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Uvodnik / Foreword

Prvi izdaji festivala na pot.



To the first edition of a festival.



Člane društva Kraken poznam že nekaj let – nekatere nekoliko

dalj, druge nekoliko manj časa, vse pa od takrat, ko še niso bili

člani društva Kraken. Ves ta čas sem zelo spoštovala (in še vedno

spoštujem) prizadevnost, s katero se vsak izmed njih posveča področju, s katerim se ukvarjajo. Nihče izmed njih ni samo član društva Kraken in vsak izmed njih ima za sabo poleg dela za Kraken še občudovanja vreden seznam drugih dejavnosti, hobijev in

dosežkov, vendar pa so se njihova ljubezen do tega, s čimer se

ukvarjajo (najlažje bi bilo napisati »filma«, vendar gre v resnici

za mnogo več), inovativen duh, ki so mu blizu sproščene, sveže in

včasih trapaste domislice in vztrajnost, ki ni vedno očitna na prvi

pogled, a je morda ravno zato toliko večja, ne le prenesli na njihovo delo v društvu, temveč so se z njim, kot kaže, celo pomnožili.



I’ve known the members of the Kraken society for quite a few

years – some of them for longer, some not so long, but all of them

since before they were members of the Kraken society. All this

time I have respected (and still do) the diligence that every one

of them puts into their work. None of them is only a member of

Kraken society and every one of them has an admiringly long list

of other activities, hobbies and accomplishments, but their love

for what they do (the easiest would be to write »film«, but it is in

fact so much more than that), their innovative spirit that relates

to easy going, fresh and sometimes silly ideas and the persistence which isn’t always obvious from the start, but for that reason

maybe even greater, were not only transmitted to their work with

the society, they were, as it seems, multiplied.



FeKK je bil ves čas na pol šala (vsaj dokler ni postalo jasno, da

to že od začetka nikoli ni bil). Navsezadnje to na vso moč hiti dokazovati že njegovo ime, predrzna in objestna domislica, nastala

med enim izmed njihovih neštetih skupaj preživetih popoldnevov,

ki so bili ves čas označeni za sestanke, po drugi strani pa so se

ves čas čutili kot zgolj prijateljska druženja. Gre za domislico, ki

je – če izrazim v tem duhu – pokazala fakiča uveljavljenim, institucionalnim in institucionaliziranim kulturnim, umetniškim, financer2

skim, festivalskim in drugim praksam, ki so podtalneže, ki jih delno zastopa FeKK, tako ali tako vedno premalo cenile. Prav večna

dilema FeKK-a med resnostjo in neresnostjo, ali bolje, dilema o

resnosti kljub neresnosti je po mojem mnenju njegova gonilna sila,

nekaj, kar motivira, razlaga in hkrati opravičuje tako njegove

uspehe kot (maloštevilne) spodrsljaje.



FeKK was always kind of a joke (at least until it didn’t become

clear it never was).

What made it seem that way is its name, a presumptuous and

reckless idea, formed at one of the many afternoons that were

titled as meetings, but always felt like hanging out with friends.

This idea, if I use the appropriate language – showed the middle finger to all the established, institutional and institutionalized

cultural, artistic, financial, festival and other practices which never

appreciated the underdogs partially represented by FeKK anyway. It is the perpetual dilemma between seriousness and unseriousness of FeKK, or better a dilemma between seriousness

despite of un-seriousness, which is a driving force, something that

motivates, explains and at the same time apologizes their success

and their (few) failures.



Ko so me Bojana, Matevž, Neža in Peter povabili, da bi za festival uredila katalog in zanj napisala uvodnik, sem najprej razmišljala o strokovnem tekstu, kakršne pišem najpogosteje. Vsekakor

pogosteje kot tekste, kakršen je pričujoči. Pa vendar sem ob urejanju kataloga začela ugotavljati, da so vse povedali že sami.

Konec koncev, kdo bi o samem pomenu festivala za slovensko

kulturno krajino, o zapostavljenosti kratkega filma kljub njegovim

praktično neomejenim zmožnostim in o današnjem razcvetu regionalne kratkometražne kulture vedel več kot štirica prijateljev,

popkulturnih fanatikov, izhajajočih iz filmske kritike, novinarstva,

snemanja podcastov, amaterskih kratkih filmov, videospotov, zinovske kulture in še marsičesa, ki se je temu zadnja leta posvečala intenzivno in neprekinjeno? Kar se tiče tega, besedo torej v

celoti prepuščam njim.



