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ON FINE ART

October 16, 1991



From the earliest stages of human society, fine art has developed

steadily as an important sphere of spiritual and material culture.

Fine art is visual art which vividly shows man and his life through

the formative portrayal of reality. Genuine fine art makes a

contribution to elucidating to people the essence and beauty of life as

well as the law of social progress by correctly reflecting the

requirements of the period and the desire of the masses of the people.

The fine art which reflects the requirements of the period and the

aspirations of the masses absolutely correctly and serves them is

Juche fine art. Juche fine art is a revolutionary and popular art which

is national in form and socialist in content; it is a new type of fine art

in which ideological content and artistic skill are in complete unity.

Embodying the Juche idea in fine art is a fundamental guarantee

for developing fine art of the new era which meets the thoughts,

feelings and emotion of the people, and serves our revolution.

Our Party has set forth the policy of establishing Juche in fine art,

and has ensured the full implementation of this policy in all spheres

of artistic creation. Today in our country fine art has entered a new

stage of development amid the strong current of the revolution in art

and literature. Our fine art puts the archetype of an independent man

at the centre of its portrayal, and has become a genuine fine art which

is liked by our people; it is blossoming fully among broad masses.

An artistic theory of our own style has come into being amid the

fruitful efforts we made under the leadership of the Party to create

socialist fine art embodying the Juche idea.

Our theory of fine art clarifies the essence of the beautiful and
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characteristic features of Juche fine art, and gives full answers to the

fundamental problems arising in the creation and development of

fine art. It is a source of great pride and honour for us that in our era

we have an artistic theory of our own style which has been perfected

as an integral system of thoughts on artistic development, the theory

of artistic representation and the method of artistic creation.

It is important to fully apply this artistic theory of our own style

in creation if we are to continue to vigorously develop Juche fine art

which truly serves the masses’ cause of independence. Artists should

be fully equipped with our Party’s thought on art and literature and

its artistic theory, and bring about a new radical improvement in their

creative work, regarding them as their guide.



1. MAN AND FINE ART

1) BEAUTY IS IN AN INDEPENDENT MAN



Man’s social attribute of demanding and aspiring to the beautiful

is also applied in fine art. Fine art is a powerful art which makes a

contribution to showing the beauty of man and nature, and

beautifying the means and environment of life.

In order to develop revolutionary fine art which meets the

requirements of socialist society, artists must fully equip themselves

with the Juche-oriented aesthetic view. Only an artist firmly armed

with such an aesthetic view can portray a truly beautiful human life

and natural phenomena amid varied and complex reality, and create

successful works in accordance with the law of beauty.

Having a correct understanding of the beautiful is a fundamental

prerequisite for establishing a Juche-oriented aesthetic view; it is an

indispensable condition for ensuring a high degree of ideological and

artistic quality in fine art.
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The Juche-oriented aesthetic view gives integrated and perfect

scientific answers to the essence, law and standard of beauty for the

first time in history. What is beautiful means those objects and

phenomena which meet man’s desire and aspiration for

independence, and are emotionally grasped by him. All the objects

and phenomena existing in reality not only have their own

determination but also display their qualitative characteristics

expressed by the beautiful and other aesthetic categories. The

qualitative characteristics possessed by objects and phenomena as the

beautiful is the determination which is expressed in their relationship

with man. Because of this determination objects and phenomena are

divided into what is beautiful and what is not beautiful, and their

varied aesthetic relations with human life are thus established.

The standard of the beautiful is man’s desire and aspiration for

independence. Man’s every desire and aspiration is based on

independence. The inherent desire and aspiration of a social being are

those he has for independence to live and develop as the master of the

world and his own destiny. Man’s desire and aspiration for

independence are formed and developed socially and historically. As

society develops and man’s ideological level becomes higher, his mental

and material demands increase continually, and he aspires to a brighter

future. As a social being with independence, creativeness and

consciousness, man is the most precious and powerful being in the

world; he is the only master of the world and the only transformer of the

world. Man realizes his desire for independence through his creative

activity, and makes everything serve him. Nothing in the world is more

precious than man’s interests. All the things and phenomena in the

world are of value as long as they serve man. That things and

phenomena serve man means, in the final analysis, that they conform

with his desire for independence and satisfy this desire. The things and

phenomena in the objective world are of value and become beautiful

when they meet man’s desire and aspiration for independence. In the

course of a long life man comes to feel that something meeting his

desire is beautiful and he possesses the attribute to like and aspire to it.
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Aesthetic desire and aesthetic ideal are concrete expression of man’s

desire and aspiration for independence; they are one aspect of man’s

noble spiritual requirement. Man’s aesthetic desire and his aesthetic

ideal find their clearest reflection in art and literature.

The beautiful is the qualitative determination of things and

phenomena which is expressed in their relations with man. Therefore,

it is preserved only when it meets man’s desire and aspiration for

independence. Even those things and phenomena which were beautiful

in the past cannot be felt to be beautiful any longer if they do not meet

man’s material and spiritual requirement, which constantly increases

socially and historically. Precisely herein lies the specific

characteristics of the beautiful from the point of view of durability.

