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Dear Friends,

In late October 2012, for the second
year in a row, the Farnsworth presented
the Fall Family Festival. The Sculpture
Garden was adorned with all the seasonal
trimmings including over 300 pumpkins,
corn stalks and hay bales, and there was
plenty of hot cider to take the chill out
of the morning air. As I scanned the
excited faces of the children and their
parents carving their pumpkins, I was
struck by how large the crowds had grown
in just one year. Families from throughout
the region were eager participants in this
free and arts-filled day at the museum. 

This event is just one example of the
Farnsworth Art Museum’s commitment
to families, who are such an important
part of the museum’s focus. We are 
dedicated to providing free and low cost
opportunities to engage our growing
audience.

Our complete schedule of outstanding
winter programs is highlighted in this
edition of Farnsworth. One of the most
popular activities is our Free Family
Saturday events. I encourage you to take
part in these wonderful workshops. Parents,
grandparents and guardians work with the

children to create spectacular seasonal
projects related to our collection, all free
of charge, thanks to the generous support
of Camden National Bank. 

Here at the Farnsworth, we continuously
evaluate our family programs to make
sure they are educational, relevant and
above all, just plain fun. When you sign
up, please know we carefully plan each
of our activities with these goals in mind.

As winter begins, I encourage you to think
about the many exciting opportunities
available at the museum this season. From
a full schedule of classes, lectures, concerts,
Family Fun Days or a stroll through the
galleries—the Farnsworth Art Museum is
the place to be this winter!

My best wishes for a safe, prosperous and
arts-filled 2013! I look forward to seeing
you soon.

—Christopher J. Brownawell
Director

From the Director
Families and the Farnsworth—serious winter fun
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Georgia O’Keeffe, Special No. 38 (Canna Leaves), 1920–1921; watercolor and graphite on paper; bequest of Beth Straus; 
©2012 Georgia O'Keeffe Museum/Artists Rights Society (ARS), New York
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LIKE MOST AMERICAN ART MUSEUMS, the Farnsworth Art
Museum’s collection has grown largely from the generosity of
individuals who have given or bequeathed works of art so that
they may be shared with the public. This kind of philanthropy
is a distinctively American phenomenon, and although it is
encouraged by the federal tax code, it also reflects a broader
societal belief in the value of making America’s artistic heritage
available to all of our nation’s citizens.  

This exhibition features a selection of recent gifts to the collection,
all of which are directly relevant to the museum’s mission to
celebrate Maine’s role in American art. Nearly all of the artists
whose works are included lived and/or worked in Maine, and
some, like Georgia O’Keeffe, Louise Nevelson, Rockwell Kent
and Andrew Wyeth are considered among America’s most
important twentieth-century artists. Others, like Fitz Henry
Lane, Lillian Westcott Hale, Marguerite Zorach and Elaine de
Kooning attained national reputations as well, and the gift of
works by all of them enrich the Farnsworth’s holdings of
American art. 

These works have come to the museum from a number of
donors. Beth Straus, a long-time Maine resident and major
supporter of the Farnsworth who served on the museum’s
Collection Committee, bequeathed works by Arthur Garfield
Dove and Georgia O’Keeffe, the first by these artists to enter
the museum’s collection, as well as a painting by Fitz Henry Lane.  

Arthur Garfield Dove’s Other Side of the Pond is a masterful
display of the artist’s fresh, sensitive handling of the watercolor
medium, for which he understandably achieved considerable

acclaim. Though ostensibly representational in that the subject,
a view across a pond, can be recognized, the work more readily
reveals Dove’s interest in abstraction, the increasingly dominant
means of expression among the American avant-garde in the
early decades of the twentieth century. Its small size belies the
power inherent in the bold handling of form and color, and in
its tightly structured composition. 

The two watercolors by Georgia O’Keeffe exemplify her careful
observation of the natural world, frequently displayed in her
images of flowers, the boldness of her compositions, and her
unparalleled mastery of the medium. Both done around 1920,
they were included in exhibitions at Alfred Stieglitz’s The
American Place, one of the country’s most important galleries
devoted to the work of the American avant-garde. Stieglitz also
championed the work of Arthur Dove, among others. O’Keeffe
soon became one of the country’s foremost modernists, and one
of the best-known American artists in the world. Stieglitz,
himself an accomplished photographer, first saw O’Keeffe’s
work in 1916 and was so impressed that he started to organize
a show of her artwork without ever meeting her. He became
her dealer, lover and then her husband, establishing a close and
frequently troubled relationship that continued until his death
in 1946. O’Keeffe painted in Maine, traveling to Ogunquit
and the surrounding area in 1929, and frequently brought
back shells she found there to use as subjects of her paintings
done elsewhere.

In 2009 the Farnsworth received an unexpected bequest 
consisting of three paintings by famed twentieth-century
American artist Rockwell Kent: an untitled painting of cliffs

RECENT ACQUISITIONS
through March 10, 2013



and sea on Monhegan done in the early 1950s; Seal Hunter
and an untitled view of mountains, both done in the 1930s
and depicting scenes in Greenland, where the artist made three
trips between 1929 and 1935. Kent avidly sought out wintry
subjects, painting first in Maine on Monhegan, then in Alaska,
and finally in the Adirondack Mountains of upstate New York. 

The untitled painting of cliffs and sea is almost certainly a view
of Maine, and Seal Hunter may depict the Arctic or Greenland,
the latter being the subject of the second untitled canvas. Kent
traveled throughout these spectacular wilderness areas, unmarred
by dense human populations, gaining first-hand experience of
their beauty under extreme conditions. He reduced his basic col-
ors and forms to components of highly sophisticated composi-
tions of balance and contrast.

The donor, Irene von Horvath, was born in Vladivostok, Russia.
She and her parents left Russia during the 1917 revolution,
settling in Beijing, China. Her father, a highly regarded scientist,
was then invited to join the Rockefeller Institute for Medical
Research at Princeton University, and the family moved to the
United States. Irene eventually met Rockwell Kent, probably
in New York, and became friends with Kent and his wife Sally.
Kent probably gave the paintings to von Horvath. He also
designed a bookplate for her, another recent gift to the collection. 

Elaine de Kooning’s The Living Room was donated to the
Farnsworth by the Alex Katz Foundation, created by renowned
American artist Alex Katz, who has summered in Lincolnville,
Maine, every year since 1954. Through his foundation, Katz
has acquired more than forty-six works for the Farnsworth. 
De Kooning’s painting dates from an early but nonetheless
critical moment in her career, just as she was becoming increasingly
familiar with New York’s artistic avant-garde through her work
with Art News as well as her circle of Abstract Expressionist
painter friends. She was a key figure in the Abstract Expressionist
group, adopting its energetic use of intense color, expressive
brushstroke and aggressive application of paint. The painting
shows Janice Biala, Joop Sanders, and the artist’s husband
painter Willem de Kooning (in the rocking chair at the far
right) seated in the couple’s New York apartment. Biala
(1903–2000), as she was known, was a Polish-born painter
known for her intimate portraits of friends in France and the
United States. She came to New York in 1939 and quickly
became one of the few women associated with the city’s artistic
avant-garde, among them the de Koonings and critic Harold
Rosenberg. Sanders was born in Amsterdam in 1921 and 
emigrated to the U.S. in 1939. A painter, he was one of the
youngest members of the New York School and exhibited in
the legendary 1951 9th Street Art Exhibition, along with both
de Koonings, Milton Resnick, Joan Mitchell and others. Elaine
de Kooning was also recognized as an astute art critic, and
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Elaine de Kooning, The Living Room, 1948; oil on paper laid down on canvas; gift of the Alex Katz Foundation
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wrote numerous articles for various prominent art magazines
on the work of her contemporaries. 

A 1975 Louise Nevelson cast paper relief titled Dawnscape is a
significant addition to the Farnsworth’s extensive holdings of
the works of this innovative and world-renowned twentieth-
century artist. Given to the museum by Dr. Diane H. Schetky,
M.D., it joins the nearly one hundred works in the collection
by Nevelson, but only one of two cast paper reliefs. It is a kind
of sculpture, utilizing a process in which Nevelson first created
a wooden assemblage work which was subsequently used to create
a silicone mold. The mold was then filled with moist paper pulp
which was allowed to harden; when dry, it was removed from
the mold, thus creating the finished piece.  

