whom 
I traded lots of releases. I’ll never forget the 
day I received the Death’s “Scream Bloody 
Gore”, Bathory’s “Under the Sign of the Black 
Mark” and Hellhammer’s “Apocalyptic Raids”. 
Although I already had some of these things 
in tape, it was really awesome to have these 
records on LP/vinyl.
 
It seems to me that, at the 80’s, the foreign 
bands and the Brazilian bands appeared 
almost at the same time, releasing very raw 
stuff. Do you agree with that?

Yes, but the Brazilian bands were the first to 
release their works on vinyl. While many bands 
released only their first demo-tapes, such as 

Carnage, Nihilist/Entombed, Treblinka/
Tiamat, Horrified, Rotting Christ, 
Sadistik Exekution etc., the Brazilian 
ones, mainly from Minas Gerais, were 
already releasing excellent albums. 

Sepultura with ”Morbid visions” and 
Sarcófago with “INRI” were the records 

that consolidated Brazil in the international 
underground scene.

Up to these days, the foreign diehard 
audience still admires and worships 

your scene a lot, right? Does Mystifier 
feel the consequences of this cult 

abroad? 

released in 1989, it is impossible not to notice a huge influence 
of Sarcófago. Were they your basic influence or were there other 
bands that inspired your music? It seems to me that Vulcano has 
also influenced your music a lot. Do you agree with me?

Yes, I agree perfectly with you. I have never been the kind of person 
that would have thought the music made abroad was better than 
the one made here in Brazil. Can you imagine a Brazilian band 
sounding like a foreign one? Lots of bands follow this trend, begging 
for commercial success, but this was never our goal. We always want 
to sound like a Brazilian band!

How was the demo distributed back in the days? Do you think 
it has opened the doors for Mystifier’s work in the national and 
international underground scene? 

I don’t have any doubt about it! I don’t want to depreciate other 
bands, but some seem to have a kind of pending history... Nowadays, 

we see many bands that already begin their career 
releasing a CD or a DVD. They don’t even care 
about the band’s trajectory! Simply, they don’t 
have any history or past... Our first demo-tape 
has already been released in several countries and 
in several formats, and this can be assigned to 
what we did in the past.

Do you remember how this demo was 
recorded? I’m asking because, at that time, 
usually the demos were recorded during the 
rehearsals or, if the band managed to enter the 
studio, the recordings were usually done with 
limited resources and almost always without 
any kind of sound engineering. Did it apply  
to Mystifier too?

I remember that we recorded all that stuff in 
less than three hours in a multi-track of four 
channels. There was too much improvisation and 
plenty of attitude to register our first recordings.

Your first full album – “Wicca” – was released 
in 1992, in times when the international scene 
was dominated by the more technical sound 
of thrash metal. However, Mystifier didn’t 
seem to care about this and stuck to its raw 
and totally underground music. Did this, in 
a way, make things more difficult to Mystifier 
or being out of fashion/outdated was never a 
problem to the band?

I don’t have any shadow of doubt, but we 
managed to forge a loyal and solid fanbase in 
the underground. Our debut caused a huge 
impact in the international and national scenes. 
We have been a trendy band and we will never 
be! Besides, we never cared about making a few 
gigs, having a few friends or being discriminated 
by the envious... Our determination was above 
everything and everyone!

At the time of “Wicca”, Mystifier’s 
music has also been influenced of other 
metallic sounds, with keyboards and 

Yes, for sure! The Brazilian bands have an incredible 
know-how in creating a very extreme and cohesive 

music, as lots of great bands that have appeared here and 
still appear every day. Some other countries also have been 
noteworthy during the last years, but they don’t have the 
same punch and feeling that we do. Some have just mixed 
hardcore with gothic and folkloric music. It would be an 
aberration to compare them with us.

By the music that Mystifier has already developed at the 
time of the first demo,  “Tormenting the Holy Trinity”, 



slower parts included. What’s the reason for 
such a higher musical performance? Were you 
influenced by doom metal and black metal or 
were these slower and darker parts a result of 
years listening to Bathory and Hellhammer?

