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I
lluminating the darkest corners 

of Cambodia’s capital is Sovan 

Philong’s new exhibition, In The 

City By Night. The photographer’s 

carefully composed images and artificial 

light seem almost theatrical, but Philong 

never poses his subjects; he merely unveils 

their natural drama. Christian Caujolle, a 

respected curator in the field of photography, 

introduces the ongoing series thus: “When 

Philong Sovan, after his experience as staff 

photographer at the Phnom Penh Post, 

decided to concentrate on his personal 

projects, he perfectly knew the limitations of 

photojournalism. But he wanted to continue 

to explore and document the world where 

he was living. The main question for him 

was: for what purpose and with what tools? 

To approach In The City By Night, a series 

he is still working on, he invented a clever 

device, at the same time simple, surprising 

and efficient. Using the headlight of his 

motorbike, he reveals what we don’t see and 

concentrates on the people who become 

representatives of different aspects of the city. 

With his delicate and strong feeling of colour, 

between portraiture and focus on situations, 

he invents a new status of documentary. He 

is not only describing; he asks questions 

because we recognise what we see, but we 

never see it as he shows it. The light he adds 

permits a feeling of ‘realistic fiction’, close to a 

cinematographic tradition.” 

WHO: Sovan Philong

WHAT: In The City By Night photo exhibition 

opening 

WHERE: Jave Café & Gallery, #56 Sihanouk 

Boulevard

WHEN: 6:30pm September 9

WHY: See the darkest corners of Phnom Penh 

illuminated

Out of the shadowsBY WAYNE MCCALLUM

T
wo giant ibis stalk the muddy edges 

of a trapeang, bent over like fraught 

clerics, searching for an elusive 

tidbit of food. In the background a 

herd of Eld’s deer feed on shots of lakeside 

grass, skittish and focused. Beyond them, 

stretching off, an open forest of deciduous 

trees blends into the horizon. It is an iconic 

scene, one that captures well the extraordinary 

beauty and biodiversity of Western Siem Pang, 

the focus of Jonathan Eames recent book: 

Western Siem Pang: Hidden Natural Wonder 

of Cambodia. But the volume is more than a 

collection of outstanding images; it is also a 

carrion call for the protection of this lesser-

known part of Cambodia which, if nothing is 

done, could soon disappear forever. 

Fortunately, in Jonathan Eames, Western 

Siem Pang has found a dedicated champion. 

Recognised for his previous conservation 

work, with the awarding of an OBE in 2011, 

Eames first came to the region in 2003. Since 

then, through hours of field study, including 

many days spent in photo hides battling 

heat, mosquitoes and good old-fashioned 

boredom, he has documented the creatures 

and habitats of this unique region. The 

records from his experiences are our gain, as 

the quality of scholarship and photography 

throughout Hidden is outstanding. 

Moreover, unlike some professional 

conservationists, Eames has little problem 

translating his thoughts and experiences 

in an accessible way. One means used to 

accomplish this is by tracing the journey 

across a monsoon year – dry to wet – to tell 

the story of Siem Pang’s natural and human 

world. Another approach is to connect 

these seasons with the lives of creatures 

that are unique to the region’s forests, 

rivers and wetlands. Included among this 

miscellany are the aforementioned giant 

ibis and Eld’s deer, as well as the Sarus 

crane (the world’s tallest flying bird) and 

the kingdom’s species of vultures (on the 

IUCN Red List, the ‘who’s who’ of the rare 

and endangered, the giant ibis and Eld’s 

deer are listed as ‘critically endangered’ 

What first brought you to 

Western Siem Prang (WSP)?

A fundamental step in 

developing a conservation 

programme requires knowing 

the distribution of endangered 

species and the important sites for 

them, so responding to the news 

that the critically endangered white-

shouldered ibis had been reported 

from Siem Pang, I visited together with 

my Forestry Administration colleague in 

January 2003. That survey recorded critically 

endangered white-shouldered ibis in significant 

numbers and it was clear the area of deciduous 

forest west of Siem Pang town required more 

intensive survey, and ultimately conservation. 

Why did you decide to write a book about 

WSP?

Desperation. There are no books 

celebrating the wildlife of Cambodia. 

Although the global conservation values 

of the dry forest ecosystems are well 

documented in conservation circles, these 

forests are regarded as expendable by many 

in government and business in Cambodia. I 

hope publishing a book aimed at celebrating 

the rich biodiversity of the dry forests of 

Western Siem Pang would help boost an 

interest in conserving this site. The book 

also stands as a record of the wildlife and 

landscape at a time of rapid change and 

what I hope to avoid is the book becoming 

to the giant ibis (national bird of Cambodia) 

what Charles Wharton’s 1951 film became to 

the kouprey, Cambodia’s national mammal: a 

requiem. 

What inspires you about WSP?

I am inspired by the wilderness, and the 

natural diversity of the site constantly surprises 

me. Just recently after releasing a pygmy loris 

that had been confiscated from poachers, we 

made an overnight stop in the forest. Around 

our camp we had wonderful sightings of 

Blyth’s frogmouth, brown wood owl, giant ibis 

and great Slaty woodpecker and found fresh 

tracks of gaur and sambar. All this wonderful 

wildlife at a randomly picked spot!

What have been the biggest changes since 

you first journeyed to the region?

WSP has changed dramatically in the 

space of little over a year. Since the arrival of 

Try Pheap’s loggers it has gone from a quiet 

backwater on the Mekong River to a frontier, 

with all the associated human detritus: 

loggers, drug smugglers and prostitution 

are there for all to see in Siem Pang town. 

Despite the designation of a Protected 

Forest, illegal logging on a commercial scale 

began in March 2014. Most of the semi-

evergreen forest was logged as a result. 

How did that happen? Kingdom of wonder 

indeed!

Given current trends, what do you predict 

for the future of WSP’s people, animals, 

and ecosystems?

Together with the Forestry Administration 

we are working towards establishing a second 

Protected Forest to cover the dry forest 

ecosystem at WSP. But this step will be the 

start, not an end. To conserve this site we will 

need to reconcile competing claims to the 

forest and wildlife, all within the context of 

today’s Cambodia. This will not be easy, but 

unless significant resources can be mobilised 

and innovative ideas for future management 

brought to the table, we will fail.

The Call of the

Wild
Western Siem Pang: Hidden Natural Wonder 

of Cambodia, by Jonathan Charles Eames, is 
available at Monument Books priced $50  

and ‘threatened’ respectively, while all of 

the kingdom’s vulture species are described 

as ‘critically endangered’).

Hidden Natural Wonder of Cambodia 

is the best book yet to detail one of the 

kingdom’s unique wild places. Moreover, 

for Eames the hope is for this book to be a 

starting point for the long-term preservation 

of western Siem Pang, rather than a requiem 

to a wilderness that once was. And after 

turning through the pages of Hidden Natural 

Wonder of Cambodia it is an aspiration that 

you will share as well. Five Sarus cranes out 

of five. 

Interview 
with the 
author

Charles Eames
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Institutionalised under King Sihanouk, 

Cambodian shadow puppetry dates back to 

the Angkorian Era, following the arrival of 

Ramayana to the Khmer Empire. Nowadays 

the country only counts three major 

companies: Sovanna Phum in Phnom Penh, 

Wat Bo in Siem Reap and Kok Thlok in the 

countryside. Made from cow skin, a puppet 

represents a week of work. A complete show 

requires at least 90 of them. Waved at the 

back and at the front of a large white screen, 

the shadow puppets become characters with 

the light pointing out their details and the 

performers bringing them to live through 

dance and recital. Lights & Shadows is 

the first exhibition of Kok Thlok, telling the 

condensed story of the arrival of Ramayana in 

the empire. 

WHO: Kok Thlok

WHAT: Lights & Shadows puppetry exhibition

WHERE: The Plantation, #28 Street 184

WHEN: Opens 6pm September 2

WHY: “Never fear shadows. They simply 

mean there’s a light shining somewhere 

nearby.” – Ruth E Renkell

Homage to the godfather of Cambodia’s 

most iconic architecture from the 1950s 

and ‘60s, the Vann Molyvann Project today 

celebrates coming to a close after three 

months of hard graft by an international team 

of architects, both present and future, to 

document his most outstanding monuments. 

The project’s aims were three-fold: to fill 

Davy Chou, a celebrated Cambodian-French 

filmmaker born in 1983, is the grandson of 

Van Chann, a leading producer here during 

Imagine learning about everything from math 

feuds and the science of the Simpsons to the 

genealogy of Godzilla and zombie insects. 

All this while having a few too many. Fun, 

right? Nerds of the world unite tonight for 

booze-fuelled brainfest Nerd Night. Defined 

by urbandictionary.com as ‘One whose IQ 

exceeds their weight’, a nerd could also be 

considered as The Person You Will One Day 

Call ‘Boss’. You have been warned. 