Nevelson was born Leah Berliawsky near Kiev in present-day
Ukraine. Her father came to the United States in 1902, by
which time all of his brothers and sisters had left for the U.S.
or Canada. He ended up in Rockland, Maine, by 1903 and in
1905 was able to bring his family to join him. Leah, who
became known as Louise, grew up in Rockland and attended
its public schools. Interested in art and especially sculpture, 
she was encouraged by her high school art teacher, but did not
pursue her studies seriously until moving to New York with
her husband, Bernard Nevelson. She enrolled full-time in the
Art Students League in 1929, and in the 1930s was painting
and drawing. Studies with the sculptor Chaim Gross in 1933
led her to concentrate on sculpture, which eventually became
her medium of choice. Though she showed regularly in the
1940s and 1950s, she sold few works and her career as an artist
was largely supported by her brother Nathan and sister Lillian,
both of whom lived in Rockland.  

In addition to donations of works by women artists Georgia
O’Keeffe, Marguerite Zorach, Elaine de Kooning and Louise
Nevelson is one by Lilian Westcott Hale. Hale was commissioned
in 1927 to paint a portrait of the three-year-old Mary Franklin
(Bush) Bunker, who donated it to the Farnsworth. It was done
in Hale’s Dedham, Massachusetts, studio, one of a number of
portraits of children done for neighborhood families. Bunker
was born on January 18, 1924, and grew up in Dedham. “Bushy,”
as she was called, was something of a tomboy growing up, loving
to ride horses and play sports with the neighborhood girls and
boys. She doesn’t remember a great deal about the experience
of sitting for Hale except that she did not like posing.  

An important member of the so-called Boston School, Hale
won national recognition for her portraits, landscapes and
genre scenes. Both her paintings and drawings were praised for
their elegant beauty, their harmony of form and their high
level of craftsmanship. At the turn of the century, she was one
of Boston’s growing coteries of successful women artists, a group
that included such distinguished painters as Lila Cabot Perry

and Lilian’s sister-in-law, Ellen Day Hale. With the support
and encouragement of her husband, painter Philip Leslie Hale,
whom she met in 1899 while studying at the Boston Museum
School and who provided her with a valuable introduction into
Boston’s Brahmin society, Lilian quickly established a reputation
as a portraitist, painting many prominent Bostonians.  

The museum was also fortunate to receive works by Andrew
and Jamie Wyeth. Andrew Wyeth’s watercolor Oak Tree in
Winter, painted in 1940, depicts a chilling winter scene. An
oversized oak tree dominates the right foreground, detailed by
the dry brush technique. This and surrounding smaller trees
are placed on the incline of a snowy hill against a dreary gray sky.
The stark landscape, reflecting Wyeth’s emphasis upon emotion
rather than technique, is an example of his early, less precisely
detailed paintings. The scene is possibly set in Chadds Ford
where Wyeth primarily spent winters before returning to Maine
in the spring. Frederic Brainerd Kellogg, a summer resident of
Cushing, Maine, bought the work from Wyeth in the 1940s. 
A great admirer of Wyeth’s work, he sought to inspire friends
and colleagues in Boston and Cambridge to acquire the young
artist’s work. This work was a bequest of Kellogg’s wife, Sarita
Blagden Kellogg.

The 1946 watercolor on paper, Southwest Breeze, is a spontaneous
and loosely composed work full of movement and emotion. Wyeth
depicts a woman (Frederic Kellogg’s mother) in a billowy white
skirt and blue sweater standing in the middle of heavy winds
beating against her back as she peers off into the distance. Painted
on Minot Island, near Islesboro, it, too, was acquired by Frederic
Brainerd Kellogg, and was given to the museum by his son,
Frederic R. Kellogg and his wife Molly.

Unlike a great deal of Wyeth’s later works, this watercolor has a
sense of unobstructed, free-spirited creativity, a sense of unfettered
artistic expression that diverges from his later, more controlled
style. While this work points to the compositional dynamic
and haunting light that is so closely associated with the artist’s
style, its highly abstract and wild nature set it apart from his
trademark realist sensibilities. The freedom from careful study
and preparation make this work a valued and historically
important addition to the Farnsworth’s collection of Andrew
Wyeth’s egg tempera paintings, watercolors and drawings. 

Tub Goose is one of Jamie Wyeth’s many animal “portraits,”
influenced in part by Andy Warhol’s pop work. Since at least
1968 Jamie has painted animals, usually placing them in the
context of natural settings of rocks, fields, streams, ponds and
coves. After working at the Factory, Andy Warhol’s famous New
York art gathering place, in 1976 and 1977, Jamie occasionally
depicted chickens and geese in commercial cardboard boxes and
other everyday objects such as the washtub, adding a touch of
the whimsical to an otherwise everyday subject. This work was
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a gift of Mrs. Douglas K. Auchincloss, a summer resident of
Islesboro and a long-time supporter of the museum whose 
portrait was done by both Wyeth and Warhol. 

Artist Bernard “Blackie” Langlais began to do wood reliefs of
animal, abstract and eventually figural subjects in the mid-1950s,
and they occupied him for much of the remainder of his career.
These works, playful in spirit but sophisticated in materials and
design, established his reputation as what his friend and fellow
artist Alex Katz described as one of the “really hot” artists in
New York. Although not in this exhibition, his Blue Horse is a
gift of North Haven resident Elinor Lamont Hallowell, and is
one of the artist’s signature wood reliefs. Langlais showed at a
number of New York’s most prominent galleries, including
Martha Jackson and Leo Castell galleries, and his work was
acquired by major collectors.

The Farnsworth extends its heartfelt thanks to the donors of
these and other works given to the museum.

Jamie Wyeth, Tub Goose, 1982; CM on paper, 30 x 40 in.; ©James Wyeth; collection of the Farnsworth Art Museum; gift of Mrs. Douglas Auchincloss

Bernard Langlais, Blue Horse; painted wood relief, 14 1/2 x 19 7/16 in.; gift of
Elinor Lamont Hallowell
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The Farnsworth Art Museum is proud of its
long relationship with Andrew Wyeth. In
1944 at the age of twenty-seven Wyeth
became one of the first contemporary artists
to be represented in the museum’s collection
when the Farnsworth purchased six of his
watercolor paintings.

Today the museum continues its strong ties
with Andrew Wyeth, exhibiting his work 
in the Hadlock and Study Center Galleries
where the exhibitions change each spring 
and fall season. The current exhibition in the
Hadlock Gallery features approximately 25
temperas and watercolors that span the artist’s
career from the late 1930s through 2007. 

ANDREW
WYETH

through Spring 2013
WATERCOLORS AND TEMPERAS

Preparator Leith MacDonald installs watercolors and temperas
for the Andrew Wyeth exhibition
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Jonathan Fisher, design for frontispiece of Scripture Animals,1833; wood engraving
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A WondrousJourney
JONATHAN FISHER & THE MAKING OF SCRIPTURE ANIMALS

March 23, 2013–January 5, 2014

Jonathan Fisher (1768–1847) was born into an old Dedham,
Massachusetts, family and educated in mathematics and divinity
at Harvard College from 1788 to 1795. He came to Blue Hill,
Maine, in 1796 as the first pastor of the Congregational Church—
well before Maine attained statehood. Fisher is seen today as one
of New England’s most remarkable citizens, one who developed
and displayed his wide-ranging talents in the humanities and
science. The Farnsworth’s collection of his work reflects his
interests as an early nineteenth-century inventor, architect, 
surveyor, farmer, painter, naturalist, traveler, theologian, poet
and prolific writer. The Fisher collection, by its very nature a
treasure with broad appeal, affirms Fisher’s belief in learning
and disseminating what he knew, and readily corresponds to
the Farnsworth Art Museum’s mission to celebrate the work of
Maine artists. 

A Wondrous Journey focuses on Fisher’s last publication, Scripture
Animals, a 350-page compendium of creatures described in
text and illustrations by its author. It is a book at the center of
a story that draws from Fisher’s enduring curiosity and from
his travels between Maine and Massachusetts. The exhibition
explores the sequence of events which led to the book’s origins,
the context for the making and marketing of the book, and
how it became a catalyst for the chance encounter between
cousins and fellow painters, Alvan and Jonathan Fisher.

