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Another day like no other
-
Feet with wings
Smoking to save lives
Speed dating the two evils
I take the lesser out for coffee

Cramming donuts between my toes
We stake our tent
On another jelly day

Starting with betrayal
Stair master of forgiveness
Lying restless on a squeaky bed

Sharing a lime with friends
We pucker and kiss
The basement light

Turning into this day
Just another beautiful day
Like no other
-     
by Matthew Louis Roth
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Nothing show
-

Lasagne sky
Edging out
the black windows

Square blue buildings
The panes flutter like bats

The meanings that hang
From our first words

The revolution is too perfect
A little too uncloudlike

Dog fighting with itself
Behind a wall
Sanding away at the
Synthetic bones

Boosting the light inside
Nothing to show for it
-
by Matthew Louis Roth

Matthew Louis Roth is a Brilliant writer, musician, and with 
Nan Turner, they combine forces to form the awesome band 
Schwervon! See what Matt and Nan has been up too at:

w w w . s c h w e r v o n . c o m
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Jeanette Powers does art, whatever kind it takes 
to stick in the heart, mind or craw. She and Jason 
Ryberg publish the poetry books of KC local 
poets on a monthly basis through POP POETRY. She 
has social media and websites: llamacuff.com &  
jeanettepowers.com. 
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Day#1
Noise. All around me and in me. Nothing but static. 
White and oppressive. Gray & emotionless. Genderless 
& role switching. Constant & relentless. Noise. With 
nothing to distract but the Gray reflection of self. I close 
my eyes tight and fantasize about my hands gripping 
and destroying every inch around me with a calm 
precision only the faint & beyond mad could relate to or 
understand. Here I stand before the Gates of Madness as 
a human separated from the pack, prepared, primed & 
ready to act. I open my eyes & mutter....
“My life is an oxymoron.” I am nothing more than a 
figure of speech in which apparently contradictory 
terms appear in conjunction I am you. You are me & 
these are the Bedtime stories of our lives. Falling asleep 
for the American Dream.“We” work for a government 
Corporation. THE Industrial Complexity Agency. Rich 
with displaced faces lost in the spaces between. No 
tongue to separate the Jaw. Upper and Lower with no 
articulation. Just fingers & Eyes tracing the button 
for Sensory Overload. Staring into the abyss of our 
Overlords, Screens. We pledge our allegiance to the United 
States of Greed. All Hail our Holy Screens. 
The new stage of Dreams. Where nothing and everything 
is exactly what is seems. Dictating life as we see it. 
Tailoring out own personal realities into a gray blob of 
conformity through nonconformity . All hail the new 
Gods of reality, Our own Reflection. With one life to live 
& limited time we waste it all away for a cheap copy of 
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ourselves that we pay little strips of green paper for. 
Fucking paper....too coarse to wipe your ass with & too 
flammable to keep warm.
I used to be one of you. Wide eyed and new. Dreaming 
of Stardom while lost in the daily news. “We’re gonna 
change the world!” Is the motto of every lost Generation. 
Nothing is new here. Nothing to see. Just people. Shitty 
people indeed. You & I are no different you see. We're just 
two soft turds swimming in a toilet bowl year after year. 
Only in misery do we wish you were here.
All hail the new Gods of reality, Our own Reflection
-
by Jeremiah Willis

Jeremiah Willis is the leader of ThE cult Of Nulius , 
resposible for unearthing the recordings of Since Nulius, and 
plays drums for Lawrence Kansas’ Hot & Ugly. 

Join the cult of nulius
https://www.facebook.com/
since.nulius
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The modern day, post Napster world of the music business is a bizarre 
wasteland of boarded up tower records stores, and the dying, or already 
rotting corpses, of the major labels. Gone are the days of the six figure 
recording budgets, snorting coke off of SSL mixing consoles that cost more 
than a house, while the label paid $100 an hour for the studio on lockout. 
The Fairy Godmother cigar chomping, 5 pounds of gold ring wearing record 
company executives, who once upon a time came to sweep bands away in 
their golden chariot limos (with hot tubs and strippers), well that guy, he 
had a heart attack on the toilet back in’99. The rock star is a dated concept.