When Bojana, Matevž, Neža and Peter invited me to edit the

festival catalogue and write its editorial, my first thought was

writing a professional styled text I most frequently write. At least

I write those more often then I write the ones similar to this one.

But still while editing the catalogue I started realizing, they already said it all. Who could know more about the meaning of

the festival for the Slovene cultural landscape, about the disadvantage of short film despite its endless capability and about the

flourishing of the regional short film production, than four friends,

pop culture fanatics with a background of film critic, journalism,

podcasts, amateur short films, music videos, zine culture and all

of the other things they were intensely and continuously devoted

to in the past years. When it comes to that, the stage is theirs.



Za konec nočem napisati, da je to, da so v projekt vložili toliko dela, truda in svojih src, »pohvalno«. Če za trenutek pustimo

ob strani razmislek o večni dilemi umetnosti med subverzivnostjo

in podhranjenostjo ali integracijo v sistem in vsaj malo blažjo

podhranjenostjo, namreč trdno verjamem, da krhka alternativna, urbana, pop, trash, gverilska in sodobna »kontra« kultura ne



I don’t want to finish by saying that the fact that they’ve put so

much work, effort and heart into this project is »to be congratulated«. If for a moment we leave aside the deliberation about

the eternal dilemma of art between the subversiveness and malnutrition or system integration and a bit better nutrition, I firmly

believe that fragile alternative, urban, pop, trash, guerilla style

and contemporary »contra« culture shouldn’t be left to the mercy



bi smela biti prepuščena milosti in nemilosti trga, ki zanjo nima

posluha. Prav tako nočem na noben način spodbujati navijanja

ob dobri volji navdušencev, njihovih prijateljev in drugih ljudi, ki

delajo brez plačila in »iz ljubezni«, ki je večino časa le evfemizem za izkoriščanje. A vendar: festival so in ga bodo izpeljali, ne

glede na vse. Torej,



of the market, who has no ear for it. I also don’t want to in any

way encourage the cheers to the kindness of the enthusiasts, their

friends and other people, who work for no pay and “out of love”

which is most of the time a euphemism for taking advantage.

But still: the festival was and will be carried out no matter what.

Therefore,



z najlepšimi željami,

Tina Poglajen,

urednica festivalskega kataloga ter podpornica in prijateljica

društva Kraken



With best of wishes,

Tina Poglajen,

Editor of the festival catalogue and a friend of Kraken society



Kdo so Kraken?



Who is Kraken?



Bojana Bregar (programska skupina), Peter Cerovšek (programska skupina), Neža Grum (programska skupina), Matevž Jerman

(programska skupina), Lara Plavčak (PR in marketing), Juca Bonaca (glasbeni program) in Barbara Rosenberg (služba za goste)



Bojana Bregar (program group), Peter Cerovšek (program

group), Neža Grum (program group), Matevž Jerman (program

group), Lara Plavčak (PR and marketing), Juca Bonaca (music

program) in Barbara Rosenberg (hospitality)



Zakaj kratki film?



Short film—why?



Bojana Bregar: Ker kratki film ni samo krajši dolg film, kot se zdi,

ko začneš prvič spremljati tovrstno produkcijo, ampak je čisto

svoj svet filma, ki obstaja vzporedno z»običajno« dolgimi filmi.

Ugotavljati, kakšna pravila v tem svetu veljajo in zakaj, se mi v

tem trenutku zdi ena najbolj razburljivih stvari v življenju.



Bojana Bregar: Because short film—contrary to how it may seem

when we are first introduced to short filmmaking—is not just a

shorter feature film. It’s a whole new world of film, existing in

parallel to »normal-length« films. At the moment, discovering its

hows and whys seems to me one of the most exciting things in life.



Peter Cerovšek: Filmov ne sodim po njihovem trajanju—kakovosti

filma pač ne ocenjujemo na podlagi številk. Kratki film kot forma

avtorjem in avtoricam nudi veliko več svobode in možnosti za eksperimentiranje kot celovečerni film, poleg tega pa je ponavadi

to prva oblika filma, s katero se ustvarjalka in ustvarjalec srečata; z njo se oblikovanje avtorskega izraza pravzaprav začne.