WHO: Geeks of every hue

WHAT: Nerd Night

WHERE: Cabaret, #159 Street 154

WHEN: 7:45pm September 7

WHY: The geek shall inherit the Earth

The 14th instalment of Verbal High Comedy 

Club, one of Phnom Penh’s finest stand-up 

showcases. Seasoned local comedians and 

first-timers alike debut their freshest new 

material to benefit Elephant Asia Rescue and 

Survival Foundation ($2 entry; doors open at 

7pm).

WHO: The country’s funniest stand-up 

comedians

WHAT: Verbal High Comedy Club

WHERE: Meta House, #37 Sothearos 

Boulevard

WHEN: 8:30pm September 4

WHY: It’s the best medicine 

RED, The Tony Award-winning Broadway 

hit about painter Mark Rothko, performed 

this time by the Phnom Penh Players. 

Picture this: the year is 1958 in New York 

City, amid a swiftly changing cultural tide. 

Renowned abstract-expressionist Rothko is 

commissioned to paint a series of works for 

a chic, newly built Four Seasons restaurant, 

but are they really art or is Rothko painting 

merely for commercial gain? RED places 

Rothko against a young and at-times overly 

idealistic protégé in a gripping examination 

of artistic temperament and the relationships 

between artist and creation, between father 

and son, and between teacher and student. 

This 90-minute biographical drama takes 

WED2

SAT5

THU3
MON7

FRI4

FRI4

Puppet masters 

Hail Molyvann! 

I’m Davy Chou 

Geek, not mild 

He he ha ha ho ho

But is it art? 

DAY & night

the 1960s and 1970s. The screening of Davy 

Chou’s two most recent films is accompanied 

by a talk with the director himself. The 

short film Cambodia 2099 premiered at the 

Directors’ Fortnight at Cannes 2014 and 

received the best prize at Curtas Vila do 

Conde 2014. On Phnom Penh’s Diamond 

Island, the country’s pinnacle of modernity, 

two friends tell each other about the dreams 

they had the night before. Afterwards, the 

documentary Golden Slumbers resurrects 

the heyday of Cambodian cinema. Nearly 

400 films were made here between 1960 

and 1975, only 30 of which survive today: the 

Khmer Rouge either burned them or allowed 

them to decay, along with many of the 

country’s studios and cinemas. 7pm @ Meta 

House, #37 Sothearos Blvd.

WHO: Davy Chou

WHAT: Film screenings & director talk

WHERE: Meta House, #37 Sothearos 

Boulevard

WHEN: 7pm September 3

WHY: Meet the grandson of a legendary 

Cambodian producer 

the gap in historical records by surveying 

remaining buildings and generating a 

database of measured drawings; to raise 

the profile of Molyvann’s work and improve 

the likelihood of its preservation through 

exhibition and publication, and to foster 

collaboration between young Cambodian 

and foreign architects, connecting them to 

this extraordinary example of the kingdom’s 

modern heritage. Expect oral histories, 

physical models and archival adventures 

aplenty. 

WHO: The scions of Vann Molyvann

WHAT: A celebration of Cambodia’s finest 

modern architecture

WHERE: Sa Sa Bassac, #18 Sothearos 

Boulevard

WHEN: 5pm September 5

WHY: He’s the man who built Cambodia 

you into the mind of the man whose art and 

its pulsating life forces are intended first 

and foremost to stop the heart (tickets: $8, 

available at Willow Boutique Hotel on Street 

21, Flicks 1 on Street 93 and YourPhnomPenh.

com; also showing September 11 & 12). 

WHO: The Phnom Penh Players

WHAT: RED, the Broadway hit about 

abstract-expressionist painter Mark Rothko

WHERE: Le Grand Palais Hotel, Street 130 & 

Norodom Boulevard 

WHEN: 7pm September 4 & 5 

WHY: The Broadway version won a Tony 

Award



BY LAURA J SNOOK

THE INTERVIEW

This was your debut as a film director – a 

rare achievement for a Cambodian woman. 

What inspired you to make this move?

Filmmaking has always been with me. 

When I look back, the first time I watched a 

film I was maybe nine or ten years old, after 

the civil war. We were living outside Phnom 

Penh and there was a Russian film which often 

screened either at the school or at the military 

academy. In my district, they were screening 

it in the open air, at the academy, so that 

everyone could watch it. I still remember what 

I liked about the film, even though I couldn’t 

understand the Russian language: it was very 

different than anything I knew growing up. It 

was exotic, the first time I saw the big screen. 

I remember the image was a man sitting on 

a rock, in the middle of a snowy mountain, 

surrounded by trees. I remember the beautiful 

images and the emotion on his face. I started 

to analyse this, what the film was about. I didn’t 

know then, but now I understand: back then, 

Russia was still the Soviet Union, and it is a 

film about the communists selling women. 

They exported ladies on cruise ships; the 

businessmen would trick women into falling 

in love with them, then put them on a cruise 

and ship them to the US for sale. There was 

one woman – the wife of a rich Russian – who 

really loved him, but at the end she realises 

all he wants is to sell her. So then she gives 

him everything: her clothes, her jewellery, and 

says: ‘I gave you my heart, but this is all you 

want, so have it.’ So he then falls in love with 

that woman, but he had already sold her and 

he never saw her again. He ended up in the 

snowy mountains, by himself, missing her. 

Tragedy on a Shakespearean scale, but 

the story you tell in The Last Reel is even 

more so. 

The combination of me wanting to 

make the film since I was young, and I’ve 

been working in film since Tomb Raider 

with Angelina Jolie in 2001. I was already 

experienced in the travel business and 

organised their logistics very well; I was 

one of the few who could speak quite good 

English back then. That’s when we set up 

Hanuman Films, the local company for 

Paramount Pictures. It was great experience: 

it was my job to ensure everything went 

smoothly. I really wanted to go on the shoot, 

so I made a deal with the producer: ‘I will 

make sure all the equipment is here today, but 

I want to go on set tomorrow.’ He said: ‘OK.’ It 

was amazing to see: the scale of the set; how 

the director transformed his vision into reality, 

how he worked with camera angles, how he 

directed the cast and how they reacted. Since 

then, I’ve worked as a line producer on almost 

every feature film produced in Cambodia. 

Because most are low budget, I have to 

work in every department: from casting and 

assisting the director to set design. The best 

experience you can get is to work deeply 

across every department. I’ve never been 

to film school, so that was my film school. In 

2011, Hanuman went into production with 

an Australian company called Flat Project; I 

co-produced a Cambodian film called Ruin. 

Directors always want my eyes in order to 

ensure authenticity: the look of the film, how 

true to Cambodia it is. All the productions I 

work with are foreign; all the stories I work 

with are Cambodian, for foreigners. My 

support crew is all Cambodian, so I’m like a 

bridge between the two crews.  

When the script for The Last Reel came 

to me I was meant to be line producer, but I 

told the writer: ‘Look, the foundation of the 

story is so beautiful, just make sure it stays a 

Cambodian story, because it is a Cambodian 

story. Cambodian history, Cambodian 

culture, Cambodia’s loss and confusion are 

all there, so make Cambodia sentimental.’ 

He sent my note to the director, who called 

me from LA and asked to meet me, but he 

never came. A few months later, we got a 

message that the project had fallen through. 

The writer, Ian, suggested we take the film 

instead. I discussed it with my husband 

Nick and my mother, because I needed my 

mother’s financial support. I had 14 years of 

experience in filmmaking, plus I knew the 

story I wanted to tell. As director, it’s important 

to know exactly what you want, not just what 

you think you want. I knew exactly what story I 

wanted to tell and exactly how I wanted to tell 

that story. 

And what did you want, exactly?

The story resonated with me a lot: 

as a Cambodian, I’m no longer ‘today’s 

generation’, but my generation and today’s 

generation are quite ignorant of our past, 

our history, through no fault of our own. It’s 

more about the gap between the past and 

the present: in my time, we had no education 

about anything at school, and our parents 

don’t like to talk about the past. For them, it’s 

too painful. 

You now have, effectively, several 

generations in a state of shellshock.

Exactly! People don’t even want to talk 

about the good past, because for the majority 

of the older generation, the good past and the 

bad past are intertwined; wrapped up with 

one another.

And that’s an integral part of The Last 
Reel: taking the past and present and 

demonstrating the parallels between the 

two. 

It resonates because we grew up not 

knowing our past. It resonates with my own 

feelings: what I’m going through and also 

what today’s generation is going through. 

The legacy still has a very big impact on 

us but nobody is paying any attention to it. 

When I saw the script, I thought: ‘Amazing!’ 