Central to this exhibition are Fisher’s contributions to the
emerging field of natural history, and his connections to events
and people of his time. Fisher’s letters and journals during his
time at Harvard indicate that he was enthralled with his studies
and that he repeatedly wrestled with his affinity for projects
that distracted him from his vowed religious focus—and so he
sought all his life to reconcile the two.

During Fisher’s years at Harvard, which had originally prepared
graduates for the Protestant ministry, the college was beginning
to offer a varied and secular curriculum in keeping with European
advancements in the sciences and arts. Fisher was familiar with
the writings of such authors as Homer, Milton and Locke, and
was exposed to the great natural history writers and artists of
the day. In his last months at the college, he amassed a personal
collection of illustrations of books of natural history by making
copies of them. An examination of these exercises in observation
and technique reveals Fisher at the height of his skill as a
draftsman and colorist, but also indicates that his personal,
expressive hand often rendered his copies more animated than
the originals. When he “bid adieu to my chamber and friends at
Harvard College,” he left with a broad array of useful aptitudes,
many representations of artistic expression and an understanding
of the important ideas of his time. He was well equipped for
the creative life that lay before him. 
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During his forty-year tenure as minister in the Congregational
Church at Blue Hill, Fisher’s sheer physical energies and abilities
as a surveyor, builder, minister and teacher were integral to the
development and progress of what was essentially a frontier
town. He helped build roads and improved local byways, thus
helping to connect passages to the interior as well as larger
waterways and surrounding towns. Obligations as a preacher
took him on walking missions as far away as Canada and he
journeyed by foot or by horse to towns in Maine as he
exchanged pulpits with colleagues. As well as preaching on Sunday
and maintaining his growing family, Fisher routinely visited
Penobscot Indian camps, colleagues, friends, and members of
his parish. Fisher’s travels continued to enhance his knowledge
of the natural world through his personal observations. In his
journals, he recorded weather, sunspots and other celestial 
phenomena and unusual terrestrial events such as earthquakes.
His sensitivity to nature’s power was often expressed in poetry.
Fisher’s reverence for the natural world and its creatures can be
seen repeatedly in his drawings of insects and animals often
based upon hours of observation. 

By late 1823, Fisher had begun consistent work on Scripture
Animals. He often worked on the book during winter and
spring months before weather-dependent farm and household
chores claimed his time; his focus upon the research, writing
and illustrations were woven in between his other interests.
Throughout the decade that followed, he sketched and engraved
figures of many species named in the Bible, researched their
natural history and allegorical significance, and drafted and
rewrote his text. Apart from books and journals, his materials
were few: boxwood, engraving tools, ink, paper and a hand
press. When Fisher concluded his writing in 1833 he 
developed an elaborate title page in which he incorporated his
profile, a silhouette designed to emerge from the branches
between trees. (See page 12) After some initial disappointments,
Fisher contracted with two Portland, Maine, men, William
Hyde and Arthur Shirley, to publish Scripture Animals.
Although he was never able to sell all 1,000 copies, one wonders
how many original books survive and who might treasure
them today.

Primary media sponsor

Top right: Jonathan Fisher, Chimney
Swallow, drawn from life in 1794;

wood engraving, 1824; page 266 of
Scripture Animals; 

bottom right: Jonathan Fisher, Spider,
drawn from life in 1826; wood

engraving, 1826; page 256 of
Scripture Animals
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Throughout the fall of 2012 and into winter 2013 the Farnsworth
is collaborating with a variety of businesses as well as talented
individuals to present not only vibrant programming but 
also exciting events to the midcoast community. Bay Chamber
Concerts, the Center for Furniture Craftsmanship, the University
of Southern Maine School of Music, as well as the many 
individuals and local businesses that participated in last November’s
Farnsworth Collective End of the Year After Party, have helped
to elevate Farnsworth programming in a myriad of ways.

Farnsworth Collective Second Annual Bash—
The End of the World After Party
One year after the resounding success of its launch party, The
Collective, the museum’s newest membership group, held its
second annual bash on Saturday, November 3, from 9 p.m. until
well after midnight. The location of the party, the abandoned
Odd Fellows Hall on the third floor of 21 School Street in
Rockland, presented The Collective’s steering committee with a
tremendous opportunity: to create art installations throughout
the maze of rooms, hallways, nooks and crannies of the space
—all relating to the theme of the Mayan-predicted end of the
world. The committee, composed of artists in a variety of
media as well as non-artists from many walks of life, rolled up
their sleeves and collaborated for close to two months on the
many artistic projects. Assisted by other volunteers from the
midcoast arts community, each brought his or her differing
point of view to what became a tremendously successful
ensemble work, viewed throughout the Odd Fellows Hall. 
But the art installations told only one part of the collaborative
story. To the art environment were added tasty dishes and treats
donated by The Brown Bag, Chocolatier Blue, Cafe Miranda,
Long Grain, Francine Bistro/Shepherd’s Pie, Fromviandoux,
Maine Coast Catering, Primo, and Sweets and Meats Market.
Add to that the specialty cocktails mixed by 40 Paper Satellite,
a flash mob dance session by the Rock Coast Rollers Jeerleaders
group, and a non-stop DJ musical backdrop by Portland DJs
Mr. Dereloid and Mike Said and this was a collaborative 
masterpiece of an event, from beginning to end. (See page 28)

Music at Noon
On the second Wednesday of the month from November 
2012 through February 2013, the Farnsworth Art Museum is
collaborating with Bay Chamber Concerts and the University
of Southern Maine School of Music on a series of intimate
lunch concerts in the museum library. On the heels of the 
successful concerts Bay Chamber has presented at the Wyeth Center
during the past few years, the Farnsworth and Bay Chamber
decided to go a step further and partner to bring live music on
an ongoing basis to the heart of the museum. These diverse
fifty-minute concerts feature students and faculty from USM
School of Music, as well as a simple tasty lunch by Atlantic
Baking Company. Music, art and food: is there a more satisfying
collaboration?

right•connections
collaborations with the community, its organizations and its people

Music at Noon performer Danie Lane sings a show tune at the lunch-time event
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A Collaboration with the 
Center for Furniture Craftsmanship
The Farnsworth Art Museum is jointly sponsoring a design
competition for gallery seating with the Center for Furniture
Craftsmanship. Located in Rockport, Maine, the Center is a
year-round, nonprofit woodworking school whose goal is to
encourage individual excellence in an inspiring and supportive
environment. The joint project involved a call for entries from
Maine craftsmen and women to design benches for two to five
people sufficiently movable to accommodate flexible use within
the museum’s galleries. There were no restrictions on the materials
to be used. The museum received more than seventy entries,
from which eighteen finalists were chosen by the museum’s
curatorial staff. The completed versions of these eighteen
design entries will be exhibited at the Messler Gallery of the
Center for Furniture Craftsmanship, on view from January 18
through April 17, 2013. A select number of benches will be
purchased by the museum, and the purchase awards will be
announced at the show opening on January 25.

PechaKucha Night Midcoast Maine
For the past four years, the Farnsworth has been one of the
partner organizations for PechaKucha Night Midcoast Maine.
This collaboration had its genesis in 2008, when the
Farnsworth’s Education Department presented a series called
“Artists on Art: A Community of Conversations about Art and
Ideas,” organized by Kelly Finlay, then a visiting series coordinator.
The first conversation was themed “Community and Connections,”
which addressed issues surrounding what it means to be an
artist in midcoast Maine, and asked the participants questions
about their connection to the local artistic community, the
broader community, and whether they got feedback on their
artistic work. 

One of the artist participants suggested the PechaKucha format
as a way for local artists to share with each other their current
projects and recent creations. Following the close of this series,
a number of community members, some of whom had participated
in or attended the Artists on Art series, and others involved with
Midcoast Magnet (a local nonprofit organization dedicated to
developing leaders in support of innovative projects that foster
creativity, livability and economic vitality), gathered to organize
a PechaKucha Night for midcoast Maine. 

Since 2009 the PechaKucha Night events have been a dynamic and
successful part of creative life in the midcoast. Attendance over the
past four years has ranged from two hundred to four hundred
attendees per event. The event venues have travelled up and
down the midcoast from Thomaston to Belfast and inland to
Union, being hosted by the Eric Hopkins Gallery, CMCA, the
Farnsworth, Waterfall Arts, Camden Opera House, Lincoln
Street Center, Belfast’s Bingo Hall, Watts Hall, the Camden
Amphitheatre, and the Thompson Community Center. 