Če dandanes s pogledom vsaj ošinemo regionalno produkcijo, že

ugotovimo, da se na tem področju dogajajo nadvse vznemirljive

stvari! Gre za izjemne kratke filme, ki so prepoznani na največjih

filmskih festivalih po svetu. V čast nam je, da jih bomo lahko dobršno mero prikazali na našem festivalu.



Peter Cerovšek: I never judge films by their duration - quantity

is hardly an indicator of quality. As a form, short film offers film

makers much more freedom and more options to experiment.

Usually, it’s the first type of film that a young filmmaker encounters—and thereby, defines the individual authorial expression.

Just a quick glance at the regional short film production of today

will tell us that very exciting things are happening! Extraordinary

films are being made, celebrated at the biggest film festivals all

over the world. I feel honored to be able to present quite a lot

of them at our festival.



Neža Grum: Ker je v našem prostoru zapostavljen, jaz pa se

rada borim za zapostavljene. Obenem me izjemno veseli, da

lahko s svojim delom odpravljam paradoks, ki se pojavlja v moji

okolici: mladi filmski ustvarjalci naše generacije se večinoma

ukvarjajo prav s kratkim filmom, nimajo pa spodbude in priložnosti, da bi svoje delo pokazali širši javnosti, o njem razpravljali

in s tem napredovali. FeKK bo Ljubljani ponudil prav to!



Neža Grum: Because it’s marginalized around here, and I like

to fight for the marginalized. At the same time, I’m very happy

to be able to remedy a paradoxical state of affairs that I’ve

witnessed, where many young filmmakers of our generation are

shooting short films, but have no encouragement or opportunities

to present it to the public, to discuss it and—by extension—to

make progress as filmmakers. It’s exactly the kind of thing FeKK

is bringing to Ljubljana.
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Matevž Jerman: Ker je kratki film v prvi vrsti – film. Ker kratkometražna produkcija odnekdaj, tako v številčnem smislu, kakor v

smislu raziskovanja zmožnosti filmskega jezika, neprimerno prekaša celovečerno. Ker je kratka forma, tako produkcijsko, kakor

distribucijsko, vse od razmaha digitalne revolucije dostopna vsakomur in ponuja neomejene zmožnosti ustvarjanja, mišljenja in

širjenja idej. Ker je neobremenjen, vznemirljiv in (bolj) egalitaren.

Ker se mu ni treba uklanjati diktatu potrošništva. Ker so bili prvi

filmi kratki filmi in ker je prihodnost še zmeraj zavezana kratkim.



Matevž Jerman: Because short film is above all still a film. Because short film production has always outdone feature film production both in terms of numbers and exploring the possibilities

of filmic language. Because since the digital technology boom,

short film is accessible to everyone both in the sense of production

and distribution and offers unlimited options of creating, thinking

and spreading ideas. Because it’s carefree, exciting and (more)

egalitarian. Because it doesn’t need to bow to the dictate of

consumerism. Because first films in history were short films and

because the future still favors shorts.



Lara Plavčak: Kratki film je format in forma, ki je danes najširše dosegljiv tako v smislu konzumiranja kot ustvarjanja. Ker gre

ta pojav z roko v roki skorajda nepregledne gverilske pa tudi

akademske produkcije, ki se zgolj zaradi svoje dolžine mnogokrat poskrije, zadevo le še popestri, ko odkriješ pravi dragulj

kratkega filma najljubšega znamenitega režiserja ali pa morda

novega imena iz zgolj polfimskih voda. Kratki film daje prostor

drugi vrsti filmske poetike kot celovečerci, in tako kot haiku ni

zgolj kratka pesem, tudi kratki film zacveti v svojih zakonitostih,

izčiščeni narativi in celovitosti občutenja. Te karakteristike je vredno raziskovati.



Lara Plavčak: The short film is a format and a form, which is

nowadays widely spread in terms of both consuming and creating. Since this phenomenon goes hand in hand with almost mass

guerrilla as well as academic production, that often remains hidden only due to its length, everything gets enriched when you

discover a real gem of a short film directed by your favorite famous director, or perhaps a new name from semi-film waters. The

short film gives space to another type of cinematic poetics than

feature films, and as haiku is not just a shorter poem, a short film

blossoms in its laws, pure narratives and wholesome atmospheres.