So what sort of miscreants roam the post apocalyptic rubble of the music 
scene these days? What new model is there to follow, in an industry that 
was nuked by its own morbid obesity and flatulence? 
Face it, the old music business deserved to die, they earned it with the 
lukewarm mediocrity and saccharine pop junk they’ve been making.

So how can the musicians of this generation salvage a functioning com-
munity and rebuild a system that supports art, not exploits it? One that 
enhances creativity and originality, instead of forcing sameness and trend-
iness down everyone’s throats?

From the ground up, that’s how. The best thing about the modern age is, 
while the big budgets of the olden days are gone, technology has made 
those budgets superfluous. A good recording mixer no longer costs as much 
as a house, more like a used car. A CD can be released today for pennies on 
the dollar of the cost just a few years ago. Pro quality duplication and print-
ing are available at affordable prices to every artist.

This grand democratization of the industry, has resulted in a massive level-
ing of the playing field, small independent labels are better able, and better 
suited to, helping independent artists. 

Unfortunately, the leveling of the field, means it’s hard to stand out. There 
is so much music out there it would be impossible to even begin to hear it 
all, and without the big companies to spoon feed them, many people get lost 
in a sea of Facebook event invites to see their friend from work's band…
to be continued..
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Baskin
* * *
This isn’t a bad film. In fact, the first 30-40 minutes of it are wonderful. 
That synthesizer solo blew my mind, and the diner sequence was very fun and 
Tarantino-esque. The buildup to the actual “horror” was done quite nicely, and 
there was some really creepy stuff happening. Then it devolves into torture porn 
and it ceases to be scary, just disgusting. I will say that Mehmet Cerrahoglu is 
genuinely terrifying to look at and makes a very convincing demon/Satan/cult 
leader/wizard. I would recommend this if you aren’t looking to be blown away, 
and you like bloody, disgusting films. The twist will make you roll your eyes, 
unless you are easily impressed by predictability.

Demolition

* * * *
You might have heard some negative reviews saying that this is cliché, predict-
able, etc. Screw that, this is an obvious deconstructionist film that is all the bet-
ter for its excellent cast. I was expecting to not like this film very much because 
of the trailer. True, much of it is given away, but the trailer doesn’t really do the 
emotional impact of this film justice. This film is a deconstruction of American 
masculinity. Gyllenhaal is, of course, our primary protagonist and represents 
the traditional Amero-man for the past 60 years. Judah Lewis represents the 
modern form of masculinity in its plethora of manifestations. He has a very quick 
arc, but his character does suggest something very progressive in the past two 
decades of gender studies and masculinity. Watts’ character is a mess and does 
a constant balancing act with the various problem scenarios, serving as a lynch-
pin to the neuroses of the male characters. Gyllenhaal’s deceased wife is merely 
the catalyst for questioning one’s role in everyone else’s existence, as opposed 
to what you would expect (the impetus for catharsis). About the only unaccept-
able cliché you will find is the extensive usage of classic rock in the soundtrack, 
especially songs that don’t have much to do with what is going on in the film. If 
you can get over that, you might feel enriched by this film. If you aren’t into that, 
then go watch another comic book movie.
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Deadpool
* * *
Speaking of comic book movies, Deadpool is R-rated schlock that will amaze 
and delight upon first viewing. It has next to zero re-watchability after you’ve 
seen the physical gags, gore, cursing, and pop culture references. I could go on 
about how it’s a comeback for Reynolds, or another victory for 20th Century 
Fox in the comic book movie wars, but who cares? It’s a fun action movie. 
That’s it. 15 year old me would have thought it was the best comic book movie 
evar, and there might be a few man-children out there who would defend its 
subtleties, but ultimately, this was perfectly released on Valentine’s Day weekend 
against a bunch of typical early year bombs. It is no surprise that it has made 
this much money. Ultimately, however, it is just another perfunctory Marvel film, 
which, at the very least, isn’t a DC film.