The Midcoast Maine PechaKuchas have now had over 120 
creative people present and have included presentations by
painters, fashion designers, boat builders, farmers, furniture
makers, potters, writers, conservationists, architects, illustrators,
web designers, photographers, social activists, inventors and
entrepreneurs. The organizing committee currently consists of
Elaine Bielenberg, Maggi Blue, Jane Farthing, Kelly Finlay,
Leila Murphy and Lynn Talbot, some of whom represent the
organizing partners: Midcoast Magnet; the Farnsworth Art
Museum; Maine Boats, Homes & Harbors; and Waterfall Arts.
The Farnsworth is proud to be a part of this dynamic, 
collaborative program, and honored to have helped nurture its
beginnings and to continue to support its ongoing success. 

Film collaborations
In the world of film, the Farnsworth is proud to have relationships
with both The Strand Theatre and the Camden International
Film Festival. Over the past five years, the Farnsworth has held
numerous lecture programs at the Strand. In 2009, the museum
and The Strand directly collaborated to co-present a pilot film
series, FlixMix, which featured a variety of art films, some historic,
some contemporary, some about artists, others made by artists.
From this series, both organizations decided to co-present a
monthly, on-going film series, First Friday Films, to coincide
with the monthly First Friday Art Walks put on by AIR (Arts
in Rockland), a consortium of local galleries. Since 2010, these
monthly films have brought in an average of 115 attendees per film.

For a number of years, the Camden International Film Festival
(CIFF) has used the Farnsworth’s auditorium to screen a number
of their films. In 2011, the Farnsworth officially collaborated
to co-present the opening film Unfinished Spaces, which told
the story of Cuba’s ambitious National Art Schools project. In
2012, both organizations collaborated again to present Herman’s
House, a feature documentary that followed the unlikely friendship
between a New York artist and a solitary confinement inmate
as they collaborate on an acclaimed art project. 

The Farnsworth’s Director of Education Roger Dell hosted both
films at the Strand and conducted a question-and-answer period
with the films’ directors. Dell has also hosted the short film
program in the museum’s auditorium for the past two years.
The Farnsworth is pleased that the Camden International Film
Festival continues to thrive as it enters into its ninth season,
and looks forward to being involved in future years.  
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American Treasures—Small Treasures 
February 16, 2013–March 9, 2014

American Treasures—Other Voices 
March 9, 2013–February 2, 2014

A Wondrous Journey—
Jonathan Fisher and the Making of Scripture Animals
March 23, 2013–January 5, 2014

Every Picture Tells a Story—
Illustrations by N.C. Wyeth
April 27–December 29, 2013

current
Recent Acquisitions    
through March 10, 2013

Andrew Wyeth—
Pencil Drawings and Watercolor Sketches
through Spring 2013

Andrew Wyeth: Temperas and Watercolors  
through Spring 2013

Decorating the Everyday—
Popular Art from the Farnsworth
through September 22, 2013

From the Farnsworth Homestead
ongoing

Louise Nevelson
ongoing

Maine in America: 19th and 20th Century Paintings 
from the Farnsworth Collection
ongoing

EXHIBITIONS

Maker unknown, Figurehead, c.1835-1855, wood and paint (originally polychrome), 
46 3/4 x 22 x 19 1/2 ins., gift of David Rubenstein, 1964
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The Farnsworth Art Museum is deeply saddened by the passing
of the renowned American artist and teacher, Will Barnet.
Farnsworth Director Christopher J. Brownawell stated: 

On behalf of the Farnsworth Art Museum, I extend our
condolences to Elena and the entire Barnet family. Will
was a strong and influential voice in twentieth century
American art. Without question, he was one of the most
important and inspiring artists of his time—a gentle 
spirit whose legacy as an artist and teacher will be felt for
generations. It was a privilege to know Will and have his
work represented in our collection. 

Over his long and productive career, Barnet established himself
repeatedly for his distinctive approaches to style and subject
matter, emerging as an artist in the era of Social Realism, gaining
recognition for his involvement with the Indian Space Painters

in the 1940s, then in the 1950s and 1960s adopting a type of
abstraction that encompassed both his figural and landscape
subjects. His works have been collected by some 200 museums
throughout the world, including the National Gallery of Art,
the Metropolitan Museum of Art, the Whitney Museum of
American Art, the Museum of Modern Art, the Museum of
Fine Arts, Boston, the Philadelphia Museum of Art, the San
Francisco Museum of Modern Art, the Guggenheim Museum,
the Corcoran Gallery of Art, the Art Institute of Chicago, the
Vatican Museum in Rome, the British Museum in London, as
well as the Farnsworth Art Museum. 

A beloved figure in the American art world, Barnet was a
much respected teacher. He taught at the Art Students League,
—at the age of 25, then the youngest teacher ever hired—the
School of the Museum of Fine Arts, Boston, the New School
for Social Research, Cooper Union for the Advancement of
Science and Art, and the Pennsylvania Academy of the Fine Arts.

Will Barnet was born in 1911 in Beverly, Massachusetts. The
fourth child of Russian immigrant parents, Barnet learned the
value of hard work from his father, and his artistic leanings
were supported by his mother. As a child he was an avid
nature lover and maritime-tradition enthusiast who enjoyed
learning about the history of his port town birthplace.

Barnet recalled wanting to become an artist and at the age of
eight was given a key to the Beverly Public Library’s art book
room. He immediately immersed himself in the art of Rembrandt,
Daumier and Vermeer, all of whom influenced his art for years
to come. With the guidance provided by the books, Barnet
began to create art himself and even constructed a studio in his
basement for painting and drawing. His early work was a 
documentation of the people and animals within his life, 
subjects which would remain an element in his work for the
rest of his life.

Showing promise at a young age, Barnet taught his first art
class while still in high school. He was also a frequent visitor at
the Peabody Museum of Salem as well as the Museum of Fine
Arts, Boston. With the intention of improving his art, Barnet
dropped out of high school in order to attend the School of the
Museum of Fine Arts in Boston. During his time there, he studied

French classical painting. After three years, Barnet realized that
the rigid, classical traditions taught at the school—which 
provided valuable fundamentals for his work—were nonetheless
not satisfying his interests in modernism. Thus, in 1931,
Barnet moved to New York and enrolled at the Arts Students
League to learn printmaking.

Barnet became a social realist painter who sought to paint the
scenes and lives of his time during the Great Depression. In
1935, Barnet married fellow painter and student, Mary Sinclair,
who would later give birth to their three sons. These family
members would become the subjects of many of his works over
the next fifteen years. Barnet also had his first one-man show
in 1935 in New York City’s Eighth Street Playhouse, a success
that foreshadowed an illustrious career.

In 1936 Barnet worked briefly for the Federal Art Project of
the Works Progress Administration as the technical advisor and
printer within the Graphic Arts Division. He turned to teaching
at the Art Students League when, at the age of twenty-five, he
became the youngest teacher in the school’s history. In 1938,
Barnet had his second one-man show, consisting of lithographs,
etchings, aquatints and drawings, at New York’s Hudson Walker
Gallery. In the same year, he became a technician and instructor
of etching and lithography at the New School for Social Research.

WILL BARNET
a strong and influential voice
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In the 1940s, Barnet became increasingly interested in abstraction
and used biomorphic as well as geometric forms within his 
artwork. Alongside other abstract artists, Barnet joined and 
co-created the Indian Space Painters who used Native American
art as an inspiration for their work. Even while Barnet was
starting to redefine his artistic style, he continued to teach at
several schools, including the Art Students League, Cooper
Union for the Advancement of Science and Art in New York,
the New School for Social Realism, and the Pennsylvania
Academy of the Fine Arts.

During the 1950s, Barnet shifted his artistic style, partly in
response to his divorce in 1952. His focus moved away from
figuration and more toward abstraction, as family portraits
gave way to city scenes and landscapes. Barnet also began to
focus on printmaking. In the years after his divorce, he traveled
extensively, continuing to teach at schools across the country.
As his interests moved toward geometric abstraction, he
became a member of the American Abstract Artists group. 

In 1953, Barnet married Elena Ciurlys who, in addition to
their daughter Ona, later became the focus of his paintings.
Thus, after a long period of abstraction, Barnet returned to
figure drawing in the 1960s and continued in a more realist
style until his death. 