These characteristics are worth exploring.



Juca Bonaca: Odkar pomnim me fascinira forma kratkega filma

prav zato, ker se v zelo kratkem času s svojo sporočilnostjo dotakne gledalca. Predvsem pa tudi zato, ker je dandanes zaradi

spletnih portalov kot sta Vimeo ali pa YouTube lažje dostopen

širšemu občinstvu.



Juca Bonaca: As long as I can remember I’ve been fascinated

by short films – the fact that it can deliver a strong message in

so little time and leaves an impact on the audience. And also

nowadays short films are more accessible because of internet

plat forms such as Vimeo or YouTube and can also be shown to

a wider audience.



Barbara Rosenberg: Kratek film se že od svojih začetkov ponaša

kot samostojna, neodvisna forma, ki skozi krajši format, vsekakor

ni prikrajšana kot ima svoje prednosti. Vsebinsko, lahko kratek

film zajame in zadane ravno toliko bistva kot ga celovečerec in

je lahko prav tako, če ne še bolj, kreativen v svoji narativi. Če se

umetnik v takšni formi dobro orientira, jo lahko spretno uporabi gledalcu v prid. Vsebina in njen slog, nista odvisni od forme

same, zato ta nikdar ne bi smela biti omejujoča temveč naj služi

kot okvir in gojišče novega sloga ter skoncentriranega izraza, ki

ga vsesplošno primanjkuje. Smiselno je torej govoriti o sodobnem

kratkem filmu, ga vzpodbujati in ga kurirati v zapuščnino, ki bo

kot vsaka kreativna forma, žuljila prihodnje generacije.



Barbara Rosenberg: Short film has been since its beginning

boasting as an independent form, which despite its shorter format has its advances. Its content can grasp and hit the point as

well as feature film and can be as, or even more creative than

the latter in its narrative. If the artist is well oriented in this form,

s/he can skillfully use it. Content and its style don’t depend on the

form itself, so it should never be restrictive, but it should serve as

a frame and agar for new style and concentrated expression, of

which there is a shortage of. It is therefore needed to talk about

contemporary short film, to encourage it and curate it into the

legacy, which will taunt the future generations, as all creative

forms tend to do.



Kaj si želiš ob prvi izdaji FeKK?



Make a wish for the 1st edition of FeKK!



Bojana Bregar: Kljub vsemu času, trudu in delu, ki sem ga vložila

v to, da festival bo, se mi zdi, da je bil tega vreden. Še v najslabših trenutkih, ker potem lahko doživim tudi tiste najboljše: to so

trenutki, ko pogledam okrog sebe in vidim ljudi, ki jih imam rada,

kako se trudijo prav tako, kot se sama; da bi iz tega poskusa



Bojana Bregar: Despite all of my time, effort and work that it

took to make the festival happen, to me, it seems to be worth it.

It was worth persisting even through the hardest of moments, because then, I can also experience the best of them: the moments

when I look around me and see the people that I love trying eve-



nastalo nekaj živega, nekaj, v čemer bodo lahko uživali tudi drugi. Konkretnejše želje bodo na vrsti takrat, ko bomo pripravljali

drugo izdajo festivala.



ry bit as hard as I am to make this come alive, to make something

that others will enjoy too. Wishing for anything else than that will

have to wait for the second edition of the festival.



Peter Cerovšek: Za FeKK si želim predvsem, da bi tudi dolgoročno vzpostavil prostor zaprikazovanje kratkih filmov. Festivali

so – žal – eno izmed redkih zatočišč kratkih filmov, vendar so

hkrati ravno festivali lahko odskočna točka, ki tej filmski formi

odpre vrata v kinodvorane ali na televizijo. Seveda si želim tudi

čim več obiskovalcev, s katerimi bi lahko delil svoje navdušenje

nad kratkimi filmi!



Peter Cerovšek: I wish for FeKK to establish a platform for screening short films in the long term. Unfortunately, film festivals are

often the only ones that take in short films. But at the same time,

they can be a starting point that shows this particular type of film

the way to cinemas or television. It goes without saying that I also

wish for as many visitors as possible to share my enthusiasm for

shorts with!