Batman v Superman: Dawn of Justice
*
Speaking of DC films, don’t go see Batman v Superman. You probably already 
knew this. Personally, I like to stay aware of the culture at large. That’s why I 
went, but this movie made me physically ill. In several regards, I was destined 
to hate this film. Zach Synder makes schlock. I can’t stand Jesse Eisenburg 
(definitely the worst part of this film). I’m not a fan of Ben Affleck (he was fine 
though). And I thought “Man of Steel” was MST3K/Rifftrax-worthy. Nothing 
prepared me for the onslaught of hackneyed dialogue, regurgitated “dark/real-
ist” themes, and lack of charisma or self-awareness that this film laid out for 
me and the 20-30 other people who showed up on opening night. Also, Amy 
Adams, among any of the actors/actresses contained herein deserves a Golden 
Razzie award, if I ever saw a performance warranting one. Please don’t waste 
your time. With that said, I truthfully can’t fully review this film because, for the 
first time in my life, I actually walked out on a movie that I paid to see. Granted, I 
walked out after seeing the first two hours, but I feel I made the right decision.

Daniel Glasscock makes rad, experimental music under the name luvcraf.  Visit www.
luvcraf.bandcamp.com to hear his interpretation of ambient house funk.
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Something for everybody every week!

FREE! Starts at 9 p.m.

Mondays: Comedy Night
Tuesdays: Music Open Night: Lyric Lab
Wednesdays: Poetic Underground Open Mic
Thursdays: Karaoke

“Niche” the Upstairs EDM Club
 Open on Fridays and Saturdays at 10 p.m. 

Select Upcoming Shows in May:

Saturday the 7th: 1001 Arabian Nights 7 p.m. $5
Saturday the 14th: KC CABARET Variety Show 9:30 p.m.-11 p.m.
Tuesday the 17th: Cinema Cabaliste 7 p.m.-9 p.m.
Saturday the 28th: Cirque Du Risque Burlesque 7 p.m.-10 p.m.
Monday the 30th: Ben de la Cour 7 p.m.-9 p.m. $5

3611 Broadway Blvd 
Kansas City, mo 64111 
www.uptownartsbar.com
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MOO: We heard your latest album, “Six Decades and 
Ramblin’”, has a new sound, reminiscent of the, “Oh Brother 
Where Art Thou”soundtrack. What inspired you to head in a 
different direction, versus the straight forward blues you have 
been known for. 

BillyBeale: If you keep going south, 
sooner or later you’re gonna get where 
you are now. To me, its a full circle kind 
of thing.  It’s the sounds I grew up with 
in a small river community; it was the 
sound of any celebration. The fact that 
sound was so soaked with blues led me 
to look to other forms of blues. I seeked 
out many styles and incorporated the 
grooves and feels into my own music. 
The more I seeked, the more I learned 
that all these styles also full circled back 
to the story tellin’ roots of rural river music. 

MOO: If not strictly a blues man in the modern sense of the 
words, you definitely are still performing the blues, how would 
you classify your sound to someone who hasn’t had the chance 
to hear you yet?

BillyBeale: Several decades ago / 80’s, I acquired the title of 
KC Blues Preservationist, due to my love of any form of blues 
and was working at Station Studios where many Kansas City 
blues greats such as: King Alex, Little John, Anetta Cotton 
Candy Washington, Eugene Smiley Sr., young upcoming 
greats like Brody Buster, and not to mention many more were 
recording their albums. These days I’ve chosen to refer to 
myself as The Preservator, a smaller name for a larger view 
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of all blues. I guess if I had to explain the sound I am trying to 
achieve, I’ve heard it called, “old timey music”. So you could 
expect to hear some happy sounds about a good ole’ workin 
boys hard knocks and ups and downs. 

MOO: What do us, the listeners have to look forward to in the 
future. What are you working on now?

BillyBeale: Well thanks to them rascals 
at Electric Cat Studios, Drew Burasco and 
Tammy Gifford, I’m bout midstream on a 
project called: “Big Muddy Callin”; it too 
is in the stylings of old timey music which 
I would label River Rag. It’s all Acoustic, 
Dobro, and Fiddle with the addition of Tuba 
and Clarinet. I believe that “Six Decades 
and Ramblin”, is true blue story tellin’, and 
my new project is more of the same, just a 

little more dressed up. 

MOO: Any thing else you want to tell folks out here?

BillyBeale: Billy Beale Luv’s Ya!