The way I wanted to make the story was 

without judgement: judging neither the 

older generation nor our generation. It’s 

a story that can bridge the past and the 

present, and several generations, to help 

us understand each other. We have a 

responsibility to understand our past without 

going through our parents. Nowadays you 

can access text books, do more research; 

you should do that. You can’t blame the older 

generation. You, as a person, should take 

responsibility to know who you are, where 

you came from. Without knowing where you 

came from, you will be lost. 

That’s an important point. Some of the 

more progressive young Cambodians I’ve 

met talk of feeling a huge disconnect with 

their own families. They’re aware their 

parents had a very hard time, but still 

struggle to understand their behaviour. It 

seems that disconnect is something that 

still very much needs to be addressed.

Yes! And you have a responsibility to 

understand that: to go beyond blaming the 

older generation, saying ‘Why do my parents 

act this way?’ Try to understand why your 

parents act that way. Another reason I work 

in the media is I want to know my history, my 

country’s history, my culture. How can I know 

if I don’t jump up and do something?

What drives your own hunger for this 

knowledge, where so many seem content 

to just leave it alone? What gives you 

the strength to take on something so 

potentially painful?

The main thing is love: love for my mother. 

That’s a big part of why I made this film. 

The film carries through because of the love 

between a mother and daughter. That’s why 

The dark past is like a shadow that stalks the protagonists in The Last Reel, a compellingly Cambodian 
feature by Kulikar Sotho of Hanuman Films. Equal parts touching and artistic, this haunting probe into the 
transgenerational psychological legacy of the Khmer Rouge mesmerised audiences at international film 
festivals earlier this year. Now, as major cinemas across the country prepare to debut this profoundly honest 
portrait of contemporary Cambodia on September 4, the first-time director invites the WEEKLY into her Phnom 
Penh home to introduce the powerful story of a family torn apart by the genocide and their subsequent 
coming together to heal.

I’m digging: because I love my mother. I see 

my mum still lives with the legacy, still feels the 

pain. I never knew her past. I never knew how 

my father was taken. I never knew what my 

mother went through. One thing I did know: 

I could not ask my mother about her past. If I 

asked her, it would bring tears to eyes, and if I 

cannot bring her a solution, I should not bring 

her tears. I don’t want to ask my mother, but at 

the same time I do want to understand her, so I 

jumped into working on the film. 

What reactions have you had from 

Cambodians to your decision to take on 

this challenge?

I don’t think any Cambodians have 

heard what I just said to you yet, because 

you are the first one to ask me this question. 

Other Cambodians see me as a filmmaker 

rather than the concept behind it, but they 

like the film a lot; we had huge support 

when we opened at the film festival here in 

January. We had planned for two screenings 

in Cambodia, but we had to put on another. 

I got a lot of good comments from both 

generations, from different perspectives. 

About 20 people of the older generation 

came to me and said: ‘What an amazing 

film! What you portray of the Khmer Rouge’s 

time in Cambodia is so real.’ Things like 

when a Cambodian lady picks up the 

porridge and shakes it off again before 

putting it on the spoon. One lady said: 

‘That’s telling. You make it look very real. 

Thank you for making that film – I am able 

to sit and watch it all the way through.’ If the 

film was just about the Khmer Rouge, they 

wouldn’t watch it.
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FILMS
WEDNESDAY 2
Inside Out (3D)

After young Riley is uprooted from her 
Midwest life and moved to San Francisco, 
her emotions - Joy, Fear, Anger, Disgust and 
Sadness - conflict on how best to navigate a 
new city, house and school. 9:40am, 1:30pm, 
5:20pm & 7:20pm at Aeon Mall Major 
Cineplex; 5:50pm @ Legend Cinema, City 
Mall.

Hitman: Agent 47
An assassin teams up with a woman to help 
her find her father and uncover the mysteries 
of her ancestry. 10am, 11:55am, 1:50pm, 
3:45pm, 5:40pm, 7:35pm & 9:30pm at Aeon 
Mall Major Cineplex; 1:25pm, 3:25pm, 8pm 
& 10:05pm @ Legend Cinema, City Mall.

The Fantastic Four
Four young outsiders teleport to an alternate 
and dangerous universe which alters their 
physical form in shocking ways. The four must 
learn to harness their new abilities and work 
together to save Earth from a former friend 
turned enemy. 11:35am @ Legend Cinema, 
City Mall.

The Vatican Tapes
A priest and two Vatican exorcists must do 
battle with an ancient satanic force to save 
the soul of a young woman. 11:40am, 3:30pm 
& 9:20pm @ Aeon Mall Major Cineplex; 
10:15pm @ Legend Cinema, City Mall.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 4pm @ 
Empire, #34 St. 130 & 5; 8:30pm @ The 
Flicks 2, #90 St. 135; 9pm @ The Flicks 3, 
#8, Street 258.

A Brilliant Young Mind
Nathan struggles to connect with those 
around him, but finds comfort in numbers. 
When he’s taken under the wing of teacher 
Mr Humphreys, the pair forge an unusual 
friendship and Nathan’s talents win him a 
place on the UK team at the International 
Mathematics Olympiad. From suburban 
England to bustling Taipei and back, 
Nathan builds complex relationships as he 
is confronted by the irrational nature of love. 
4:30pm @ The Flicks 1, #39b St. 95 & The 
Flicks 2, #90 St. 135; and 6:30pm @ Empire, 
#34 St. 130 & 5.

Boulevard
A devoted husband (Robin Williams) in a 
marriage of convenience is forced to confront 
his secret life.  Boulevard gains heft from a 
sensitive, substantial performance by its star, 
the late Robin Williams, in his final role. 5pm 
@ The Flicks 3, #8 St. 258, and 8:30pm @ 
The Flicks 2, #90 St. 135.

I’ll See You In My Dreams
In this funny, heartfelt film, a widow and 
former songstress discovers life can begin 
anew at any age. With the support of three 
loyal girlfriends, Carol (Blythe Danner) 
decides to embrace the world, embarking 
on an unlikely friendship with her pool 
maintenance man, pursuing a new love 
interest (Sam Elliott) and reconnecting with 
her daughter, Beautiful. 6:30pm @ The Flicks 
1, #39b St. 95, and 8:30pm @ Empire, #34 
St. 130 & 5.

SEND YOUR EVENT TO US ON FACEBOOK 
Deadline Monday 5pm for Wednesday publication.

Inside out. At Platinum Cineplex and Legend Cinema

WHAT’S ON

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 6:30pm @ The 
Flicks 2, #90 St. 135, and 7pm @ The Flicks 
3, #8 St. 258.

THURSDAY 3
Hitman: Agent 47

An assassin teams up with a woman to help 
her find her father and uncover the mysteries 
of her ancestry. 9:20am, 11:05am, 1:40pm, 
5:15pm & 10:05pm @ Legend Cinema, City 
Mall.

Inside Out (3D)
After young Riley is uprooted from her 
Midwest life and moved to San Francisco, 
her emotions - Joy, Fear, Anger, Disgust and 
Sadness - conflict on how best to navigate 
a new city, house and school. 11:40am & 
5:4pm @ Legend Cinema, City Mall.

The Vatican Tapes
A priest and two Vatican exorcists must do 
battle with an ancient satanic force to save 
the soul of a young woman. 3:45pm @ 
Legend Cinema, City Mall.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 4pm @ 
Empire, #34 St. 130 & 5.

Invasion Or Misunderstanding
Prasat Preah Vihear is one of Cambodia’s 
most famous temples and a Unesco world 
heritage site. Set on top of a 525-metre-high 
cliff on the Dangrek Mountains in between 
Cambodia’s Preah Vihear Province and 
Thailand’s North Eastern Si Sa Ket Province, 
the temple has been the site of centuries 
of occupation and conflict. Panna Cheng’s 
archival documentary tells this sensitive story 
from a Cambodian perspective. 4pm @ Meta 
House, #37 Sothearos Blvd.

I’ll See You In My Dreams
In this funny, heartfelt film, a widow and former 
songstress discovers life can begin anew 
at any age. With the support of three loyal 
girlfriends, Carol (Blythe Danner) decides to 
embrace the world, embarking on an unlikely 
friendship with her pool maintenance man, 
pursuing a new love interest (Sam Elliott) and 
reconnecting with her daughter, Beautiful. 
4:30pm @ The Flicks 1, #39b St. 95 and 9pm 
@ The Flicks 3, #8 St. 258.

Air
In the near future, breathable air is non-
existent and two engineers (Norman Reedus 
and Djimon Hounsou), tasked with guarding 
the last hope for mankind, struggle to 
preserve their own lives while administering 
to their vital task at hand. Sci-fi thriller. 
4:30pm @ The Flicks 2, #90 St. 135.