For sure, I always tried to sound original in 
my compositions, adding som influence of 
everything I was listening at that time. I like 
Doom Metal bands a lot, especially the ones with 
occult/satanic lyrics. However, the bands that 
have influenced me more lyrically and musically 
were Sepultura, Sarcófago, Bathory and Poison.

The use of keyboards has been a trademark of 
Mystifier’s music since the old times. However, 
in the 80’s, this instrument was usually 
not accepted in the underground and even 
today there are some diehard headbangers 
that dislike the keyboards. Did Mystifier 
suffered any kind of criticism for adopting the 
keyboards even while playing basically an old 
school metal?

As I am an admirer of heavy metal bands that  
used the keyboards, I decided to bring this 
influence to my music too, although I use 
the keyboards/synthesizers to create a somber 
atmosphere in the introduction of our songs. 
I can mention Geoff Nichols, who worked 
with Black Sabbath, Deep Purple’s Jon Lord 
(no comments about this one) and Don Airey, 
who was immortalized for playing the famous 
intro for “Mr. Crowley” with O$$y Osbourne. 
I believe it’s enough. 

In a recent interview to a Peruvian journalist, 
you said that “Wicca” and “Göetia”, besides 
being your most influential recordings, 
are also the ones that had more alternative 
versions. Do you have any idea of how many 
versions actually exist? Where are these 
pressings from? Are they official releases or 

bootlegs?

It’s difficult to specify the sales of our stuff, it’s 
almost impossible for the bands to have this 
kind of control. All our international releases 
were licensed in direct negotiations with us. 
The only bootleg version of our albums were 
done by a Russian label called CD Maximum 
(damned bastard$$). 

You are the only remaining member of 
the original line-up in the whole over-20-
years-long history of the band. Is it too 
hard to keep a stable line-up? What is the 
main reason for this difficulty? 

Well, people change, but my main purpose with 
Mystifier can’t change, Our line-up has stabilized 
a little bit more after the arrival of the great 
Kastiphas in the vocals, bass and keyboards. 
We only have paid studio drummers, because 
we always had problems with them. So, we 
decided not to have any drummers as official or 
permanent member. 

By the way, do you know where the old 
members are nowadays? Do you still keep 
any kind of contact with them on a regular 
basis? I remember that, in late 80’s, I was in 
touch with your old singer Meugninousouan.  
I’ve heard that he has been recording as a one-
man project called Ad Baculum. Is it true?

Nowadays, we are friends, but when they 
left the band, we wanted to kill each other, 
mainly for ideological and musical divergences 
(hahahahahahaha). Yes Meugninousouan has 
a project that released an album.

Do you think that anything has changed in 
Mystifier’s music throughout all these years? 
In so, then what? And philosophically? Do you 
still keep the same antichristian philosophy 

from the beginning of your career or 
did you point of view change too?

As I already mentioned before, everything 
changes in our life. It’s impossible not to 
change... But our primordial purposes 
remain intact! As it was written in our 
first biography, we will spread the death/
black metal fever till the confines of the 
universe, hahahaha!

Despite all adversities, Mystifier has 
survived and stood the test of time, 
gaining respect and admiration in the 
whole underground scene. Why do you 

think that Mystifier has achieved this 
position of credibility still staying strong 
up to these days?

My own perseverance! Mystifier is my therapy 
of survival and it is part of my lifestyle.  
I spend my precious time and scarce money 
with the band, but it satisfies me, because with  
it a express my deepest and truest feelings 
about the people and the world. 

This credibility has taken you to be invited 
in 2010 to take part in the Nuclear War 
Now! Festival in Berlin. How was it to 
share stage with Blasphemy, Ares Kingdom, 
Bone Awl, Blasphemophager and so many 
fuckin’ great bands from the extreme scene 
worldwide?