Things and phenomena become beautiful when they are grasped

emotionally through man’s voluntary activity. The essential qualities

of beautiful things and phenomena lie in the fact that they arouse

aesthetic feelings in man. What is beautiful is those things and

phenomena which exist objectively, but they are felt to be beautiful

only through man’s emotion. Things and phenomena cannot become

beautiful if they only conform to man’s desire and aspiration for

independence. The content, form and attribute of things and

phenomena are objective. Likewise, whether they meet man’s desire

and aspiration for independence or not is decided by the objective

relations between man and the world. Man does not feel objects to be

beautiful if he passively reflects their attributes and correlations like a

mirror; he grasps them aesthetically through his voluntary cognitive

activity and emotional experience. There cannot be anything beautiful

apart from man’s voluntary activity governed by thinking. Things and

phenomena can be beautiful only when they become objects of the

experience of man’s aesthetic feeling. Unlike cognition, which reflects

the things and phenomena of the objective world themselves, feelings

and emotions are psychological phenomena that express man’s attitude

towards things and phenomena.

The basis of man’s feelings and emotions is his aspirations and

demand. Feelings emerge and are experienced only when they are
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based on man’s aspirations and demand. Man has positive feelings

such as joy, satisfaction and love towards those things and

phenomena which meet his aspirations and demand, while he has

negative feelings such as dissatisfaction, hatred and displeasure

towards those which do not meet them. Among man’s feelings there

are aesthetic ones which reflect noble spiritual demand. Aesthetic

feelings for the beautiful are those which man has when he grasps

and creates something that meets his desire for independence. They

are experienced as joy and pleasure, admiration and love, pride and

self-confidence. Man carries on purposeful and conscious activities

to recognize and transform nature and society in order to lead an

independent life. In the course of this he accepts through aesthetic

feelings only such things which are associated with his desire for

independence directly or indirectly, cares for and treasures them, and

feels immense pride and self-confidence as the master of the

beautiful. Without his enthusiastic activity in grasping and

transforming the world and himself, man cannot perceive things and

phenomena as beautiful through his aesthetic feelings.

The elucidation of the essence and law of beauty in its

relationship with man’s independence is the historic service of the

Juche idea, which has rendered an outstanding contribution to the

development of human thought on aesthetics. The Juche idea has

established a man-centred view on aesthetics by bringing human

thoughts on aesthetics to the highest stage. The Juche view on

aesthetics is fundamentally distinguished from all the previous views

on aesthetics in that it has clarified man’s decisive role in the

existence and change of beautiful things and phenomena as well as in

their cognition and creation.

The question of the essence of the beautiful holds an important

place in the subject of the study of aesthetics. In the aesthetic field,

materialism and idealism, dialectics and metaphysics were engaged

in continuous disputes and arguments on this question for a long

time, opposed to each other and putting forward different views.

Idealistic aesthetics regarded the essence of beauty as the
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revelation of the “thought of beauty,” “absolute idea” and “God,”

and the product of man’s subjective consciousness. It tried to seek

the source of beauty not in the material world, but in man’s

consciousness or in some sort of supernatural spiritual substance. All

these views were reactionary and unscientific assertions reflecting

the interests of the ruling class in the given society. They were

mercilessly refuted by materialist aesthetics throughout history.

Materialist aesthetics, proceeding from the simple aesthetic view of

the ancient society in which it came into being, also regarded the things

and phenomena existing in objective reality as beautiful, and tried to

give a correct answer to the essence of beauty. Nevertheless, it confined

itself to admitting the objectivity of beauty, but could not provide a

proper answer to the essence of the beautiful. The materialist aesthetics

of bygone days attempted to find the essence of the beautiful in the

individual attributes of things and phenomena. Many people regarded

the essence of beauty to be balance, symmetry, harmony, the unity of

the whole and its parts and their integral character. Some people asserted

that beauty lay in delicate curves. Such views revealed the common

shortcomings of expanding and distorting the essence of the beautiful by

regarding it mainly as the natural attributes given either to the structure

of things and phenomena or to the exterior of people and objects. Later,

there appeared the definition that the beautiful was life, as well as a new

materialist view on the essence of beauty. This view sought the beautiful

in man’s activities, in his actual life, and thus dealt a blow to reactionary

idealistic aesthetics and approached one step closer to the essence of

beauty compared with the previous materialist view. Nevertheless, this

view also revealed the contradiction of attempting to ascribe the essence

of beauty to the biological attributes of things as well as the abstraction

of regarding the beautiful as pan-human. The historic limitation of the

previous materialist aesthetics was that it failed to clarify the essential

characteristics running through all beautiful things and phenomena, but

defined their individual attributes as their essence or confined the

beautiful to a part of the objective world.

The preceding aesthetic view of the working class was formed amid
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