A Brilliant Young Mind
Nathan struggles to connect with those 
around him, but finds comfort in numbers. 
When he’s taken under the wing of teacher 
Mr Humphreys, the pair forge an unusual 
friendship and Nathan’s talents win him a 
place on the UK team at the International 
Mathematics Olympiad. From suburban 
England to bustling Taipei and back, 
Nathan builds complex relationships as he 
is confronted by the irrational nature of love. 
5pm @ The Flicks 3, #8 St. 258 and 6:30pm 
@ The Flicks 1, #39b St. 95.

That’s an interesting point, because a 

number of critically acclaimed films have 

been made by Cambodian filmmakers 

about this period, such as L’Image 
Manquante (The Missing Picture), by 

Rithy Panh. The way those events are 

interpreted by different directors is 

extraordinary. What do think of those other 

films?

Everyone wants to tell their own story. 

Each director is telling their story, what 

they went through, in order to get it out of 

themselves. I’m telling my story, too, from 

the young generation’s perspective. That’s 

why it starts with a young girl who knows 

nothing about history and she’s digging into 

it. I’m describing my own feelings as a young 

girl who wanted to know about the past. 

Filmmakers such as Rithy Panh are telling 

the story of the generation who was directly 

affected by it. Each of us are telling our own 

story.

Has your mother seen the film?

Yes, she has. She hasn’t made any 

comments about the film itself besides 

saying it’s very good and she liked the way 

I structure the scenes; it’s very sentimental 

and Cambodian in its characteristics and 

personality. The Cambodian language is 

very true, too. Nowadays, in the movies, a lot 

of Cambodians talk with a Thai accent. In 

my film, I allowed nothing like that at all: it’s 

100% Cambodian.

Do you find it frustrating when foreigners 

try to tell Cambodia’s story?

I don’t judge anyone. These directors just 

have a different way of dealing with making 

the film and telling the story. Different artists 

have different eyes; that’s normal. Some of the 

outside filmmakers tell the story more from the 

perspective of an observer. 

Which is all we can ever be.

Yes, yes. When they make these films, 

it’s more like information. For Cambodian 

filmmakers, we’re telling the same story but 

there is emotion in it because it’s our story 

and that’s different. The outside eyes and the 

inside eyes are different: one is the observer, 

the other is actually living through it.

Have you sat in on screenings with 

Cambodians in their teens and twenties?

Yes, I do! I got very mixed feedback. The 

majority seems to understand it to the point 

they feel proud because we have given 

them hope. The film is about hope; it isn’t 

judgemental. People do right; people do 

wrong. The judgement is in the eyes of the 

audience. Today’s generation feels hope 

because they don’t want to judge either, and 

the film just portrays the way it is. People feel 

more open when you don’t judge them. After 

the screenings, a lot of young people say to 

me that they feel more hopeful after watching 

the film and want to be more Khmer than they 

have ever been.

That’s a powerful statement. 

Some, especially the younger boys, 

came to me – and I couldn’t stop laughing 

– and they said: ‘Your film is just as good as 

any Hollywood film.’ They compared it to 

Mission Impossible (laughs). I realised they 

were starting to talk about the quality of the 

filmmaking, rather than the actual content. I 

asked what scenes captured them the most 

and they said the motorcycle chase! Whatever 

feedback they can give – we all watch films 

and we all see them differently – is good, 

especially if it’s mixed. I prefer negative 

feedback because it helps me understand 

the audience more. Mixed feedback shows 

the story works: it touches people’s hearts in 

different places.

The fact young Cambodians want to 

reclaim their Khmer identities must be 

heartening in the age of YouTube.

That’s the point that satisfies the most. 

My main point I want to make to the younger 

generation in my film is to encourage them to 

look at our past. And look beyond the 1970s, 

beyond the civil war. We had thousands of 

years and the legacy of those thousands of 

years still stands today. Don’t just look at the 

temples of Angkor Wat; look in the detail of 

the carvings, the stories, the history, what 

once made the Khmer empire so glorious, 

and it was glorious for so many centuries. 

Why are we only thinking about these three 

years? We should rise above those three years 

and look further into our past.

Which, presumably, would also help the 

country to look forward?

Yes. That’s the main message in my film 

for today’s generation: look beyond that and 

you will feel proud. As Cambodians, we have 

everything: beautiful landscapes, beautiful 

temples, beautiful literature, beautiful cuisine, 

our own language. We have the sea! We 

have everything other Asian countries have. 

Everything we have, we should be proud 

of. I don’t mean to say ‘Stop outside culture 

coming in!’ You could never stop that, plus 

outside culture coming in is good for us, too. 

We see different things, which energises our 

own thinking: accept outside cultures, but 

at the same time embrace your own culture, 

because your culture is who you are. 

Final question: was there a particular 

scene in the film that meant the most to 

you?

Yes, two scenes. The first is when the 

girl, Sophoun, invites her mother to the first 

screening when she has finished her film. 

Her mum comes with her, holding her hand 

as they walk into the cinema. That was very 

touching for me, because I thirst to give 

something to my mother. I want my mother 

to be proud of me and to feel that she is not 

alone, that I am always with her and love her 

so deeply. I wanted to do something for her; 

that’s why I made this film. 

The second is after the screening, when 

the mother and daughter go up to the stage, 

thanking the guests, and the father – who 

is sitting there – gives her a beautiful smile 

of recognition, something the girl has been 

subconsciously waiting for. That was my part 

in it: subconsciously, I want to impress my 

father. 

WHO: Kulikar Sotho

WHAT: The Last Reel debut screening

WHERE: Every Major Cineplex and 

Legend Cinema

WHEN: From September 4 (check cinemas 

for schedule)

WHY: A profoundly honest portrait of 

contemporary Cambodia

Turbo Kid
In a post-apocalyptic wasteland, a comic 
book fan dons the persona of his favourite 
hero to save his enthusiastic friend & fight 
a tyrannical overlord. Set in the post-
apocalyptic year of 1997, a retro-futuristic 
tribute to the ‘80s with nods to Mad Max. 
6:30pm @ Empire, #34 St. 130 & 5.

Boulevard
A devoted husband (Robin Williams) in a 
marriage of convenience is forced to confront 
his secret life. Boulevard gains heft from a 
sensitive, substantial performance by its star, 
the late Robin Williams, in his very last film 
role. 6:30pm @ The Flicks 2, #90 St. 135 and 
7pm @ The Flicks 3, #St. 258.

Cambodia & Golden Slumbers
Davy Chou, a Cambodian-French filmmaker 
born in 1983, is the grandson of Van Chann, 
a leading producer in the 1960s and 1970s. 
The screening of his two most recent films 
is accompanied by a talk. The short film 
Cambodia premiered at the Directors’ 
Fortnight at Cannes 2014, and received the 
best prize at Curtas Vila do Conde 2014. On 
Phnom Penh’s Diamond Island, the country’s 
pinnacle of modernity, two friends tell each 
other about the dreams they had the night 
before. The documentary Golden Slumbers 
resurrects the heyday of Cambodian cinema. 
7pm @ Meta House, #37 Sothearos Blvd.

Lambert & Stamp
Aspiring filmmakers Chris Stamp and Kit 
Lambert set out to search for a subject for 
their underground movie, leading them to 
discover, mentor and manage iconic band 
The Who and create rock ‘n’ roll history. 
7:30pm @ Ecran, Old Market Street & 
Riverside, Kampot.

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 8:30pm @ 
The Flicks 1, #39b St. 95, and Empire, #34 
St. 130 & 5.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 8:30pm @ The 
Flicks 2, #90 St. 135.

FRIDAY 4
The Killing Fields

A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 4pm @ 
Empire, #34 St. 130 & 5.

Abduction: The Megumi Yokota Story
The inexplicable disappearance of a 
13-year-old Japanese girl prompts a 20-year 
international investigation that eventually 
leads to North Korea in directors Chris 
Sheridan and Patty Kim’s film. It was a typical 
day in 1977 when Megumi Yokota vanished 
from the Japanese coastline without a trace. 
Abducted by North Korean spies and spirited 
away to an unfamiliar land, Yokota would 
spend two decades on the Korean Peninsula 
as her parents embarked on a frantic search 
for their missing daughter. Award-winning 
filmmaker Jane Campion (The Piano) 
produces this remarkable tale of one girl’s 
incredible intercontinental ordeal, and her 
parent’s staunch refusal to give up hope even 
in their darkest hour. 4pm @ Meta House, 
#37 Sothearos Blvd.

Heaven Knows What
A young heroin addict (Arielle Holmes) roams 
the streets of New York to panhandle and get 
her next fix, while her unstable boyfriend 
(Caleb Landry Jones) drifts in and out of her 
life at random. A small, beautiful classic of 
street theatre. 4:30pm @ The Flicks 1, #39b 
St. 95 and The Flicks 2, #90 St. 135.

