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46 ST. THOMAS’'S EVE ) ST. THOMAS
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“Then listen. A long time ago, before you were born, before 1 ness; he had made an advantageous
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money. 1 was a Member—a very junior Membeg—of that Paglia= he knew more than the others. He
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' King docs” when, some N
" - .
verybody like3 you, Father,” shé said'in
do,” he said with a Jaugh. “But even sband,
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i stood up in alarm: She took his hand and
“Whither would you take 'mc,'vcg o
“Let us run awaydidw.” | b : :
- ®Whither shall We run?” SR .- &
- “To some forfign land Where wercan have a. new king."> I
@ “That is jube'what 1 propase to do, Meg. But there is no nced
for you to beightened, and theré is nogeed for such haste. We have
to take Lh:iihen with ys. That is why I went abroad . &-. to Spy .
out, the land. Very soon you, 1, your mother, the girls and some of
our Seryants are going away. hive many kind friends, as you
know. One of these is a gcmlcman.y}‘:om you have seen because he
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Robin Day
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é anse to Robin Da created a chalr using a simiar thought process to Day. For example, | used 3 legs
PEPONIA . .

ooser tolerances without rocking, cutting costs. | also considered where to place

o they coukd be made «
the legs such as the front 2 legs have been placed at the edges 5o it the set were to warp then the chair
vould bend around the user, not compromising comfort. The third leg has been placed at the back where the

would have to push against the curve, increasing strength. | also put the back of the
chalr in tension by bending it and

nd shall not warp. making it safer as the user cannot tip their chair. | think my design has worked well

Rar CUIVES SO Wy

vaving it held by supports, this means that the back of the chair is strong

because even though it is made of card and string, It can still take substantial weight. In addition, | also think

the cushion of the chair worked well as it is actually functional with real fabric and is soft. However, | don't

think the painting worked quite as well because | painted everything with a medium sized brush and applied

the dark brown first which meant it spilled onto other areas and the lighter colours were not opaque enough

rad what | should have done is 1o have painted the lighter colours first and worked

snd them with a small brush when applying the brown and then used a larger brush to fill in larger areas

Overall | think | was successful because | created a strong, cost effective, comfortable and aesthetically

pleasing chair that is fit for purpose. | could develop this further by creating a full-sized chair to see how well
It scaies up and to see how easy it would be to make with suitable materials, or | could try to design an entire

nterior in the style of Robin Day including chairs, tables, cabinets and appliances
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Frank Lloyd Wright

Frank Lloyd Wright was born in 1867 in Wisconsin, USA, 20 miles from where he would build Taliesin. After
Working for famous architect Louis Sullivan, he started his own architectural practice in 1893. From here
he started to develop his own styles such as “Prairie School”, prominent in buildings such as “Fredrick C.
Robie House”. He designed Taliesin in 1913 which burnt down twice and was where his second wife was
murdered by one of his servants. In 1915 he was commissioned by the Japanese Emperor to design the
Imperial Hotel. He built his winter home in Arizona, USA in 1937 using rocks found on site with Native
American carvings. He continued designing structures into his later life including the “Solomon R.
Guggenheim Museum” from 1943 until his death in 1959.

Wright was influenced by Oriental Art, Architecture and philosophy, particularly the principle of working
with nature so that man-made structures fit in well with the surrounding landscape and blending the
barrier between outside and inside, but also large roofs and strong use of line.

Most of Wright's works are private houses featuring large roofs, local materials and a strong use of line.
A lot of his buildings were named after the clients and Wright used some of his many apprentices to
help him design his works, make sure they were structurally sound, and in some cases, construct the
building itself. He also designed much of the furniture and interiors of his works.

“Fallingwater” is a house Wright designed in 1935 for the Kaufmann family in rural
Pennsylvania. Wright produced works showcasing the design in preparation for
construction, including a model and drawings in a Japanese style. The house has been
composed such that it is framed within the forest from multiple angles including the
entrance and recreational areas, possibly inspired by Chinese landscaping. The house
also was made using local rock which helps in to fit in with the landscape. Wright has
used muted colours, mostly tan and grey, which enhances its natural theme. The sound
of the waterfall underneath the property is clearly heard, blending the interior with the
exterior in addition to the substantial windows and balconies. The building also used line
considerably as the rough grey main walls contrast considerably with the smooth tan
roof and balconies, emphasising their rectangular forms. However, the house has some
practical flaws; such as having to reinforce the balconies, re-waterproofing the property,
and the mold due to the leaks and dampness caused by the humidity of the waterfall.
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