Another influence on his work stemmed from his decision to
spend his summers in Chamberlain, Maine; he would later 
frequent his daughter’s house in Phippsburg. The Chamberlain
house was located on the water and Barnet became inspired by
the landscapes, folklore and history of Maine. Summering in
Maine, Barnet continued to teach painting at the Art Students
League until 1979. In addition, he was a visiting instructor in
advanced painting at the School of the Museum of Fine Arts,
Boston. In 1990, when Barnet was seventy-nine, he taught a
summer course at the Truro Center for the Arts at Castle Hill.

Barnet won countless awards, was a member of several 
prestigious groups, and his artwork has been displayed across
the world. His national prizes include the Philadelphia Academy
of Fine Arts Walter Lippincott Prize for the best figure painting
in oil by an American artist, the Benjamin Altman Prize from
the National Academy of Design in New York, the Hamptons
Medal of the Arts Lifetime Achievement Award, Maine College
of Art Award for Achievement as a Visual Artist, National
Academy of Design’s first artist’s Lifetime Achievement Award
Medal, the American Academy and Institute of Arts and Letters,
New York Childe Hassam Prize, the Farnsworth Art Museum’s
Maine in America Award, and the 2011 National Medal of
Arts, awarded by President Barack Obama.

Barnet was elected to membership in the Century Association,
American Academy and Institute of Arts and Letters, New York,
and as an associate member of the National Academy of Design,
New York. In addition, he was elected to fellowship in the
Royal Society of Arts, London, and was commissioned by
TIME Inc. to create a cover picture for Time magazine. 

For over a quarter century the Farnsworth has been displaying
Mr. Barnet’s paintings and prints. His work first entered the
museum’s collection in 1985 with Dawn (1975, color lithograph,
artist’s proof, gift of Will and Elena Barnet). In May 1985, the
museum mounted the exhibition entitled Will Barnet: Paintings.
In 2008 the Farnsworth Art Museum’s Presidents’ Council 
presented Barnet with the Maine in America award for his
outstanding contribution to artistic and cultural life in Maine. 

Will Barnet (detail), photo ©JoAnne Kalish
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EDUCATION

Families are invited to celebrate the seasons this winter and
spring with special craft activities, which will include snacks,
music and more. Please visit our website for more information
prior to each event. Bring your friends and have fun at these
free activities at the Gamble Education Center:

• Celebrate Valentine’s Day—
Saturday, February 9, 10 a.m. to noon

• Celebrate St. Patrick’s Day—
Saturday, March 16, 10 a.m. to noon

• Celebrate spring—
Saturday, April 13, 10 a.m. to noon

• Celebrate Mother’s Day—
Saturday, May 11, 10 a.m. to noon

Sponsored in part by Camden National Bank

Ukrainian egg decorating
Saturday, March 23, 1 to 3 p.m.
Families are invited to celebrate spring by decorating eggs in
the Ukrainian style. Designs are drawn on the egg with melted
beeswax, and the eggs are then dipped in a series of dyes. The
final pattern is revealed when the wax is removed. The Pysanka,
decorated egg, was common among Slavic peoples as far back
as 5,000 B.C. All materials will be provided. 

Instructor Lesia Sochor is an artist of direct Ukrainian descent
who lives in Brooks, Maine. She learned the ancient spring 
tradition of decorating Pysanka from her mother and has
shared this craft in many workshops throughout the state.

Location: Gamble Education Center
Class size: open to 25 participants; recommended for families

with children ages 8 and up.
Cost per person: $12 members, $18 nonmembers 
To sign up: please visit farnsworthmuseum.org/education

or call 207-596-0949 

A bowl of Ukrainian eggs with various regional designs; image courtesy of Lesia Sochor

FAMILY workshop

FAMILY activity days
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School vacation art camps for children, ages 5–8
• Monday, February 18 through Friday, February 22 

9 a.m. to noon
• Monday, April 15 through Friday, April 19

9 a.m. to noon

Children ages 5 to 8 years old are invited to hang out with art
instructor Trelawney O’Brien and other creative kids during
both the February and April school breaks at the Farnsworth’s
Gamble Education Center. Some of the activities include: making
masks, making handmade birdfeeders, building snow sculptures,
dying t-shirts, collaging, sculpting clay and marbling paper. We
will spend some time outdoors as well. Come ready to inspire
and learn from each other while also making cool art projects
to take home!

Location: Gamble Education Center
Class size: open to 12 participants
Cost per week: $120 members, $150 nonmembers 

(scholarships available, please inquire)
To sign up: please visit farnsworthmuseum.org/education

or call 207-596-0949 

School vacation workshop for 
middle school students
Photo workshop for 
middle school students—
Digital Arts Boot Camp
Monday, April 15 through
Friday, April 19, 1 to 4 p.m.
In this weeklong intensive during
school vacation week, middle
school teens will have an all-digital
experience. Each day will be spent
learning and experimenting with
different tools: digital images,
scanned images and video.
Participants will be encouraged to
make new pictures and video for use in
class with provided cameras. Taught by mentor
artist Deanna Witman.

Location: Gamble Education Center
Class size: open to 6 participants
Cost: $60 members, 

$75 nonmembers 
(includes materials)

To sign up: please visit farnsworthmuseum.org/education
or call 207-596-0949 

VACATION camps and workshops
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School vacation workshops for high school students
Photo workshop for high school students—Made & Found
Monday, February 18 through Friday, February 22
1 to 4 p.m.
In this weeklong intensive during school vacation week, 
participants will work with found images and objects in 
combination with digital pictures made during the week 
to create entirely new images. The newly created images will
involve both the handmade and photo-imagery created via
editing software. Digital cameras and iMacs will be used in the
photo lab at the Gamble Education Center; the workshop is
taught by mentor artist Deanna Witman.

Location: Gamble Education Center
Class size: open to 6 participants
Cost: $60 members, $75 nonmembers (includes materials)
To sign up: please visit farnsworthmuseum.org/education

or call 207-596-0949 

Altered maps for high school students
Monday through Friday, February 18 to 22, 1 to 4:30 p.m.
High school students are invited this February vacation week
to create art that reinterprets and incorporates maps. This teen
workshop combines exercises in mapping, writing and visual
art to guide participants in creating beautiful altered maps as a
personal expression. Techniques used to alter and/or create
maps will include gouache, watercolor and acrylic paints, and
an array of mixed media collage. 

Instructor Alexis Iammarino holds a M.A. in Community Arts
from the Maryland Institute of Art in Baltimore and creates
experiential workshops that are material and inquiry-based.
She has taught, performed, produced and exhibited works
throughout the Northeast and Mid-Atlantic, with Dance
Exchange in Washington, D.C. and at the Meridian Gallery 
in San Francisco, California.

Class size: open to 15 students
Cost: $85 members, $103 nonmembers 

(includes a $15 materials fee) 
Scholarships are available—
please call 207-596-6457 x118 to inquire

Location: Gamble Education Center
Materials: all materials will be provided. 



Self portrait for high school students
Monday through Friday, April 15 to 19, 1 to 4:30 p.m.
High school students are invited this April vacation week to
create drawn and painted works in the self-portrait genre. 
The intent of this class is to offer expansive definitions of self-
portraiture and to explore the use of this genre to communicate
one’s own identity, likeness or role in their community.
Approaches include working from life, from photos and from
both peer and instructor-generated sketches. The completed
works themselves may vary stylistically from the symbolic to
representational depictions of self.

Instructor Alexis Iammarino holds a M.A. in Community
Arts from the Maryland Institute of Art in Baltimore and 
creates experiential workshops that are material and inquiry-
based. She has taught, performed, produced, and exhibited
works throughout the Northeast and Mid-Atlantic, with
Dance Exchange in Washington, D.C., and at the Meridian
Gallery in San Francisco, California.

Class size: open to 15 students
Cost: $85 members, $103 nonmembers 

(includes a $15 materials fee) 
Scholarships are available—
please call 207-596-6457 x 118 to inquire

Location: Gamble Education Center
Materials: all materials will be provided. 

It’s On the Palette™ with Tina Ingraham
Saturday, February 16, 10 a.m. to 4:30 p.m.
In this one-day intensive workshop, a restricted palette is taught
for the purpose of building a knowledge of color theory.
Participants will work directly on the palette by mixing tonal
relationships that correlate to what is observed in nature. The
basic principles of building a painting, such as supports and
grounds, viscosities, and painting “fat over lean” to create the
skin of the painting, will be discussed. This workshop is designed
for experienced beginners and intermediate painters, and 
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adult WORKSHOPS



participants will complete two to three canvases of 
exercises and at least one still life painting. 