A Brilliant Young Mind
Nathan struggles to connect with those 
around him, but finds comfort in numbers. 
When he’s taken under the wing of teacher 
Mr Humphreys, the pair forge an unusual 
friendship and Nathan’s talents win him a 
place on the UK team at the International 
Mathematics Olympiad. From suburban 
England to bustling Taipei and back, 
Nathan builds complex relationships as he 
is confronted by the irrational nature of love. 
5pm The Flicks 3, #St. 258, and 6.30pm @ 
The Flicks 1, #39b St. 95.

Southpaw
Boxer Billy Hope turns to trainer Tick Willis to 
help him get his life back on track after losing 
his wife in a tragic accident & his daughter 
to child protection services. Jake Gyllenhaal, 
Forest Whitaker & Rachel McAdams star. 
6:30pm @ Empire, #34 St. 130 & 5.

One Evening After The War
August 1992: Savannah, 28, finds himself 
back in Phnom Penh after four years on 
Cambodia’s northern front, fighting the 
Khmer Rouge. Like the rest of his generation, 
he has known only war, camps, hunger and 
massacres. All he’s got left now is his uncle, 
because the rest of the family was entirely 
annihilated. Then he falls in love with Srey 
Peouv, a bar girl. Directed by Rithy Panh. 
6:30pm @ Bophana, #64 St. 200.

Z For Zachariah
Following a disaster that wipes out most of 
civilisation, a scientist & a miner compete for 
the love of a woman – perhaps the last female 
on Earth. Chiwetel Ejiofor, Chris Pine & 
Margot Robbie star. 8:30pm @ Empire, #34 
St. 130 & 5.

Blackbird
Randy, a devout high school choir boy, 
struggles with his sexuality while living in his 
conservative Mississippi town. His mother 
blames him for his sister’s disappearance as 
his father guides him into manhood. 6:30pm 
@ The Flicks 2, #90 St. 135, and 7pm @ The 
Flicks 3, #8 St. 258.

Cop Car
Kevin Bacon stars in Jon Watts’ delightful 
throwback thriller. When two good-natured 
but rebellious young boys stumble across an 
abandoned cop car hidden in a secluded 
glade, they decide to take it for a quick 
joyride. Their bad decision unleashes the ire 
of the county sheriff. 7:30pm @ Ecran, Old 
Market Street & Riverside, Kampot.

Entourage
Things get out of hand when a $100 million 
flick goes over budget, leaving Ari, Vince and 
the boys at the mercy of the cutthroat world 
of Hollywood. 8:30pm @ The Flicks 1, #39b 
St. 95.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 8:30pm @ The 
Flicks 2, #90 St. 135.

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 9pm @ The 
Flicks 3, #8 St. 258.

SATURDAY 5
The Killing Fields

A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 1:30pm @ 
Empire, #34 St. 130 & 5.

Clueless
A rich high school student (Alicia Silverstone) 
tries to boost a new pupil’s popularity, but 
reckons without affairs of the heart getting in 
the way. 2pm @ The Flicks 1, #39 St. 95.

The SpongeBob Movie: Sponge Out Of 
Water

When a diabolical pirate above the sea steals 
the secret Krabby Patty formula, SpongeBob 
& his nemesis Plankton must team up to get 
it back. New part live-action version of the 
popular cartoon. 4pm @ Empire, #34 St. 130 
& 5.

One Couch At A Time
The first full-length feature to document the 
CouchSurfing movement and our emerging 
‘age of sharing’. 4pm @ The Flicks 2, #90 
St. 135.

Heaven Knows What
A young heroin addict (Arielle Holmes) roams 
the streets of New York to panhandle and get 
her next fix, while her unstable boyfriend 
(Caleb Landry Jones) drifts in and out of her 
life at random. A small, beautiful classic of 
street theatre. 4pm @ The Flicks 1, #39b 
St. 95.

A River Changes Course
Winner of the World Cinema Grand Jury 
Prize: Documentary at Sundance is the story 
of three families living in modern Cambodia 
as they face hard choices forced by rapid 
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eats

BY ADOLFO PEREZ-GASCON

I 
sit down on the wooden stool and 

glance around. It’s barely lunchtime, 

but the restaurant is already filled to the 

brim with local families – some affluent 

looking, some definitely working class – 

happily wolfing down the mysterious contents 

of tiny plastic bowls. On their tables, columns 

of stacked bowls grow higher and higher by 

the minute.

As I wait for someone to wait on me, I 

notice the simple décor: a couple of black, 

brush-painting-like drawings juxtaposed 

with the otherwise bare, white walls. The 

minimalism of it all makes for an elegant, 

perhaps even hipsterish, establishment. 

Someone finally notices me – I am, after 

all, the only barang in the whole place – 

and slowly makes his way to the table. With 

taciturn expression, he asks: ‘How may I help 

you?’ I look at the waiter wearily, wondering 

why he hasn’t given me a menu yet. Not 

without a hint of sarcasm, I reply: ‘I want some 

food?’ 

‘Beef or pork?’ the question ensues. 

At this point, I’m awestruck by two things: 

first, the lack of a menu; second, the fact 

that I only have two choices of meal. In my 

bewilderment, I mutter: ‘Beef.’

Instantly, like a magician pulling a rabbit 

out of his hat, the waiter produces a little 

plastic bowl, no bigger than the plates 

Khmers use for pickled sides, and places it 

on the table. I peek inside and discover thin 

rice noodles floating in a dark broth. From 

the size of the bowl, I conclude it must be a 

side dish. 

Lifting the tiny bowl to my lips, I taste 

the broth: sweet and flavorful. I sense soy 

sauce, pickled bean curd, garlic, cinnamon, 

morning glory, parsley and paprika. 

Chopsticks in hand, I pick up some noodles, 

unexpectedly lifting them all out of the bowl 

in one go. I slurp them down. The dish is 

delicious.

It’s at this point I realise this is not a side 

dish; it’s the entree. The whole deal in this 

place is gulping down these tiny bowls of 

noodles, one after the other. That’s it. It is, 

in a way, a concept akin to Spanish tapas: 

you eat a bunch of tiny dishes until you can 

eat no more. But there’s one noticeable 

difference: here, you’re always eating the 

same thing.

I later learn the dish is called ‘boat 

noodles’ and originates in Thailand, created 

during the 1940s by boat merchants 

traversing Bangkok’s canals. These 

merchants, selling their noodles to people 

afloat or ashore, needed the bowl to fit in one 

hand so they could hold onto the rail of the 

boat with the other. Thus was the tradition of 

tiny bowls born, and remains unchanged to 

this day.

Each bowl of boat noodles comes at a 

price of 2500 riel, and you can complement it 

with a side of fried wontons. Recently, they’ve 

also added tom yum noodles and dry noodles 

to their rather famished repertoire. For liquid 

refreshment, choose between iced tea ($1) 

and homemade oolong tea (25 cents). 

Overall, I had a great experience at 8 

Boat Noodle. The service, slow and at times 

unresponsive, is my only major complaint. 

Both atmosphere and food are equally 

enthralling and just over $3 buys you a 

fulfilling – albeit monotonous – meal. If you 

can get past the limited options available, 

or are on the hunt for an unusual dining 

experience, I recommend giving it a try.

8 Boat Noodle, St. 310 

(between St. 63 & 57).

Behold, 
the 
rise of 
noodle 
tapas

development and the struggle to maintain 
their traditional ways of life.  Kalyanee Mam’s 
film reveals the anguishing sense of loss 
behind a profusion of ravishingly beautiful 
images. 4pm @ Meta House, #37 Sothearos 
Blvd.

Paper Cannot Wrap Embers
In Cambodian refugee camps, when 
children are asked where rice comes 
from, they answer: ‘From UN lorries.’ They 
have never seen a rice field. One day, 
these children will have to learn to live in 
Cambodia: how to cultivate, to plough, to 
work the land. Rice farmers try to share 
this way of life, to demonstrate the fragile 
equilibrium on which it lies and the freedom 
it represents. Directed by Rithy Panh. 5pm @ 
Bophana, #64 St. 200

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 6pm @ The 
Flicks 3, #8 St. 258, and 8:30pm @ Empire, 
#34 St. 130 & 5.

Hotel Rwanda
The true story of Paul Rusesabagina, a hotel 
manager who housed more than 1,000 Tutsi 
refugees during their struggle against the 
Hutu militia in Rwanda. 6pm @ The Flicks 1, 
#39b St. 95.

Entourage
Things get out of hand when a $100 million 
flick goes over budget, leaving Ari, Vince and 
the boys at the mercy of the cutthroat world of 
Hollywood. 6pm @ The Flicks 1, #39b St. 95, 
and 8pm @ The Flicks 2, #90 St. 135.

Magic Mike XXL
Three years after Mike bowed out of the 
stripper life at the top of his game, he and 
the remaining Kings of Tampa hit the road 
to Myrtle Beach to put on one last blow-out 
performance. Channing Tatum returns in the 
sequel to the hit film about male strippers. 
6:30pm @ Empire, #34 St. 130 & 5.