Billy Beale’s new album:
Six Decades And Ramblin’
Is available on i-Tunes
Amazon, Spotify and:

www.MericaRecords.com

Also available on Merica Records 
“Seven” and “William Beale Woods”

Photography by Ellen Schoettger of The Artisian 
gallery , Excelcisor Springs, MO



16 MOO MAGAZINE...

Kansas City is booming for many reasons. Music is just one of them. 
Here are 11 reasons why our beloved city is the next big music mecca.
For quite some time, the country has been watching Kansas City and 
what’s happening here. We have a lot of momentum right now, but that 
momentum has a lot more than just The Royals baseball behind it. From 
the entreprenurial boom , to the art and music, to the World Series, 
it seems that KC is ripe for the pickin’.. Don’t get me wrong, Baseball 
certainly helps and we support the Royals 100%, but we’re hoping that this 
particular blog might shine a light on all of the other really awesome things 
happening in KC.
Our music community has been quietly working for years and we’ve built 
up some great things along the way. Here’s why KCMO is the next big music 
town. Better get your loft space before it’s too late!
1. Small Venues, Medium Sized Venues, Large Venues
Kansas City has them all. Want to see a killer Folk duo in a small intimate 
venue, Check out Coda downtown. They’re just one of many Listening 
Rooms making small capacity venues all the rage. Want to see the the next 
big thing with hundreds of your hippest friends? The Riot Room is at the 
top of the long list of places to do just that. Thousands of people sound like 
a better idea? Crossroads at Grinders, Uptown Theater and The Kauffman 
Center for the Performing Arts are all great spots to catch anything from a 
symphony to a living legend.
2. Geographical Location
Did you ever learn about Route 66 and the glorious effect it had on the 
music culture? They wrote a song about it!. I-35 and I-70 are now the 
modern day equivalent of that historic path. For a band to survive these 
days, they have to tour. KC just happens to be right at the Crossroads of the 
two main veins that touring acts travel. Kansas City used to be a town that 
bands skipped over or would only play on an off night. Now, as a city, we’re 
gaining the momentum as a town NOT to be missed on tour, no matter what 
night of the week it is. 
3. Open Mics, Open Jams, Early Shows
Venues in Kansas City utilize their time and space well. Many are pairing 
awesome food and music while utilizing those hard to fill days of the week. 
Rooms are hosting regular dinner shows and encouraging early attendance 
without the stigma of the sometimes abrasive nightlife. Whether you’re 
talking Rex Hobarts’ Honky Tonk Supper Club at The Recordbar, The 
15-year-plus running Rural Grit Happy Hour at The Brick or Westport 
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Saloon’s Semi infamous Chicken and Pickin’ with AJ Gaither, KC is a 
relatively easy town to see or perform live music in, 7 days a week.
4. Community Organizations
Like any good music scene, it comes with support from people who have 
organized and taken proactive roles in developing and aiding the growth 
of our town and it’s musicians. Prime examples: The Midwest Music 
Foundation and their program aiding working musicians with health 
care,The Folk Alliance International and the validity they bring to our 
city as a music community, The Kansas City Blues Society and the support 
they give to the blues in KC with The International Blues Challenge…. And 
you certainly can’t forget The Foundation and their efforts in preserving 
Kansas City Jazz as well as the old tradition of Jazz rooms that rock till 
daylight.
There are several great independent record labels in KC who are all 
taking their own unique approach at making KC a music town. The 
Record Machine, Mudstomp Records, Hi Dive Records, Money Wolf Music, 
Haymaker Records and of course, Strange Music just to name a few.
When you have people like this working for your city’s brand, it’s hard not 
to believe the boom is coming.
5. Independent/Public Radio Ran By People Who Know Good Music
Kansas City is really fortunate to have public radio ran by people who 
understand good music. Let’s face it, there is nothing worse than turning 
on public radio and listening to the un-listenable. Radio stations like 90.1 
KKFI and 90.9 The Bridge do a wonderful job of drawing their employees 
from the music community. Doing so has put the focus almost 100% on 
quality, local/regional music. People say radio may be dead, but in KC it 
still has a pulse! If you’re a radio listener with music taste outside of what 
the pop machine makes, chances are you turn on one of these stations to 
occupy your earholes while in the car or the office.
6. Heritage
We have music in our blood and the heartbeat is strong!
To even try and dive into the rich history of Kansas City Blues and Jazz 
would be an undertaking too great for this short blog. The list of great 
songwriters with decades of work under their belt is vast. With careers 
spanning 30 plus years each, Kansas City living legends such as Howard 