Neža Grum: Želim si lepega vremena, zadovoljnih obiskovalcev

in veliko heckanja!



Neža Grum: I wish for pleasant weather, happy visitors and lots

of fooling around!



Matevž Jerman: Prva izdaja FeKK bo po mojem uspela, če ji bo

občinstvu uspelo dokazati, da si kratki filmi zaslužijo prav toliko

pozornosti kot celovečerci. Uspešna bo, če bo tako zanimiva, da

bo med strokovno javnostjo in avtorji in avtoricami vzpostavila dialog, ki bo presegal nacionalne okvire produkcij. Uspešna

bo, če bo prva, ne pa zadnja. Uspešna bo tudi, če bo festival

postal relevantno ustvarjalno stičišče, posvečeno kratkemu filmu;

pregled kakovostne produkcije doma, v širši regiji in po svetu.

Skratka, želim si, da bi bila prva izdaja uspešna!



Matevž Jerman: The first edition of FeKK will be successful if it

manages to prove to its audience that shorts are every bit as

interesting as feature films. It will be successful if it’s interesting

enough to draw the expert public and the film makers into a

dialogue that transcends the frame of national film industries. It

will be successful if it is the first of many. It will be successful if the

festival becomes a notable short film creative meeting point and

an overview of quality film production at home, in the region and 5

all over the world. That said, I very much wish the first edition of

the festival to be successful!



Lara Plavčak: Skromne želje, da bi festival funkcioniral kot dobro

podmazano kolesje ter z odličnim programom osvojil srca svojega občinstva.



Lara Plavčak: My modest wishes are for the festival to function

like a well-oiled machine, and to win over the hearts of our audience with an excellent program



Juca Bonaca: Želim si carsko občinstvo, dobro vzdušje in še mnogo novih edicij FeKK-a v prihodnosti.



Juca Bonaca: I wish for anawesome audience, good vibes and

many more editions of FeKK in the future!



Barbara Rosenberg: Želim si, da se nam trud povrne v solzah

tistih, ki so nas podcenjevali.



Barbara Rosenberg: I wish for all the effort to come back in tears

of those who underestimated us.



Še niste? Poglejte Krakenove najljubše!



Haven’t seen them yet? Kraken recommends their favourites.



Bojana Bregar:

Hotel Chevalier

rež. dir. Wes Anderson

2007



Neža Grum:

Montaža ekstaza

rež. dir. Tosja Flaker Berce

2012



Lara Plavčak:

I Am So Proud Of You

rež. dir. Don Herztfeldt

2008



Peter Cerovšek:

Gratinirani mozak Pupilije Ferkeverk

rež. dir. Karpo Godina

1970



Matevž Jerman:

The Heart of the World

rež. dir. Guy Maddin

2000



Juca Bonaca:

Onda vidim Tanju/Then I See Tanja

rež. dir. Juraj Lerotić

2010



Barbara Rosenberg:

Schupakface 3

rež. dir. Gašper Antauer

2014



Žirija / Jury
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ANDREJ KOROVLJEV



ANDREJ KOROVLJEV



je študiral na westminstrski univerzi v Londonu,

nato pa se vrnil na Hrvaško, kjer je pričel z

delom, tako na umetniških kot na komercialnih projektih. Za domače in tuje naročnike je

posnel že več sto reklam, sicer pa se je dokazal predvsem na dokumentarnem področju:

na primer s filmom Leta rje, ki je bil prikazan

na filmskih festivalih po vsem svetu ter danes

predstavlja bistven del v antologijah hrvaškega dokumentarnega filma. Je član društva hrvaških filmskih režiserjev in selektor kratkega

programa na filmskem festivalu v Motovunu.



has returned to Croatia after studying at

the University of Westminster in London. He

began working, taking up artistic as well as

commercial projects. He has made several

hundred commercials for which he has been

commissioned by both local and international

companies. But most of all, he has gained recognition in the field of documentary film: his

Years of Rust is now an essential part of every

anthology of Croatian documentary film. He is

a member of the Croatian Film Directors Guild

and short film program selector at the Motovun film festival.