As Nuclear War Now! had released a boxset 
containing all our early stuff and it sold a lot, as 
well as many people in their Internet forum were 
asking for our participation, the invitation was 
unavoidable. 

Was this your first time in Europe? It must 
have been great, wasn’t it? Any curious or 
interesting stories about this experience to 
share with us?

It was really rewarding to know how much 
people still worship us in an international 
level. Although the festival was happening 
in Germany, there were people from all over 
the world, including Brazilians, as Marcelo, 
from the Minas Gerais band As Prophecies. 
We have been recognized by the people in the 
airport and in the streets of Berlin. However, 
it is impossible to deny that the emotion of 
meeting our brother band Blasphemy was 
something unique. We meet in the first day in  



the city and we stayed together almost every 
days of the festival. We drank and used many 
“things” with Caller of the Storms, Black 
Winds and Three Hearts of Damnation and 
Impurity (hahahahhaaaa…).  What I do 
remember and could mention now is the huge 
number of 

admirers who said that we were really 
important for their childhood or adolescence. 
There was one that came with his mother and 
asked her to take a picture with us. She got so 
nervous that I had to call a friend to take the 
photo for her. This is when we see how human 
we are...

By the way, Mystifier has been playing in 
several South American countries, such as 
Peru and Colombia. How do you recall the 
audiences from these and other countries in 
Latin America? Are there many differences 

between the Latin American and European 
audiences?

The Europeans have been living the underground 
metal world for many years. It’s very difficult 
to compare any audience with the one of those 
countries. They’ve got a huge infrastructure over 
there and this places them many light years ahead 
of any continent. However, the Latin American 
audiences is way more insane in concerts! Our 
energy is really awesome. And, despite all the 
educational and economic difficulties, we are 
immortal warriors for keeping metal alive in 
Latin America.  

Brazilian black metal has left a huge legacy 
for the international scene, with cult and 
undisputable names like Sarcófago, Mystifier 
or Impurity. This, in a certain  way, shows 
that the black metal from Brazil can be as 
influential as the Norwegian one, although the 
latter has been more commercially successful. 
Which differences do you see between these 
two forms of black metal, if you do think there 
is any  difference?

These scenes are totally different! Norway 
had absolutely no tradition in heavy metal or 
extreme metal. I believe that the most “heavy” 
(hahahaha) band from their cold lands was 
A-Ha (bleargh!!!). Hardcore and gothic rock 
were the most influential genres of music over 
there in Scandinavia. As I mentioned before, 
the Brazilian bands had already released 
great albums in the underground death/black 
scene, while Norway was walking its first 
steps, with Thy Abhorrent, Perdition Hearse, 
old “shitty” funeral etc. I don’t wanna lose my 

precious time talking shit about Norway. 
To me, the only band from Norway 

that were really conscious of 
the so-called new wave of 

Norwegian black metal are 
Dissection and Emperor, 
but I admit that I’m not 
a huge fan of this kind 
of music. My ancestry 
and filiation come from 
the 80’s heavy metal.  

I was embalmed in listening 
to albums like “Sinner”, 
“The Number of the Beast”, 
“Mob Rules”, “Haunting 
the Chapel”, “Bonded by 
Blood”, “Seven Churches”, 
“Obsessed by Cruelty”, 
“The Return...”, “Under 
the Sign of the Black 
mark” etc. We fought to 
have an underground free  

of the plague of the prejudice, of all the 
lies and all that shit! Occultus should have 
given better lessons on the underground 
to Euronymous... The pop-rock magazine 
Kerrang should take some Norwegian 
gothic to a show in Disneyland and give 
Mikka and the big guys from Impaled 
Nazarene some weapons to make a mortal 
hunt. It will be very difficult for another 
mortal to make something so relentless as 
the almighty Sarcófago’s “INRI”. 

By the way, how do you find this Norwegian 
wave that dominated the 90’s? Although we 
know that black metal has been born way 
before the Nordic scene, there are people that 
still think the style was born over there. What 
do you think about it?