Iceburg and The Titanics and The Rainmakers continue to write, record 
and perform while enjoying their elder status in the music community. 
Blues bad boys, Billy Beale and KC Kelsey are the grandfather guitar 
slingers who started in the original juke joints and are still in the blues 
clubs today, introducing their style of KC Blues to music lovers 40 years 
younger than them.
We’re not even going to try and come up with a complete list of Kansas 
City friends who have made a name for themselves on a national, and 
sometimes international level. But here’s a short list from the past 30 
years off the top of our heads.
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Season to Risk, Frogpond, The Get Up Kids, The Gadjits, The Architects, 
Tenderloin, Rex Hobart and The Misery Boys,Reggie and The Full Effect, 
Samantha Fish, Madisen Ward and The Mama Bear, Tech N9ne, Mac 
Lethal… the list could go on and on.
7. Our Music Festivals. We have them and they’re good. Here are our 
favorites!
Middle of The Map, Boulevardia!, Greaserama, Westport Roots Fest, 
Center of The City Fest, Crossroads Music Fest, and The Missouri Chainsaw 
Grassacre are at the top of the list!
8. Is There Something in The Water?
Since our focus here at LCR is “Roots” music as a general term, culture 
must be addressed. Why is it there is an influx of honest, good traditional 
music makers in this area? Did someone poison the watering hole?
We’ve thought a lot about it and decided you that can pretty much thank 
your Grandfather and 61 Country AM (a KC area country radio station so 
old it’s not even link-able). In casual conversations over the years, we’ve 
talked with lots of musicians and reminisced about where the love for old 
music comes from. It seems that most of the dreamers and twang lovers 
who are pursuing music all have one thing in common. They all have early 
recollections of their grandfather or great uncle who adored country 
music. They were farmers, truckers, factory workers and country music 
fans.. and that AM radio was always on in the background. I remember 
my grandfather talking about how he cried when Hank Williams died. I 
remember how my dad would sing along to Merle Haggard as we navigated 
the gravel roads late at night. As young folks, we run from the norms of 
our cultural standards. As we age, we find ourselves embracing those 
memories and attempting to recreate them.. If it weren’t for the Blue 
Collar and Agricultural nature of our upbringing, our collective exposure 
to hard living would not produce such admiration for the authentic sounds 
of yesterday. Without Grandpa and that AM radio, we would have no 
memories to dust off and make new again.
9. Multiple Genre’d City
Kansas City is truly a musical melting pot. What’s your flavor? The Blues 
at Knuckleheads or BB’s’s? The incredible Jazz of Mark Lowrey at The 
Majestic? Rock n’ Roll? Indie? Folk? Bluegrass? Singer/Songwriter? We 
have all of that. Catch a punk/hardcore show at The Blind Tiger or one 
of the many pop up house/loft spaces if you’re looking for teenage angst 
and counter-culture. Kansas City has a decent underground metal scene, 
and with Strange Music and Mac Lethal leading the way for smart, well 
packaged hip hop… I say we have about all of the genres covered. There’s 
even places to go for world music if that’s what you’re seeking out.
10. Developments in Current Music Meccas
As awesome as Nashville and Austin have been to developing amazing 
talents over the decades, both towns are over ran with industry, making 
the musical culture somewhat cutthroat. Gigs are hard to find and 
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some areas got so hip that the musicians can’t afford to live near the 
neighborhoods they play in! It’s the cycle of gentrification. Artsy poor 
people populate an area because it’s affordable, they create culture and 
culture becomes cool. Next thing you know, the area is booming! Well, then 
the city allows developers to move in. 10 to 20 years later, the artists that 
built the area are displaced. So what do they do? The ambitious ones move 
to Kansas City.
11. Cost of Living
The cost of living in KC is incredibly low. You can find studio apartments for 
around 4 to 5 hundred a month and sometimes room rentals in old houses 
cheaper than that. All within a cheap Uber ride from your favorite place 
to watch (or play) live music. The cheap living in the 816 allows artists to 
pursue their dreams while being able to live meagerly and work Joe jobs 
between gigs.
We’re not saying that Kansas City is the only place with this awesome stuff 
happening all at once, but we’re in league with the best of them, at worst.
If you already live in KC, good job. Go enjoy what has been built for you! 
Soak up the unwritten history happening! If you don’t live here, better 
hurry up and make the move. If history is any indicator, you have a 
good 10 years or so before we run the risk of KC being too hip to afford. 
Hopefully our local government can avoid making the same mistakes in 
gentrification that others cities have made.