Enchanted By Cambodia
Gilles Sainsily’s documentary about amazing 
aerial footage of Cambodia. Q&A with 
director follows screening. 7pm @ Meta 
House, #37 Sothearos Blvd.

Avengers: Age Of Ultron
Marvel action/adventure time: when Tony 
Stark and Bruce Banner try to jump-start a 
dormant peacekeeping programme called 
Ultron, things go horribly wrong and it’s up 
to Earth’s Mightiest Heroes to stop the villain 
from enacting his terrible plans. Directed by 
Joss Whedon. 7:30pm @ Ecran, Old Market 
Street & Riverside, Kampot.

The Killing Fields
A photographer is trapped in Cambodia 
during tyrant Pol Pot’s bloody ‘Year Zero’ 
cleansing campaign, which claimed the lives 
of two million ‘undesirable’ civilians. 8pm @ 
The Flicks 3, #8 St. 258.

Welcome To New York
A powerful French politician (Gérard 
Depardieu) goes on trial for sexually 
assaulting a chambermaid in his Manhattan 
hotel room. Led by a fearless performance 
from Gerard Depardieu, this is director Abel 
Ferrara at his most repulsive. 8pm @ The 
Flicks 1, #39b St. 95.

Two Days, One Night
Sandra has just been released from hospital 
to find she no longer has a job. According 
to management, the only way Sandra can 
hope to regain her position at the factory is 
to convince her co-workers to sacrifice their 
much-needed yearly bonuses. Now, over 
the course of one weekend, Sandra must 
confront each co-worker individually in order 
to win a majority of their votes before time 
runs out. The Dardenne brothers – creators 
of intensely naturalistic films about lower 
class life in Belgium – have turned a relevant 
social inquiry into a powerful statement on 
community solidarity. 8:30pm @ Meta House, 
#37 Sothearos Blvd.

SUNDAY 6
The Killing Fields

A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 1:30pm @ 
Empire, #34 St. 130 & 5.

Hotel Rwanda
The true story of Paul Rusesabagina, a hotel 
manager who housed more than 1,000 Tutsi 
refugees during their struggle against the 
Hutu militia in Rwanda. 2pm @ The Flicks 1, 
#39b St. 95, and 6pm @ The Flicks 2, #90 
St. 135.

Blackbird
Randy, a devout high-school choirboy, 
struggles with his sexuality while living in a 
conservative Mississippi town. His mother 
blames him for his sister’s disappearance as 
his father guides him into manhood. 4pm @ 
The Flicks 1, #39b St. 95.

The SpongeBob Movie: Sponge Out Of 
Water

When a diabolical pirate above the sea steals 
the secret Krabby Patty formula, SpongeBob 
& his nemesis Plankton must team up to get 
it back. New part live-action version of the 
popular cartoon. 4pm @ Empire, #34 St. 130 
& 5.

The Rocket
A boy who is believed to bring bad luck 
leads his family (and a couple of ragged 
misfits) through Laos to find a new home. 
After a calamity-filled journey through a land 
scarred by war, the boy builds a giant rocket 
to prove he’s not cursed and to enter the most 
lucrative but dangerous competition of the 
year: a rocket festival. Kim Mordaunt’s film 
follows a search for personal salvation while 
painting a portrait of Laotian life that’s both 
revealing and relatable. 4pm @ Meta House, 
#37 Sothearos Bvd.

Terry Pratchett’s Discworld Tribute
Terry Pratchett, fantasy author and creator 
of the popular Discworld series, died 
aged 66 in March 2015. His last novel 
in the Discworld series just got released 
posthumously. Time to pay tribute to a 
legend, with two film adaptations of his 
famous novels: Colour Of Magic (4pm), 
the story of Rincewind the banished wizard 
showing a rich tourist around the county, and 
Going Postal (6:45pm), in which a con artist 
is conned into taking the job as Postmaster 
General in the Ankh-Morpork Post Office. 
4pm @ Ecran, Old Market Street & Riverside, 
Kampot.

Heaven Knows What
A young heroin addict (Arielle Holmes) roams 
the streets of New York to panhandle and get 
her next fix, while her unstable boyfriend 
(Caleb Landry Jones) drifts in and out of 
her life at random. A small, beautiful classic 
of street theatre. 6pm @ The Flicks 3, #8 
St. 258.

Z For Zachariah
Following a disaster that wipes out most of 
civilisation, a scientist & a miner compete for 
the love of a woman – perhaps the last female 
on Earth. Chiwetel Ejiofor, Chris Pine & 
Margot Robbie star. 6:30pm @ Empire, #34 
St. 130 & 5.

Pharmacide: The Mekong
The World Health Organisation estimates 
that counterfeit drugs are associated with 
up to 20% of the one million malaria deaths 
worldwide each year. Reliable statistics in 
Southeast Asia are hard to come by, partly 
because the damage seldom arouses 
suspicion and because victims tend to 
be poor people who receive inadequate 
medical treatment to begin with. Partly shot in 
Cambodia, Mark Hammond’s documentary 
follows the proliferation of substandard and 
counterfeit medicines in Southeast Asia. 7pm 
@ Meta House, #37 Sothearos Blvd.

Hunting The Nightmare Bacteria
In this PBS documentary, Frontline reporter 
David Hoffman investigates the alarming 
rise in hospitals, communities, and across 
the globe of untreatable infections. Fuelled 
by decades of antibiotic overuse, the crisis 
has deepened as major drug companies 
have abandoned the development of new 
antibiotics. Without swift action, the miracle 
age of antibiotics could be coming to an end. 
8pm @ Meta House, #37 Sothearos Blvd.

Entourage
Things get out of hand when a $100 million 
flick goes over budget, leaving Ari, Vince and 
the boys at the mercy of the cutthroat world of 
Hollywood. 8pm @ The Flicks 1, #39b St. 95, 
and The Flicks 2, #90 St. 135.

I’ll See You In My Dreams
In this vibrant, funny, and heartfelt film, 
a widow and former songstress discovers 
that life can begin anew at any age. With 
the support of three loyal girlfriends, Carol 
(Blythe Danner) decides to embrace the 
world, embarking on an unlikely friendship 

with her pool maintenance man, pursuing 
a new love interest (Sam Elliott) and 
reconnecting with her daughter, Beautiful. 
8pm @ The Flicks 3, #8 St. 258.

Turbo Kid
In a post-apocalyptic wasteland, a comic 
book fan dons the persona of his favourite 
hero to save his enthusiastic friend & fight 
a tyrannical overlord. Set in the post-
apocalyptic year of 1997, a retro-futuristic 
tribute to the ‘80s with nods to Mad Max. 
8:30pm @ Empire, #34 St. 130 & 5.

Chanthaly
A sickly young woman experiences visions of 
her dead mother. She struggles to determine 
if the apparition is simply a side effect of 
her daily medication, or her mother actually 
reaching out to her from beyond the grave. 
Mattie Do’s is a different sort of ghost story. It 
represents the first feature film ever directed 
by a woman in Laos, and also the first ever 
horror picture in the history of a nation that 
is still under Communist rule and therefore 
officially disavows the presence of ghosts or, 
indeed, anything supernatural at all. The 
tension between past and present, between 
parents and children, science and tradition 
all factor in large here with the limitations of 
all building to a tragic conclusion. 9pm @ 
Meta House, #37 Sothearos Blvd.

MONDAY 7
The Killing Fields

A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 4pm @ 
Empire, #34 St. 130 & 5.

Clueless
A rich high-school student (Alicia Silverstone) 
tries to boost a new pupil’s popularity, but 
reckons without affairs of the heart getting in 
the way. 4pm @ The Flicks 2, #90 St. 135.

A Brilliant Young Mind
Nathan struggles to connect with those 
around him, but finds comfort in numbers. 
When Nathan is taken under the wing of 
teacher Mr Humphreys, the pair forge an 
unusual friendship and Nathan’s talents 
win him a place on the UK team at the 
International Mathematics Olympiad. 
From suburban England to bustling Taipei 
and back again, Nathan builds complex 
relationships as he is confronted by the 
irrational nature of love. 4:30pm @ The Flicks 
1, #39b St. 95.

Blackbird
Randy, a devout high-school choirboy, 
struggles with his sexuality while living in his 
conservative Mississippi town. His mother 
blames him for his sister’s disappearance as 
his father guides him into manhood. 5pm @ 
The Flicks 3, #8 St. 258.

Entourage
Things get out of hand when a $100 million 
flick goes over budget, leaving Ari, Vince and 
the boys at the mercy of the cutthroat world of 
Hollywood. 6pm @ The Flicks 2, #90 St. 135, 
and 7pm @ The Flicks 3, #8 St. 258.