Instructor Tina Ingraham has been painting for over 
35 years, and received a BSD from the University of
Cincinnati and an MFA from Brooklyn College of CUNY.
She has taught widely at institutions such as the Maine
College of Art, Bowdoin College, and The International
School of Painting, Drawing and Sculpture. She is a grant
recipient of The John Simon Guggenheim Foundation and
The Pollock-Krasner Foundation. 

For examples of her work, see www.tinaingraham.com.

Class size: open to 10 students
Cost: $115 members, $140 nonmembers
Location: Gamble Education Center
Materials: See materials list posted on the website. Some

materials will be provided by the instructor.  

Tina Ingraham, Oranges, 2012; oil on canvas, 24 x 24 in.; courtesy Somerville
Manning Gallery www.Somervillemanning.com

Marguerite & William Zorach and Georgia O’Keeffe
Wednesday, February 27, 2 p.m. 
Wednesday, March 6, 2 p.m.
These two illustrated lectures will provide an in-depth look
into works recently acquired by the museum, which are 
currently a part of the Recent Acquisitions exhibition (on view
through March 10). Important American modernists Marguerite
Zorach, William Zorach, and Georgia O’Keeffe were all born
in 1880s and became significant artistic figures in the twentieth
century—inspired as they were by nature and by the feminine.
The Farnsworth’s Assistant Curator Jane Bianco will discuss a
block print by Marguerite Zorach and two works, an art deco
linocut and a watercolor by William Zorach on February 27. 

The Portland Museum of Art’s recently retired Senior Curator
Susan Danly will present two early watercolors by Georgia
O’Keeffe on March 6. The featured works will be placed within
a broader spectrum of each artist’s larger artistic life.

Location: Farnsworth auditorium
Seating: open to 60 people
Cost: Series reservation (both lectures)—

$20 members, $26 nonmembers;
Individual lectures—$12 members, $16 nonmembers

Reservations: visit farnsworthmuseum.org/education or 
call 207-596-0949 

The Farnsworth Art Museum offers nearly 220 education 
programs each year, from K-12 student tours and classes to 
art history lectures and films for adults. All of these programs
encourage and inspire individuals and families to learn together,
whether on gallery tours, during family festivals, or through
hands-on, art-making activities including the creation of films
and student exhibitions.

To find out how you can support our Education Programs,
please call Deborah Tobey at 207-596-6457 ext. 138.
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recent acquisitions LECTURES

support educational PROGRAMS
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“During the summer of 2012 the museum was fortunate to have four
very talented and capable interns working across three departments.

Kathryn Camplin (Curatorial)
I live in Portland, Maine, and am studying for my MA in
American and New England Studies at the University of
Southern Maine. This summer I interned with the Curatorial
Department. My primary task included obtaining non-exclusive
licenses from artists for works that have recently been added to
the collection, and I have also worked with the department as
they renovate the Farnsworth Homestead. As an intern, I had the
opportunity to attend meetings, participate in the installation of the
Benson exhibition, and learn art-handling and condition reporting
techniques. My internship provided me with a tremendous
opportunity to learn more about museum practices while working
with a great team of supportive and fun people. I plan to 
complete my MA in the spring of 2013 and, while I would like
to pursue a career in the arts, I am also considering several PhD
programs.

Natalia Klimova (Curatorial and Education)
My home town is St. Petersburg, Russia. I am in the 
interdisciplinary studies program in Humanities and Social
Thought at New York University. In December 2012 I will 
graduate with an MA and begin applying for PhD programs in
Comparative Literature. In the Curatorial Department I worked
on research  for two prospective exhibitions. In the Education
Department I worked on enhancing the network of distribution
of the museum’s video materials. As a student majoring in inter-
disciplinary studies in the humanities, I believe that the more I
am exposed to diverse cultural experiences, the deeper and more
thorough my research will be, even when it is not directly related
to art history.

Sara Ottomano (Communications, Curatorial and Education)
I live in Camden, Maine, and am beginning my second year at
Smith College. I enjoyed my time at the Farnsworth because it
really allowed me to see what goes on behind the scenes at a
museum. Everyone at the Farnsworth was lovely, and went out
of their ways to help me out. I have not yet declared my major
but I believe that my experiences at the Farnsworth allowed me
to see the possibilities of choosing art history, education or 
communications as a major. 

Emmaline Waldron (Curatorial) (at left)
My home town is South Thomaston, Maine, and I am a student
at Oceanside High School. This summer I worked at the Farnsworth
Homestead, assisting in the removal of pieces not original to the
Farnsworth family. I also worked on enhancing the  museum’s
exhibition records. I have never worked in an office before and
found this experience to be extremely helpful. I would like to
attend college and I am thinking of majoring in international
studies; I would like to focus on Middle Eastern studies.INTERNS
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EVENTS CALENDAR

JANUARY
Friday, January 4, 8 p.m.
First Friday Film
Beauty is Embarrassing

FEBRUARY
Friday, February 1, 8 p.m.
First Friday Film
Rockland Shorts

Saturday, February 9, 10 a.m–noon
Family Day
Celebrate Valentine’s Day

MARCH
Friday, March 1, 8 p.m.
First Friday Film
Brief Encounters

Saturday, March 23, 1–3 p.m.
Family Workshop
Ukranian Egg Decorating

The deinstallation of Robert Indiana’s EAT sculpture from the museum roof marks the beginning of the area’s 
winter season; we will welcome both it and spring back in early May 2013
Robert Indiana, EAT (detail), 1964; painted and electrified steel; collection of the artist; ©2013 Morgan Art
Foundation/Artists Rights Society (ARS), New York

SAVE THE DATE
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2013 Farnsworth Art Museum
Summer Gala
Friday, July 12, 2013
5:30–11 p.m.

On Friday, July 12, 2013, 
we invite you to join us once
again in celebrating Maine’s role
in American art at the Farnsworth
Art Museum Summer Gala. This
exhilarating evening will begin
with a special ceremony featuring
guest speakers and continue with
a delicious dining experience
under a themed and beautifully
decorated tent. The festivities
will feature after-dinner dancing. 

For more information or to
make a reservation—please call
207-596-6457 ext. 143 or email
njanczura@farnsworthmuseum.org

Seating limited to 300
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Thank you for supporting
the Farnsworth through
membership!

Valentine’s Day
GIFT MEMBERSHIPS
20% off February 1—February 14

LOVE your friends, family and the
Farnsworth this Valentine’s Day by 
purchasing a gift membership:

Online at—
farnsworthmuseum.org/membership
Call—
Membership Office at 207-596-6256
Visit—
One of our visitor service desks

Thank you for supporting the 
Farnsworth through membership!

MUSIC AT NOON—
Reduced tickets for FAM members
Don’t miss the last two concerts in our
Music at Noon series. Presented by the
Farnsworth Art Museum and Bay Chamber
Concerts, in collaboration with the
University of Southern Maine’s Music
Department, this series features fifty-
minute performances accompanied by
tasty lunches in the museum’s library.
Reduced tickets are $20 for Farnsworth
members. Phone Bay Chamber Concerts
at 207-236-2823 to purchase.

Wednesday, January 9—Program of
romantic music featuring Robert Lantz
(violin) and Laura Kargul (piano)

Wednesday, February 13—Selections by
Mozart, Martinu and Halvorsen performed
by Robert Lehmann (violin) and Kimberly
Lehmann (viola)

For complete program information—
• farnsworthmuseum.org/event/

music-noon-broadway-comes-
farnsworth 
• baychamberconcerts.org

WELCOME new members
Thank you for joining our
membership family between
July 1 and September 30, 2012

Mr. John Andrews
ArtsWrite/Aimone Art

Services
Asymmetrick Arts
Mr. Bruce Babb and 

Ms. Julie Babb
Ms. Cornelia B. Barnes
Mr. Robert Barro and 

Mrs. Rachel McCleary
Mr. David Beck and 

Mr. Gregory Van Boven
Ms. Marti Belcher
Mr. and Mrs. Nelson Bell
Mr. Harry Beskind and 

Ms. Virginia Swain
Mr. Charles Beveridge and

Mrs. Faye Harwell
Ms. Katherine Bourne
Mr. Joseph Briggs and 

Ms. Sarah Wolfenden
Bristol Area Library
Mr. and Mrs. Andrew

Burgess
Ms. Catherine Butcher
Ms. Mary Jane Cancro
Mrs. Sheryl Cassibry
Mr. and Mrs. Thomas M.