Now go listen to some music!

See what else Jody has been up to @

littleclassrecords.com

http://littleclassrecords.com/
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Last Saturday, we had the 
privilege to hang out at the Coda 
for  Saturday Afternoon Stomp.  
Saturday Afternoon Stomp is 
sponsored by Mudstomp Records. 
They showcased two artists – Dr. 
Dave Duly and Anthony Occhipinti.  Both are 
excellent artists so we knew it was 
going to be an adventure.

Dr. Dave Duly and the Painkillers (Dave Duly, Billy Beale, 
Drew Burasco, Tammy Gifford, Anthony Occhipinti, and Rev. 
Digg) started off the show with music from Dr. Dave’s new CD 
– “Playing on Borrowed Time” (to be released digitally on May 
13). All of these artists are excellent in their own right.  One 
thing to keep in mind is that this is not Dr. Dave’s “band” but 
a group of friends who got together to work together for this 
show.  Most of them have played together (some on the CD) 
but there are no “rehearsals” or “band time” involved.

That being said, I was surprised at how well they all play 
together.  It started off a little rough while everyone tried to 
find their niche in this blend of musicians.  By the second song, 
they were beginning to get it all together.  By the third song, it 
was pretty tight.  One of my favorite songs off this CD is “Crime 
of Passion.”  They pulled this one off quite well.  This whole set 
went from gut-wrenching Blues to Ragtime.  One of the songs 
that was the most fun was “Too Quick To See.”  This one will be 
released digitally as a single on April 23.

More than anything, you could tell these musicians enjoyed 
playing together and that rubbed off onto the crowd.  You 
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could tell, looking around, that 
everyone was enjoying the music.  
That is more important than 
musical perfection.

The second set was Anthony 
Occhipinti.  His sound is very 
“Jack White.”  I enjoy his playing 
style and he interacts well with 
the audience.  I appreciated the 
fact that he brought in several 
friends to “help out” including 

Leslie Giggler, Don Simon, and Sara Bodega.  Leslie’s vocals 
on “Jolene” were amazing.  Excellent job.  I really enjoyed the 
medley with Sara (“Jack White’s Girlfriend cracked me up).  
I believe my favorite song musically, was Babylon.  Excellent 
writing and performing on this one

Then we get to the food.  The specials for the afternoon were 
two fantastic appetizers.  The Parmesan-Garlic encrusted 
wings were fantastic.  They are great if you are looking 
for something that is not too adventurous but quite tasty.  
However, the second appetizer was a Balsamic Bruschetta.  
The tomatoes and cheese marinated in Balsamic vinegar 
were amazing.  Perfect offset to the crunchy Bruschetta.  The 
highlight of this appetizer was the Balsamic reduction, though.  
That set this dish off perfectly.  Excellent blend of Balsamic 
and sugar.  Not too sweet.

As always, the service 
and atmosphere at 
Coda are amazing.  
Couldn’t ask for a better 
“Listening Room” to go 
hear your favorite artists 
(or discover new ones).  
Perfect day!

Christine Cochran is one of the founders of Hear You Music Digital Distribution

http://www.codakc.biz/
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7:30 p.m. – The Zeros
The Zeros are Kansas City’s best party band! The Zeros will 
lead the way with non-stop fun for all ages, followed by fire-
works from the National World War I Museum and Memorial.

9:00 p.m. – Fireworks
Watch from Union Station as we celebrate the debut of the KC 
Streetcar with a special nighttime fireworks show over the 
lawn of the National WWI Museum and Memorial!

5:00 p.m. – Hocus Pocus at 17th & Locust
KC Conjure is hosting a big screen in the parking lot, showing 
fantastic, old, silent movies whileserving up music, shenani-
gans and light snacks. Bring a chair and enjoy the free show! 
Artist, Key, will have several pieces on display as well.
(until 10:00 p.m.)

5:00 p.m. – 9:00 p.m. – #TimetorideKC BBQ
The launch of the KC Streetcar is an innovation corridor to 
#ThinkBig. Join fellow innovators for the Think Big BBQ at 
1712 Main St. Kansas City award-winning BBQ team Maxi-
mum Loin will be grilling up their pulled pork. Learn more 
here.