Welcome To New York
A powerful French politician (Gérard 
Depardieu) goes on trial for sexually 
assaulting a chambermaid in his Manhattan 
hotel room. Led by a fearless performance 
from Gerard Depardieu, this is director Abel 
Ferrara at his most repulsive. 6:30pm @ The 
Flicks 1, #39b St. 95.

Monkey Kingdom
Documentary following a newborn monkey 
& its mother as they struggle to survive within 
the competitive social hierarchy of the Temple 
Troop, a dynamic group of monkeys who live 
in ancient ruins found deep in the jungles 
of Southeast Asia. Breathtaking footage, 
narrated by Tina Fey. 6:30pm @ Empire, #34 
St. 130 & 5.

Zero Motivation
A unit of female Israeli soldiers at a remote 
desert base bide their time as they count 
down the minutes until they can return to 
civilian life. Darkly funny and understatedly 
absurd, Zero Motivation is refreshing and 
an intriguing calling card for writer-director 
Talya Lavie. 7:30pm @ Ecran, Old Market 
Street & Riverside, Kampot.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 8pm @ The 

Flicks 2, #90 St. 135, and 9pm @ The Flicks 
3, #8 St. 258.

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 8:30pm @ The 
Flicks 1, #39b St. 95.

Magic Mike XXL
Three years after Mike bowed out of the 
stripper life at the top of his game, he and 
the remaining Kings of Tampa hit the road 
to Myrtle Beach to put on one last blow-out 
performance. Channing Tatum returns in the 
sequel to the hit film about male strippers. 
8:30pm @ Empire, #34 St. 130 & 5.

TUESDAY 8
Bombhunters

Scrap-metal collectors are risking lives and 
limbs as they try to eke out an existence on 
Cambodia’s minefields. Through the lives of 
rural villagers who seek out and dismantle 
UXO to sell the scrap metal for profit, Skye 
Fitzgerald’s documentary examines the 
social, cultural and historical context of 
Cambodia’s legacy of war. 4pm @ Meta 
House, #37 Sothearos Blvd.

The Killing Fields
A photographer is trapped in Cambodia 
during Pol Pot’s bloody ‘Year Zero’ cleansing 
campaign, which claimed the lives of two 
million ‘undesirable’ civilians. 4pm @ 
Empire, #34 St. 130 & 5.

Blackbird
Randy, a devout high-school choirboy, 
struggles with his sexuality while living in a 
conservative Mississippi town. His mother 
blames him for his sister’s disappearance as 
his father guides him into manhood. 4:30pm 
@ The Flicks 1, #39b St. 95.

Hotel Rwanda
The true story of Paul Rusesabagina, a hotel 
manager who housed more than 1,000 Tutsi 
refugees during their struggle against the 
Hutu militia in Rwanda. 5pm @ The Flicks 3, 
#8 St. 258.

Love & Mercy
In the 1960s, Beach Boys leader Brian 
Wilson struggles with emerging psychosis 
as he attempts to craft his avant-garde pop 
masterpiece. In the 1980s, he is a broken, 
confused man under the 24-hour watch of 
shady therapist Dr Eugene Landy. Starring 
John Cusack and Paul Dano. 6:30pm @ The 
Flicks 1, #39b St. 95, and 7pm @ The Flicks 
3, #8 St. 258.

Southpaw
Boxer Billy Hope turns to trainer Tick Willis to 
help him get his life back on track after losing 
his wife in a tragic accident & his daughter 
to child protection services. Jake Gyllenhaal, 
Forest Whitaker & Rachel McAdams star. 
6:30pm @ Empire, #34 St. 130 & 5.

Welcome To New York
A powerful French politician (Gérard 
Depardieu) goes on trial for sexually 
assaulting a chambermaid in his Manhattan 
hotel room. Led by a fearless performance 
from Gerard Depardieu, this is director Abel 
Ferrara at his most repulsive. 6:30pm @ The 
Flicks 2, #90 Street 135.

Health Situation Of Garment Workers
Cambodia’s garment industry is by far 
the country’s biggest export earner, with 
shipments amounting to more than $5 billion 
in a country where GDP is $16 billion. 
Dominated by foreign investments from Hong 
Kong, Taiwan, China, Singapore, Malaysia, 
and South Korea, the sector is critical not 
only to the national economy, but also to the 
livelihoods of the women who make up 90 
percent of the more than 700,000 garment 
workers in 1,200 garment businesses in 
the country, according to the Ministry of 
Industry and Handicraft. The German 
Rosa-Luxemburg-Foundation, Cambodian 
Centre for Independent Media and Voice of 
Democracy present four short documentaries. 
7pm @ Meta House, #37 Sothearos Blvd.

The True Cost
A story about the clothes we wear, the people 
who make them, and the impact the industry 
is having on our world. The price of clothing 
has been decreasing for decades, while 
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BY RUBY SMITH

Last time we spoke, the ghost of Bunster’s 

sudden demise was still nibbling our 

heartstrings and plip – plopping moist cairns 

of vegan bum nuggets all across our best-

laid plans. Coming home from work we 

expected the gammy thud and wuffle of his 

whiskery, rabbity welcome, and were tearful 

all over again when the halls of Marital HQ 

echoed with only the lonely knell of key in 

lock. The ridiculous bunny wunny baby 

babble stopped, which was an unexpected 

plus point, but it meant we sat over bleak 

pre-work coffees, me and Hubster, with 

barely a word to rub together. This is really 

saying something, because he’s not a chatty 

Cathy at the best of times. Even the sparrow 

circus on our balcony left our heart cockles 

frozen through. Desperate for attention, those 

feathery tykes took to hurling themselves at 

the patio doors. Nice try but no cigar, you 

teensy fleabag wingsters. It was all I could do 

to drag me out of bed and Love’s Helpmeet 

out of the central Historical Landmark where 

he plays boules and swigs ABC with the 

codger caretakers every waking moment.

Our capricious, pootling and prematurely 

deceased three-legged moppet was gravity’s 

pull, the phloem in our stalks, that little ray 

of sunshine on life’s cloudy days. Our mate 

bunny was the glue. When he left us, damn 

that lovable rodent, we fell to pieces.

During this difficult transition through 

tragic petlessness, it was nice that mates, and 

even people who normally loathe us, rallied 

round. Ever the jolly hockey sticks types, 

Angie and Brad heard the sad news from our 

mutual friend and reiki master, Big Stewie 

Lovegrove, and cut short their family carouse 

at Clooney’s Como-side supershack to cheer 

us up. They’d been couple-dressing as 

usual and, quelle surprise, turned up off the 

chopper from Pochetong all matchy-matchy 

in the pink polos, white capris and cream 

pleather deck shoes GC insists on foisting on 

every house guest. For legal reasons I’m not 

supposed to use their kids’ real names, but 

suffice to say they had brand spanking new 

twins in tow. Adorable little Tapenade is the 

spit of her handsome pop, and Hallucogenia 

looks more like that mini chappie out of GOT 

every day. It was a joy to have them over but 

they ate us out of house and home. Honestly it 

was a relief to see the back of them.

Those A-list gourmandisers weren’t the 

only welcome chivvy-up we got, and the veil 

lifted a little as each day went by. Neighbours 

dropped round frog hampers. A well-meaning 

Auntie tried to lend us her child. A rich friend 

got us free VIP tickets to the cinema: at 10:30 

every Monday morning for a month, we drank, 

slept and bawled our eyes out, cossetted in 

the velvety dark by Dolby’s bowel-thrumming 

bass drops and his ‘n’ hers whiffy sateen 

comforters.

After six weeks sitting up the front of the 

strugglebus I was ready to gather my shit, ding 

the bell and hop off at the next stop, which 

happened to be right out front of the first animal 

penitentiary on Street 63. Hubster was less keen 

to travel from pet A to pet B. He yearned for the 

rose-coloured olden days when hungover lids 

were licked for hour upon soothing hour, or our 

furry orange child levered up on his one good 

haunch and begged, like a Dickensian urchin, 

for that crisp choc point at the tip of our ice-

cream cones. But my Life’s Partner is no match 

for epic whine and sulk. So more on our new 

wuvverly wittle yada yada in weeks to come.

Touch wood there’s not a death in the 

family, but if there is I can highly recommend 

any one of CharmingVille’s myriad government 

departments and services to help take the 

edge off the massive metaphorical Seax of 

Beagnoth carving its way through your grieving 

heartland. If you’re really tether-end and a 

terminal trip to de la Gare is on the cards, book 

yourself in to organise your work permit. Along 

with a wallet full of ‘coffee money’, a big water 

and a wad of passport photos, take a travel 

pillow. You’ll get hours of decent kip.

Best of all, instead of sobbing like a person 

who has just lost the only thing they ever loved 

what loved ‘em back, you’ll soon find yourself 

snorting with derision, keening with frustration 

or laughing – on the inside is best, just to be 

on the safe side – at the spangled parade of 

simpletons, all cretins great and small.