Claflin
Mr. and Mrs. Daniel A.

Coane
Mr. George W. Conk and

Mrs. Marilyn Armbruster
Mrs. Teddi-Jann Covell
Mrs. Julie Cowan
Mrs. Barbara Cross and 

Mr. Roy Call
CR and Marla Davis
Ms. Victoria Dawson
Ms. Catherine Desjardins
Mrs. Rudolph C. Dick III
Ms. Sydney G. Doehler and

Ms. Janet G. Doehler
Mrs. John H. Elliott
Mrs. Anne L. Emmet
Ms. Elizabeth Fontaine and

Mr. Dominic F. Fontaine
Ms. Carolyn Gabbe
Mr. Raymond Gagnon
Mr. William Ginn and 

Ms. June LaCombe
Dr. and Mrs. Donald

Giulianti
Mr. and Mrs. Larry S. Gordon
Ms. Joy B. Greenway
Mr. and Mrs. Thomas F.

Grogan

Mrs. Ellen K. Hamilton
Ms. Julie Hendrickson
Mr. Hugo Heriz-Smith
Mr. and Mrs. Joe Hoff
Ms. Lucky Hollander and

Mr. Toby Hollander
Mrs. Richmond B. Hopkins
Ms. Deborah Ann Hopper
Ms. Naomi K. Howe and

Mr. Steve Seekins
Mr. John W. Ianelli
Mr. and Mrs. William I. Jack
Jefferson Village 

School Library
Mr. Ron Johnson
Ms. Elizabeth B. Jones and

Mr. Stephen R. Jones
Ms. Judith Kane and 

Mr. Jeffrey Kane
Mr. and Mrs. Lou

Kellenberger
Mr. Scott Kelley
Dr. Paul Kluger and 

Ms. Truth Hawk
Dr. Douglas Laliberte
Mr. Peter Lamb and 

Ms. Faith Harrington
Mr. and Mrs. Kennedy Lane
Mr. and Mrs. Matt Lapides
Mrs. Laurita Lauder
Ms. Katie Lee and Mr. Gary

L'Mommedieu
Dr. Laurie Levin and 

Mr. Gerald Levin
Mr. and Mrs. Geoffrey Lewis
Rev. Renee LiaBraaten and

Rev. Jerry LiaBraaten
Dr. Steven R. Malmberg

and Dr. Margaret A.
Malmberg

Ms. Mary Anne F. Mason
and Mr. David Brakke

Mr. and Mrs. Mark Masselink
Mr. Dennis McKenna and

Ms. Kathleen McKenna
Ms. Kelsay R. Meek and

Ms. Kay Meek
Mr. and Mrs. Edmund R.

Megna, Jr.
Mrs. Eunice R. Michaels
Ms. Cynthia Millar
Ms. Karen Miller
Mrs. Jean Nolan
Mr. and Mrs. Charlie Osborn
Ms. Sydney Landon Plum

and Mr. Terry Plum
Ms. Demetra Pulos and 

Ms. Corinna McFarland
Ms. Melinda L. Reingold
Mr. and Mrs. Roland Ricard
Ms. Deborah H. Ross

Mr. and Mrs. Fred Rotondaro
Mr. and Mrs. Björn Runquist
Mr. Bruce Russell and Mr.

Andrew Oakley
Rutherford Library
Mr. and Mrs. Michael Schaad
Mrs. Suzanne Scheer
Ms. Jeannie Schmidt and

Ms. Kathe McDonald
Mr. and Mrs. Jed Schwalm
Mr. and Mrs. David Schwartz
Mr. and Mrs. Stephen

Schwebel
Mr. and Mrs. Evan Segal
Ms. Marcia Sewall
Ms. Donna Seymour
Mr. Mark J. Shapiro
Mr. and Mrs. Rick Sherman
Dr. Oluwatoyin Shonukan

and Mr. Patrick Haslett
Mr. Walt Silva
Skidompha Public Library
Mr. Dorsey Smith
Mr. Howard Smith
Mrs. Lorraine Soloway
Mr. Edward Sullivan and

Mr. Bruce Backman
Mr. and Mrs. Robert E.

Sweeney
Ms. Sally Tanner
Mr. Anthony Tappé
Mr. and Mrs. Robert Tarleton
Mrs. Sandra H. Taylor
Mr. and Mrs. Stephen Taylor
Mr. Paul Vermel and 

Ms. Carolyn Paulin
Dr. and Mrs. Lothaire D.

Voegele
Mrs. Nancy Wuori
Ms. Madeline Wyzykowski
Ms. Carmella Yager
Mr. Leland Yee and 

Ms. Christine
Leachman-Yee

MEMBERSHIP

bermem
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Artist & community volunteers
Elise Bell
Maggi Blue
Kat Buchanan
Mary Bumiller
Ana Courtney
Jared Cowan
Kirsten Cronin
Andrea Curtis
Bethany Engstrom
Nicole Marie Fuller
Alexis Iammarino
Sarah Karp
Sandra Klausmeyer
Sally Levi
Ben Odgren
Colin Page
The RCR Jeerleaders
Scott Sell
Kay Stephens
Sarah Szwajkos

Gifts-in-kind
The Brown Bag
Cafe Miranda
Chocolatier Blue
Francine Bistro
Fromviandoux
Long Grain
Maine Coast Catering
Primo Restaurant
Shepherd’s Pie
Sweets and Meats Market

Sponsors

Lastly, we cannot forget our
Collective members, ticket 
purchasers and those that attended
—Thank you!

Join The Collective today 
for as little as $100
Join The Collective and help 
support events such as The Annual
Bash. Plus, you will be able to
attend all Collective events and
programs for free or at a reduced rate.

• Online at
farnsworthmuseum.org/
collective-membership-group

• Call the Membership Office at
207-596-6256

• Visit any one of our visitor 
service desks.

Already a museum member? Add
on The Collective for $40 for an
individual or $60 for a couple.

The End of the World After Party
On Saturday, November 3, over 250 people attended The End of the World After Party held in the abandoned
third floor of the Odd Fellows Building in Rockland. Inspired by the approaching end of the Mayan calendar,
The Collective Steering Committee, artists and community volunteers created their interpretations of how the

world could end. Complete with a variety of installations, intelligent electronic mixes spun by DJs Mr. Dereloid
and Mike Said, theme-inspired cocktails from 40 Paper Satellite, a Rock Coast Roller Jeerleader performance

and a variety of bites from the best restaurants and caterers in the area—it was the party to end all parties.
(See photos at left and the Right Connections story on page 15 for more party details.)

Thank you to the following for making the 
The End of the World After Party a huge success: 

Follow The Collective on facebook at
facebook.com/farnsworthcollective and stay tuned for
events and programs in 2013
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Mr. and Mrs. Richard Aroneau
Mr. and Mrs.* Kenneth S. Axelson 
Ms. Cynthia Kellogg Barrington*
Mr. and Mrs. Doug Bekkedahl 
Mr. and Mrs. Roger Berlind 
Mr. George X. Bernier*
Mr. and Mrs. John A. Bird
Mrs. Joan Ryerson Brewster*
Mrs. Virginia C. Brooks*
Mr. Colin Brown*
Mrs. Ruth Brown
Mr. Edwin L. Brown*
Ms. Mary Budreau*
Mr. Walter Bueher*
Mr. Dana R. Burnham*
Ms. Lisa D. Coon*
Mr. Edward Hyde Cox*
Ms. Mary Meeker Cramer*
Mr. and Mrs. Elmer C. Davis*

Mr. and Mrs. C. Jay Dunton
Mr. Harry R. Eaton*
Ms. Martha Wyeth Elkins 
Mrs. Eleanor Crosby Erdman 
Miss Lucy Copeland Farnsworth*
Mr. Nairn B. Farnsworth 
Mr. and Mrs. H. Allen Fernald
Mr. Herbert L. Fink*
Ms. Betty R. Fisher*
Mr. Charles L. Fox*
Mr. Richard W. Foxwell*
Mr. Edwin F. Gamble*
Mrs. Victoria R. Goldstein
Ms. Katherine Haines*
Mr. Donaldson Hoopes*
Mrs. Anne W. Jenkins 
Mr. Frederic R. Kellogg 
Dr. Frank W. Kibbe*
Mr. Charles H. Knickerbocker*