6:00 p.m. – Tail Waggin’ Petstop
Meet greyhounds from MoKan Greyhound Adoption, a local 
group dedicated to rescuing retired race dogs. This is a great 
opportunity to meet these elegant yet incredibly sweet dogs – 
who also happen to make a perfect city and apartment pet!

6:00 p.m. – Middle of the Map Fest
The 6th Annual INK’s Middle of the Map Fest is Kansas City’s 
Music Fest, Ideas and Film Fest presented by INK magazine & 
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curated by The Record Machine. Happening in the Crossroads 
and around Downtown KC, find tickets and more info here.

6:00 p.m. – First Friday at Ruins Pub and Tom’s Town
Ruins Pub & Tom’s Town Distillery are opening both parking 
lots and throwing a block party in celebration of the KC Street-
car Grand Opening.

REACTOR Design Studio // 1817 Grand Blvd
Kansas City, KS United States
Join us for an interactive IRL InstaExperience for the ages! 
Like and comment in-person as you scroll stroll through the 
gallery at REACTOR design studio.

KC Wine Works

KCAI 5-8pm
This exhibition and sale showcases and sells contemporary 
student 2- and 3-D artwork from various departments. The 
studio departments where the students will display their piec-
es are located throughout the campus.

Kansas City As $#@!

http://www.electriccatstudios.com/
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Tips For Getting A Record Deal

The music industry has changed a lot in the last twenty years. Gone 
are the days when musicians needed record labels to produce and 
distribute their music. Desktop recording studios and services like 
TuneCore have filled many of the roles traditionally held by record-
ing companies. Nowadays, a lot of artists earn a good living doing 
things on their own.

But if you are still looking to get signed to a record label, here are a 
few tips for you.

1) Think about whether working with a record label is right for 
you. What can a label do for you that you are not already doing for 
yourself? What roles are you willing to let the label perform and 
what ones are you willing to still do yourself? Record label services 
come at a price, so think about how much of the financial pie you are 
willing to give away.

2) Write good songs and don’t skimp on recording them. This 
cannot be over-emphasized. You must have songs with great hooks 
that are professionally recorded, mixed, and mastered. Have good 
promotion material to go along with the music, too.

3) Work the crowd. Play LOTS of shows, develop a social network-
ing presence, put your songs on YouTube, and get your fans excited 
about what you’re doing. The more excitement you can build, the 
more likely a label will take notice.

4) Sell, sell, sell. Most labels will want some indication of the 
amount of music you sell. If you can prove you can sell a large num-
ber of units, the more a label will be interested in having you aboard.

5) Compile a list of labels who might be interested in hearing 
your music. Sending your hip hop CD to an indie rock label is a 
waste of time and money. Spend some time online researching 
artists similar to yourself and the labels that work with them. Also, 
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learn each label’s submission policy. Some do not accept unsolicited 
music for legal reasons. Most labels have demo policies clearly dis-
played on theirsites.

This is nowhere near an exhaustive list. There is no tried-and- true 
path to success in the music industry.No magic formula exists. And 
getting a record deal is still no guarantee of fame and fortune. A 
whole lot of hard work and a little bit of luck still go a long way.

In the next issue, I’ll discuss some things to look for in a recording 
contract.

Don Simon is an attorney and owner of MudStomp Records. The label, 
based in Overland Park, Kansas, features roots and Americana music. 
Send questions to: donsimon@mudstomp.com.

Home of: Tyler Gregory , Kasey Rausch,
The Big Idea, Under The Big Oak Tree

and Brody Buster Band

MudStomp.com     Facebook.com/MudStompRecords

http://www.mudstomp.com
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Meanwhile at Josey Records. . .

May-list Playlist lineup:
Friday the 6th: Red Kate / Witch Jail

Saturday the 7th: Here’s to the Life! / Seafoam Galaxy / By 
this time Tomorrow 

Friday the 13th: Til Willis & Erratic Cowboy 7”EP release

1814 Oak Street
Kansas City, MO 64108

www.joseyrecords.com/jrm/kansascity
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http://www.westportroots.com


http://www.BlastDigitalFM.com 
TalkToUs@BlastDigitalFM.com 

http://www.blastdigitalfm.com