URŠA MENART



URŠA MENART



je po diplomi iz filmske in televizijske režije na

Akademiji za gledališče, radio, film in televizijo v Ljubljani začela delovati kot samozaposlena v kulturi. Dela kot režiserka in scenaristka

igranih in dokumentarnih filmov ter televizijskih

oddaj. Med drugimi je posnela filma Kaj pa

Mojca? in Nekoč je bila dežela Pridnih. Redno sodeluje tudi na mednarodnih delavnicah

in seminarjih, kot so Berlinale Talent Campus,

Les Arcs Film School Village in Sources 2.



has started working as self-employed professional in culture after graduating from the

Academy of Theatre, Radio, Film and Television in Ljubljana. She works as a director and a 7

screenwriter of fiction and documentary films

as well as TV series. Among others, she has

made the films What about Mojca? and Once

upon a time there was a Land of HardWorking People. She is a regular participant

at international workshops and seminars such

as the Berlinale Talent Campus, Les Arcs Film

School Village and Sources 2.



DOMINIK TSCHÜTSCHER



DOMINIK TSCHÜTSCHER



se je v okviru avstrijskega filmskega muzeja na

Dunaju nekaj časa ukvarjal s filmsko vzgojo.

Nato je postal glavni pobudnik iniciative za

mladi avstrijski film, ki spodbuja nastajanje

in prikazovanje filmov novih lokalnih filmskih

talentov. Za festival Crossing Europe v Linzu

dela kot kurator programskega sklopa Cinema Next Europe. Med letoma 2001 in 2010 je

delal kot organizator nekdanjega nacionalnega študentskega filmskega festivala FILM:RISS

v Salzburgu.



was working in film education at the Austrian

Film Museum in Vienna before starting the initiative Cinema Next - Young Austrian Cinema

that promotes and showcases new homegrown

film talents. He curates the section Cinema

Next Europe for the Crossing Europe Film Festival in Linz. From 2001 to 2010, he was organising the former national student film festival FILM:RISS in Salzburg.



FeKK SLO / K3
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Slovenski tekmovalni program tekmovalni program za izbor slovenskih finalistov

K3 mednarodnega filmskega festivala



Slovene competition program competition program for a selection of Slovene

finalists for K3 international film festival.



Filmi slovenskih avtorjev, vključeni v tri tekmovalne sklope, se potegujejo za glavno nagrado festivala skupaj s filmi v mednarodnem tekmovalnem programu, obenem pa se trije zmagovalni

filmi uvrstijo v finalni dogodek Mednarodnega filmskega festivala K3 v Avstriji, ter v konkurenci italijanskih in avstrijskih avtorjev

tekmujejo za medregionalno nagrado K3. Festival K3 povezuje

in združuje različna mesta v Avstriji, Italiji in Sloveniji.

Poleg Vidma se je izvornemu Beljaku, kjer je festival K3 začel

svojo pot, leta 2010 pridružila tudi ljubljanska edicija festivala.

Prav ta je članom društva Kraken ponudila teren, na katerem so

nastali temelji FeKK festivala kratkega filma v Ljubljani. Čeprav

FeKK danes z razširjenim programom ponuja raznovrsten filmski

repertorar, pa sekcija K3 ostaja pomemben del festivala.

Slovenskim avtorjem tako z dvojno naravo tekmovalnega programa FeKK ponuja možnost predstavitve v dveh pomembnih

regijah.



Films by Slovene authors are competing for the grand prize in

the international FeKK YU program. At the same time three best

Slovene films will be included in the main program of the K3

International film festival in Austria and will be competing for

the inter-regional award K3 with works by Austrian and Italian

authors.

K3 festival connects three different cities in Austria, Italy and Slovenia. Ljubljana got its edition of the festival in 2010 as it joined

Udine and Villach, where K3 started its journey. The Slovene edition of the festival was also the starting point for FeKK short

film festival in Ljubljana as it was organized by Kraken society.

Although with its broad range program FeKK offers a colorful

film repertoire, K3 section still remains an important part of the

festival.

The double nature of FeKK competition program offers Slovene

authors a chance to present their work in two important regions.



