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RAY JOWNSON, KARL MAL, CORRES FONDENCE S ENT 10 CLIVE PHILLPOY,
THE MUSEUM OF MODER ART LISEARY, NEW TORK, 0C1. 18, 1990,
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A self-portrait presented fo Crackerjack Kid by Ray Johnzon
for the April-May 1994 exhibiticn of ~Artists’ Stamps
IntomaticnalMail At Exhibition.” AVA Gallery, Lebanon.,
NH

A Post Mortem For Ray Johnson
I first met Ray Johnsom when he invited me to rendezvous at his
1984 retrospective exhibition at the Nassau County Muaseum of Fine
Art in Roslyn Harbor, MNew York., Since 1980 Ray and I exchanged
nNUMerous items, but one of oy favorites wWas Ray’™s webbed
underwear sent to be pulverized for my material metamorphosis
mail art project. His last phone calls to me were about my kids, his
“mothings.” dead frogs on his lawn, a happy birthday wish., a
notification of the death of Jean Brown, support for my edition
Erernal Nerwork, stories about A .M. Fine, and

answers To my
questions about Ray and Fluxus; Ray claimed to have

“nothing to do
with it — I'm the New York Correspondence School, Cracker,”

My last
piece of correspondence from Ray was a letter addressed o my four
year old daughter Lauryn, “To Lyndy cfo Crackerjack Pop.” I1'11 miss

Ray™s friendship. his quirky mail, his quick

Wit and his
corresponDANCE calls, but as I see it,

mail artists never die, they
return to senders. Goodbye Ray., and thanks for sending wour last
self-portrait!

—Chuck Welch a.k.a. Crackerjack Kid

Vail Art STORIESMall Art STORIESMail Art STORIESMail Art STORIE

T RS e e e
Eternal Neiwork *\-,
A Mall Art Aathology s
T
[, i B ¥ e I'
CRACHSR A .\;5 w5 Y DOOK LAUNER
108 Bluagery Ml {";, ]-',- S UG,
Harwe) 1H 0378% N _.Il"J Edlied by Chuck Welch f

——— e
-

Mail Art Statement - Crackerjack Kid/Chuck Welch
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My first exposure (o mail art was Apil B, 1973 al the histori¢ "“Umaha Flow
S Systems.” in Omaha, Nebraska, Curated by Ken Fricdman, Omaha Flow
= Gystems” was the direet forerunner of loday's standard mail art shows, 1 have
0 bectme @ fclive particiant in mail art since 1978 when 1 chose the
»  pscudonym Crackerjack Kid. My reasons for entering mail art were primarily
S o escape geographic and colnl isolaion, 10 find 4 global commanily, o
©  collaborate with others, and o explore new “outsider” forms of expression,
1]

% Mail Ari crosses borders between individuals, nations and cultures and
6 ilbox i ing space for the merging of an
60 trmsloms my mailbos into a central grounding space for fhe merging

5% und life. And how do T view mail art today? At iis best mail art s open, honest,
"7 democratic and collaborative, Al it worsl mail arl s sclns_h. petty.
< factionalistic and clubish, Historically, mail ar I;nsllmvelcd an mtgrmedm
S course that diminished distances belween communication [orm.s as divergent
b « und different as copier machines and lelecommunications. As‘ the
& intemational post declines will mail art too? 1 think not! The spiril of mail an
"'i\ is already transforming as the ethereal, glernal network in cyberspace-whal
"7 I've termed in my neologism “emailan”, Long live the elernal network!
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