If our international underground black metal 
movement should depend on certain people 
and bands from Norway, for sure, everything 
would be ruined! The ones who betrayed our 
movement getting along ex-members of bands 
that preached against black metal paid with 
their own lives! I laugh a lot when I see some 
kids crying because their Norwegian idols 
changed sex, play some The Cure, Madonna 
or A-Ha covers (hahahahahaha). In fact,  
I have nothing against that, but the history 
itself does not deny its origins. Fortunately, 
Quorthon has died and hasn’t seen some 
idiots saying bullshit like: ‘I was the creator 
of the pagan metal, blablablabla’ (coward liar 
idiot!). 

After the black metal boom in the 90’s, we 
saw the birth of many bands with racist and 
nazi attitudes in the scene, also in Brazil and 
in Latin America in general. What is the 
opinion of Mystifier concerning NSBM?

I hate all this shit!! I’ve already declared war 
against this whole shit! I feel ashamed that 
there is this kind of damned scum in Latin 
America! This shit is not a part of my scene! 
We’ll never share the stage or get along with 
this stupid bunch of idiots. Death to NSBM!

Are you a nostalgic person? I mean, do you 
think that the old scene was more appealing 
than the present one? Are we recovering 
the old spirit with the comeback of ancient 
icons and also the appearance of several 
new bands that resurrect all the old school 
sounds, as thrash and death metal and even 
the traditional heavy metal?



Yes, for sure, 666% of certainty! All that are 
the new reeks of premature death. I love all 
this revival! Many bad bands have appeared,  
but many good ones too. The bands whose 
successful path I’ve been following, in 
this line of thinking, are: Black Witchery, 
Grave Desecrator, Morbosidad, Ejecutor, 
Anal Vomit, Proclamation, Perversor, 
Sodomizer, Apokalyptic Raids, Goat Semen, 
Mausoleum, Bode Preto and so many others. 
I also got impressed by Beherit’s “Engram” 
and hope to have the pleasure of listening to 
something really destructive coming from 
Blasphemy pretty soon.  

Well, we’ve been talking mainly about 
the past here, since this is the focus of the 
magazine. However, as Mystifier is still 
active, I’d like to know what are the plans 
of the band for the next years. Are there 
any new releases planned, any gigs abroad, 
Brazilian tour or such?

Well, following the schedule of releases, this is 
what we’ve got for the next months: 

- digipack CD, entitled “Demonized”, with 
the two demo-tapes “Tormenting the holy 
Trinity” and “Aleister Crowley”, to be released 
by Impaled Records in Brazil;

- our second album “Göetia”, to be released 
in double LP (gatefold) and digipack CD, by 
Mutilation Records in Brazil;

- the first and the second album – “Wicca” 
and “Göetia” respectively, will be released 
in LP/CD/digipack formats, each one with 

a bonus DVD by the North American 
Greyhaze Records, that has also licensed 
many titles of Cogumelo Records, such 
as Sarcófago, Mutilator, Sepultura, 
Holocausto, etc.

- digipack CD in A5 format of the two 
demo-tapes “Tormenting the Holy Trinity”, 
“Aleister Crowley” and the single “The Evil 
Ascension Returns”, to be released by the 
German label Dunkelheit Produktionen; 

- Nuclear War Now! Productions (USA), 
together with Iron Bonehead Records 
(Germany) and Ordo MCM (Greece), will 
re-release our third album “The World is 
So Good That Who Made It Doesn’t Live 
Here” in LP.

So, Beelzeebubth, I do thank you a lot 
for this great interview and by your 
disposition in taking part. I leave 
the next lines for your last 
words...

I’d like to thank everyone that 
support us for so many years 
of evilness and crazy things in 
the name of black metal. Ave 
Baphomet, morituri te salutant! 
Cuuuuurva! (hahahaaaa...). 

- Crystiano Passos
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