FeKK SLO / K3

TEKMOVALNI PROGRAM

COMPETITION

IGRANI FILM

Fiction
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Avdicija / Audition



Jašek / Manhole



Igralec Nik se neuspešno pripravlja za vlogo kriminalista, med

vajo pa ga zmoti njegova punca. Nik izkoristi njeno dobro voljo,

da se izpove, obenem pa posname svojo avdicijo.



Slovenija / Slovenia, 2015

9’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



1) Režija / Director

August A. Braatz, Rok Hvala



Actor Nik is unsuccessfully preparing for a role of a cop and

his girlfriend interrupts his rehearsal. He uses her good spirits to

come clean and at the same time shoots his audition video.



4) Montaža / Editing

Klemen Golobić



Film je nastal na Muvit/6x60 filmskem maratonu,

kjer je prejel prvo nagrado.



2) Scenarij / Screenplay

August Hvala, Nik Škrlec,

Tamara Avguštin,

Klemen Golobič



Na praznem parkirišču poleg supermarketa Eurodil se na nedeljo v komunalnem jašku zbudi podiplomski študent in potiskač

vozičkov, Miha.



Slovenija / Slovenia, 2015

20’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



1) Režija / Director

Urban Zorko



4) Montaža / Editing

Sara Gjergek



2) Scenarij / Screenplay

Urban Zorko



5) Produkcija / Production

Smehomat produkcija,

RTV Slovenija



3) Fotografija / Cinematography

Lev Predan Kowarski



3) Fotografija / Cinematography

Peter Perunović



Miha a post grad student and a cart pusher wakes up on a Sunday in a manhole on an empty parking lot next to Eurodil supermarket.



URBAN ZORKO (1982)

je filmski režiser, scenarist, novinar, publicist in avtor

ter delavec na AV področju.

is a film director, screenwriter, journalist, publicist and

author and works in the audiovisual field.

Zelena utopija (2013), Pet rezin srca (2013), A Moment in Time (2013)
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Najboljša prijatelja: Crossy road / Best friends: Crossy road



Indigo



Zgodba o paru, ki ga povezuje življenje ob morju in soba, v

kateri prebivata.



Slovenija / Slovenia, 2015

15’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



Story about a couple connected only by the life at the seaside

and a room in which they live in.



1) Režija / Director

Fabris Šulin



4) Montaža / Editing

Fabris Šulin



2) Scenarij / Screenplay

Fabris Šulin



5) Produkcija / Production

Zavod Kolektiva



3) Fotografija / Cinematography

Andraž Kadunc



FABRIS ŠULIN (1992)

je študent kamere na ljubljanski AGRFT.

is studying camera at the Academy for theater, radio,

film and televison in Ljubljana.

Fak ju (2014)



Vsakdanji pogovor na semaforju.



Slovenija / Slovenia, 2015

4’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



Everyday conversation at the traffic light.



1) Režija / Director

Tosja Flaker Berce



4) Montaža / Editing

Tosja Flaker Berce, Luka Marčetič



2) Scenarij / Screenplay

Tosja Flaker Berce, Luka Marčetič



5) Produkcija / Production

Temporama



3) Fotografija / Cinematography

Juš Premrov



TOSJA FLAKER BERCE (1987)

zaključuje študij filmske režije na ljubljanski AGRFT.

is finishing his studies of film direction at the Academy

for theater, radio, film and televison in Ljubljana.

Časotresk (2013), Montaža Ekstaza (2012), Kje si

stari? (2011)



Plavanje / Swimming



Sošolki / Schoolmates



Dvanajstletna Sanela odrašča v muslimanski družini. Obožuje

plavanje in se želi udeležiti šolskega tekmovanja, vendar njena

pot skrene, ko dobi prvo menstruacijo.



Slovenija / Slovenia, 2015

24’, DCP, barvni / colour,

slovenski in bosanski jezik z angleškimi

podnapisi /

Slovene and Bosnian with English subs



12-year-old Sanela, growing up in a muslim family, loves swimming and wants to attend a swimming competition at her school

but her path changes when she gets her first period.



1) Režija / Director

Katarina Rešek



4) Montaža / Editing

Andrej Avanzo



2) Scenarij / Screenplay

Katarina Rešek, Blaž Gracar



5) Produkcija / Production

AGRFT, Univerza v Ljubljani



KATARINA REŠEK (1991)

je zaključila študij filmske režije na ljubljanski AGRFT.

finished her studies of film direction at the Academy

for theatre, radio, film and television in Ljubljana.