Mrs. A. Bodine Lamont*
Ms. Barbara Lannon *
Mr. and Mrs. Donald Lowry*
Mr. John H. MacFadyen*
Ms. Martha Mason*
Ms. Robin Watt Masters*
Mr.* and Mrs. William F. May
Mr. Malvin J. Mayer*
Ms. Anna B. McCoy 
Mr. and Mrs. Peter F. McSpadden
Mr. and Mrs. Leo Meissner*
Mr. Robert Messer*
Mr. William Franklin Mitchell*
Mrs. Elizabeth B. Noyce*
Mrs. Anne P. Owsley*
Mr. William J.L. Parker*
Mr. Gary Rodrigues and 

Ms. Robin Buckley
Mr. Maurice T. Root*

Mr. and Mrs. James A. Rowan
Mr. Edwin Murray Senter*
Mrs. Nancy B. Sheldon*
Mr. and Mrs.* Wickham Skinner
Mr. and Mrs. Clifford Smith*
Dr. and Mrs. Michael P. Smith 
Ms. Judith F. Stevenson 
Ms. Barbara B. Stimson*
Mrs. Elizabeth A. Straus*
Estate of William E. Thon*
Mrs. Irene von Horvath*
Mrs. Olive C. Watson*
Ms. Agnes Wheeler*
Mrs. Bertha Winslow*
Ms. Sarah M. Woolworth 
Mr. Andrew N. Wyeth*

* deceased

LUCY FARNSWORTH
CIRCLE—
playing a role in the Farnsworth’s
future leads to becoming a 
significant part of its past

The Lucy Farnsworth Circle honors friends of
the Farnsworth Art Museum who make a gift to
the museum through a bequest, charitable gift
annuity, trust arrangement or other estate-plan
provisions. Legacy gifts began with Lucy
Copeland Farnsworth when she founded the
Farnsworth Art Museum through a bequest
upon her death in 1935; today, such gifts 
continue to deliver perpetual support for the
museum, providing upcoming generations with
opportunities to view and appreciate great
American art. Each fall the museum’s Board of
Trustees hosts a reception to honor LFC 
members for their generosity and foresight.  

If you would like to make a planned gift 
to the Farnsworth Art Museum, 
contact Gift Planning Officer Kit Stone, 
207-596-6457 ext. 117, kstone@farnsworth-
museum.org to ensure that your wishes may be
fully met by the museum. 

Once you have made your plans, let us know so
we can welcome you into the 
Lucy Farnsworth Circle.

LUCY FARNSWORTH CIRCLE

Top: guests at Lucy Farnsworth Circle members’ reception; bottom: Fred Kellogg, President, Board of
Trustees; Maxine Maciel, guest; Chris Brownawell, Director; Susan Dunton, member, 

Lucy Farnsworth Circle; photos by Chet Farrell 
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peopleTALK
THANK YOU ... especially to the Farnsworth for really putting your money
where your heart is and funding our work here so that more kids can have this
imaginative art approach in their classrooms. I am so grateful!!

—Anonymous teacher

”“

We came to the Fall Family Festival and LOVED IT ... we make a one hour drive
(from Yarmouth) to come to these events. It is such a great way to expose the kids
to the museum.

—Christopher, member and Fall Festival event participant

SINCE moving Harbor Square Gallery in 1995 from its location on Bay View St.
in Camden to our beautiful new home at Museum and Main, the Farnsworth has
been our most cherished neighbor and collaborator. Like an old and established
tree it has afforded shelter and sustenance to the newcomer. Since then the arts
district has flourished around us ...  Together we aspire to an ever brighter future
for the arts in Rockland. A gift to one is a gift to all. The Farnsworth has been a
gift to this community for 65 years. Thank you very much indeed.  

—Thomas O'Donovan, Harbor Square Gallery 

From top: teachers attend a meeting at the Gamble Education Center; Fall Fesival 2012 participant; Thomas O'Donovan

we want to feature you ONLINE
AS A MEMBER, A DONOR, A VOLUNTEER OR COMMUNITY MEMBER
you play a vital role in the life and success of the museum, and we want to know
more about you. On farnsworthmuseum.org, the museum will begin showcasing
people and their stories.

If you want to be featured, please email dtobey@farnsworthmuseum.org with the 
following information: 

• your name
• a photo of you
• why you became a member of FAM
• why you gave a gift to the museum
• or how you benefited from someone else giving a gift to the museum. 

We want to share your story!



Become a MEMBER today and save 
Members enjoy substantial discounts on all educational 
programming, including lectures, films, classes and art camps.
Plus, free admission to all museum properties; invitations to
special previews and receptions; discounts in the Museum
Store; subscriptions to the quarterly magazine Farnsworth and
monthly enews; and reciprocal free admission to ten regional
museums. For a complete list of benefits and levels, please visit
farnsworthmuseum.org/membership.

� $60 Individual � $85 Dual

� $95 Family � $150 Partner BEST VALUE* 

� The Collective add-on $60 per couple and $40 for 
an individual

*includes four guest passes and reciprocal free admission to
more than 550 museums

Save 20% on a membership (NEW members only) 
if you also register for an education program below—
($48 Individual; $68 Dual; $76 Family; $120 Partner)

Use this section to REGISTER for programs, lectures, studio
classes and art camps (For program information, please see the
education section, pages 20–24)

� Member � Nonmember

Program name No. of participants Amount

TOTAL

INFORMATION
Member and/or participant
Name(s) for membership card(s) and/or participant names
(please indicate if a child for educational programming)—
may have second membership card printed with “Guest of,” 
if applicable

NAME

NAME OF SECOND MEMBERSHIP OR CHILD OR TEEN FOR EDUCATION

STREET ADDRESS OR PO BOX

CITY

STATE ZIP

HOME PHONE CELL PHONE

EMAIL ADDRESS

Payment information

� My check is enclosed payable to Farnsworth Art Museum

Credit card information—

� Visa � Mastercard

� American Express � Discover

ACCOUNT NUMBER EXPIRATION

CARD SECURITY CODE BILLING ZIP CODE

SIGNATURE

Membership fee

The Collective 
add-on fee

Program(s) fee(s)

TOTAL ENCLOSED

Please mail form and payments to:
Farnsworth Art Museum
Membership
16 Museum Street
Rockland, ME 04841

Join and register online at farnsworthmuseum.org

Questions—
Membership 207-596-6256; Education 207-596-0949

Thank you for supporting the Farnsworth Art Museum

MEMBERSHIP AND PROGRAM REGISTRATION FORM
Join our membership family—register for a program—DO BOTH AND SAVE!
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FARNSWORTH 
ART MUSEUM

16 Museum Street
Rockland, ME 04841

207-596-6457

farnsworthmuseum.org

Celebrating Maine’s role 
in American art

FARNSWORTH NOTES
Admission fees
Adults—Rockland campus: $12
Seniors and students—Rockland campus: $10

MUSEUM HOURS
January 1 through March 31
Wednesday–Sunday, 10 a.m.–5 p.m.; 
closed Mondays and Tuesdays

April 1 through May 31
Tuesday–Sunday, 10 a.m.–5 p.m.; 
closed Mondays (open Memorial Day)

June 1 through October 31
Seven days a week, 10 a.m.–5 p.m.; Wednesdays 10–8 p.m.;
First Fridays, 10 a.m.–8 p.m.

November 1 through December 31
Tuesday–Sunday, 10 a.m.–5 p.m.; closed Mondays

Closed on Christmas Day, New Year’s Day, 
Thanksgiving Day

Wyeth Center
Closed from December 31, 2012 through April 26, 2013

Olson House
The Olson House will be open beginning the Saturday of
Memorial Day weekend through the Sunday of Columbus
Day weekend.

MUSEUM STORE open daily 10 a.m.–5 p.m.

Find us on Facebook: facebook.com/farnsworthmuseum
Follow us on Twitter: @farnsworth_art
vimeo.com/farnsworthmuseum

GIVING WITH CONFIDENCE
JUST GOT EASIER!
Give intelligently—Give to the Farnsworth Art Museum
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