Mlada učiteljica Sonja poskuša razrešiti prepir med dvema sošolkama. Vmešajo se starši, iz otroškega spora se začnejo v šolskih

pisarnah razvijati nepričakovane posledice.

Slovenija / Slovenia, 2015

26’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



5) Produkcija / Production

RTV Slovenija



2) Scenarij / Screenplay

Darko Sinko

3) Fotografija / Cinematography

Lev Predan Kowarski



Pijana nevesta (2013), Moje ime je Ogledalo (2013),

Zid (2012)



3)Fotografija / Cinematography

Rok Kajzer Nagode



1) Režija / Director

Darko Sinko



Young teacher Sonja tries to settle a quarrel between two schoolmates. Parents get involved and a children’s dispute leads to unexpected consequences.

DARKO SINKO (1979)

je diplomiral na Akademiji za gledališče, režijo, film

in televizijo. Je scenarist in režiser, samozaposlen v

kulturi.

finished his studies at the Academy for theatre, radio,

film and television in Ljubljana. He is a screenwriter

and director self-employed in culture.

Hiške (2014), Upor (2013), Kritična generacija

(2009)



4) Montaža / Editing

Darko Sinko
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Ringelšpil vikend / Ringelšpil weekend



Tujca / Strangers



Na igrišču se igrajo prijazne in hudobne živali.



Maj, sin politika, izgubi mamo in z njo glavno družinsko vez. Hladen odnos z očetom se stopnjuje do maščevanja, ki vodi v Majevo

osamosvojitev.



Slovenija / Slovenia, 2015

16’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



1) Režija / Director

Ester Ivakič, Teja Miholič

2) Scenarij / Screenplay

Ester Ivakič, Teja MiholičFotografija

/ Cinematography

Gregor Kocjančič

3) Montaža / Editing

Gregor Kocjančič, Filip Košnik, Ester

Ivakič



There are kind and mean animals at the playground.

4) Produkcija / Production

Visoka šola za umetnost v

Novi Gorici



ESTER IVAKIČ (1992)

je bila rojena v Šentjurju, trenutno pa obiskuje podiplomski študij filmske režije in animacije na Visoki

šoli za umetnost v Novi Gorici.

was born in Šentjur and is attending a masters program of film direction and animation at the School of

arts in Nova Gorica.

TEJA MIHOLIČ (1993)

je bila rojena v Celju. Študira fotografijo na Visoki

šoli za umetnost v Novi Gorici.

was born in Celje and studying photography the

School of arts in Nova Gorica.



Slovenija / Slovenia, 2014

25’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



1) Režija / Director

Vid Hajnšek

2) Scenarij / Screenplay

Vid HajnšekFotografija / Cinematography

Maksimiljan Sušnik

3) Montaža / Editing

Tina Novak



Maj a son of a politician loses his mother and with that his main

family bond. His cold relationship with his father leads to revenge

and in the end to Maj’s independence.



4) Produkcija / Production

AGRFT, Univerza v Ljubljani



VID HAJNŠEK (1991)

je bil rojen v Mariboru. Leta 2014 je končal študij

režije na ljubljanski AGRFT.

was born in Maribor. He graduated at the Academy

for theatre, radio, film and television in Ljubljana in

2014.



Zadnja runda / Last call



Duhovnik se zaljubi v lokalno natakarico.



Slovenija / Slovenia, 2015

5’, DCP, barvni / colour,

slovenski jezik z angleškimi podnapisi /

Slovene with English subs



1) Režija / Director

Miha Umek



4) Montaža / Editing

Miha Umek



2) Scenarij / Screenplay

Thomas Aymard



5) Produkcija / Production

Analogika Produkcijska Hiša



3)Fotografija / Cinematography

Branco Grabovac
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A priest falls in love with a local waitress.



MIHA UMEK

je svojo pot je začel kot DJ in glasbeni producent,

danes pa deluje kot snemalec in režiser. started as

a DJ and music producer and is now working as a

cinematographer and director.

Failsafe (2013)



FeKK SLO / K3

TEKMOVALNI PROGRAM

COMPETITION

DOKUMENTARNI FILM

DOCUMENTARY
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