Our resident columnist waxes lyrical on some of the more colourful aspects of life in our fine city of CharmingVille

HAPPY
ENDINGSthe human and environmental costs have 

grown dramatically. Andrew Morgan directs 
a documentary that pulls back the curtain on 
the untold story and asks us to consider who 
really pays the price for our clothing. 8pm @ 
Meta House, #37 Sothearos Blvd.

A Brilliant Young Mind
Nathan struggles to connect with those 
around him, but finds comfort in numbers. 
When Nathan is taken under the wing of 
teacher Mr Humphreys, the pair forge an 
unusual friendship and Nathan’s talents 
win him a place on the UK team at the 
International Mathematics Olympiad. 
From suburban England to bustling Taipei 
and back again, Nathan builds complex 
relationships as he is confronted by the 
irrational nature of love. 8:30pm @ The Flicks 
1, #39b St. 95.

Ran
An elderly lord abdicates to his three sons & 
the corrupt ones promptly turn against him. 
Late Kurosawa classic based on King Lear. 
8:30pm @ Empire, #34 St. 130 & 5.

The Killing Fields
A photographer is trapped in Cambodia 
during tyrant Pol Pot’s bloody ‘Year Zero’ 
cleansing campaign, which claimed the lives 
of two million ‘undesirable’ civilians. 8:30pm 
@ The Flicks 2, #90 St. 135.

Where Hope Grows
A baseball player whose professional career 
was cut short due to his personal problems 
is suddenly awakened and invigorated by a 
young man with Down’s syndrome who works 
at the local grocery store. 9pm @ The Flicks 
3, #8 St. 258.

EXHIBITS
In The City By Night, by Sovan Philong

Illuminating the darkest corners of 
Cambodia’s capital is photographer Sovan 
Philong, whose carefully composed images 
and artificial light seem almost theatrical. But 
Philong never poses his subjects; he merely 
unveils their natural drama. Opens 6:30pm 
September 9 @ Java Café & Gallery, #56 
Sihanouk Blvd.

Lights & Shadows, by Kok Thlok
Institutionalised under King Sihanouk, 
Cambodian shadow puppetry dates back to 
the Angkorian Era, following the arrival of 
Ramayana to the Khmer Empire. Nowadays 
the country only counts three major 
companies: Sovanna Phum in Phnom Penh, 
Wat Bo in Siem Reap and Kok Thlok in the 
countryside. Made from cow skin, a puppet 
represents a week of work. A complete show 
requires at least 90 of them. Waved at the 
back and at the front of a large white screen, 
the shadow puppets become characters with 
the light pointing out their details and the 

performers bringing them to live through 
dance and recital. Lights & Shadows is 
the first exhibition of Kok Thlok, telling the 
condensed story of the arrival of Ramayana in 
the Empire. Opens 6pm September 2 @ The 
Plantation, #28 St. 184.

The Mysterious Art of the Portrait, by 
William Ropp

With support from Cambodia Airports, the 
French Institute invited French photographer 
William Ropp to work with students 
from Studio Images, the institute’s own 
photography workshop, with a focus on 
Ropp’s artistic fields of expertise: portraiture 
and human beings. Opens 6:30pm 
September 3 until September 30 @ Institut 
francais du Cambodge, #218 St. 184.

Crossed Views On Cambodia, by Ricardo 
Casal

Nomadic artist Ricardo Casal, in conjunction 
with recent graduates from the Royal 
University of Fine Arts in Phnom Penh, 
highlights the vitality of contemporary 
Cambodian creation. From 6pm September 4 
until September 27 @ The Bophana Centre, 
#64 Street 200.

The Streets of Phnom Penh, by Arvin 
Mamhot

Filipino photographer Arvin Mamhot depicts 
colourful, everyday slices of life in the capital. 
“Among the everyday things happening 
around us, there is a moment in which 
elements culminate in one perfect, climactic 
convergence to create the beauty of life,” says 
the artist, who is also a poet. Until September 
20 @ Insider Gallery, Intercontinental Hotel, 
#296 Mao Tse Tung Blvd.

EVENTS
WEDNESDAY 2
Open mic

8pm @ Show Box, #11 St. 330.

Pub quiz
8pm @ Sundance Riverside, #79 Sisowath 
Quay.

DJs Maily & Rakky-Z
9pm at Nova, #19 St. 214.

DJ Snowy
9pm @ Riverhouse Lounge, Sisowath Quay 
& St. 110.

DJ Lefty
10pm @ Pontoon Pulse, #80 St. 172.

THURSDAY 3
Samai distillery

The creators of Cambodia’s finest rum throw 
open the distillery doors for their weekly dose 
of dance, music & decadence. 6pm @ Samai 
Distillery, #9b St. 830 & Sothearos Blvd.

Dodgeball
7pm @ #55 St. 123, near Russian Market.

Acoustic cocktails
Robin, a talented young singer from France, 
plays his own take on folk, blues & rock ‘n’ 
roll. 8pm @ The Alley Bar, #82 St. 244.

Pub quiz
8pm @ Show Box, #11 St. 330.

Open mic
You play, Paddy Rice buys you a beer. 8pm @ 
Paddy Rice, #213 Sisowath Quay.

Live rock & blues
With Bona, Alex & Tip. 8:30pm @ Odd, #25b 
St. 294.

DJ Jack Malipan
Deep, funky house at the No Problem Disco. 
10pm @ Pontoon Pulse, #8 St. 172.

Reggae
Jamaican legend KCM Nayabinghi Khmer 
plays Jamaican dub and reggae, with live 
percussion and the Papa Dub sound system. 
9pm at Sharky’s, #126 St. 130.

Rooftop reggae
International DJs occupy the decks of this 
rooftop reggae bar. 10pm @ Dusk Till Dawn, 
#46 St. 172.

Achavo
With DJs Proff & Dilly. 10:30pm @ Loby, 
opposite NagaWorld.

FRIDAY 4
Thank god it’s Friday

Held at Kingdom Breweries’ Taproom on 
the first Friday every month from 6:30pm 
to 10:30pm, with food served from 7pm – 

9:30pm. 6:30pm at The Taproom @ Kingdom 
Breweries, #1748 National Road 5, Phnom 
Penh (1km north of the Japanese Bridge, 
along the Tonlé Sap River).

Live rock & blues
With Bona, Alex & Tip. 8:30pm @ Odd, #25b 
St. 294.

Kin
Riveting, eccentric quartet led by Euan Gray 
on sax and vocals. Firmly rooted in jazz, Kin 
often extend their improvisations into Latin, 
fusion pop and anything else they can get 
their jazz hands on. 8:30pm at Doors, #18 
St. 84 & 47.

Rooftop reggae
International DJs occupy the decks of this 
rooftop reggae bar. 10pm @ Dusk Till Dawn, 
#46 St. 172.

DJ Maily
Cambodia’s queen of mixing. 10pm @ Nova, 
#19 St. 214.

DJs Dr Wah Wah, Bfox & Alan Ritchie
Dicky Trisco. 11pm at Pontoon Pulse, #80 
St. 172.

SATURDAY 5
The devil eats oysters

Fresh oysters at $1.50 a piece, paired with 
Casillero Del Diablo at $3 a glass. 4pm @ 
Zino, #12 St. 294.

Creem
Sunset cruise with Cambo Disco Club. 
5pm @ Kanika Boat, outside Cambodian 
Development Centre, near Tonle Sap 
Restaurant, Sisowath Quay.

Gypsy jazz
Jazz Manouche pays live tribute to the music 
of Django Reinhardt. 8pm @ The Alley Bar, 
#82 St. 244.

KCM Nayabinghi Khmer & DJ Moto
8:30pm @ FCC The Mansion, St. 178 & 
Sothearos Blvd.

Live rock & blues
With Bona, Alex & Tip. 8:30pm @ Odd, #25b 
St. 294.

Jazz club
Great live jazz quartet led by Euan Gray on 
sax and vocals. 8:45pm @ Doors, #18 St. 84 
& 47.

Afro house
With DJ Proff, MC Red, KCM & Steph Routtier. 
9:30pm @ Loby, opposite Naga World.

Rooftop reggae
International DJs occupy the decks of this 
rooftop reggae bar. 10pm @ Dusk Till Dawn, 
#46 St. 172.

SUNDAY 6
Box market

Want to sell something you’ve made or 
accumulated? Set up a table for just $3. We 
love to see arts, crafts, pre-loved clothes, 
home-made food, jewellery and whatever 
else you want to sell. Contact showboxpp@
gmail.com. 2pm @ Show Box, #11 St. 330.

Joe Wrigley
Joe hosts the Sunday Sundowner Sessions, 
a weekly gathering of singers, musicians, 
songwriters and performers. This week marks 
the event’s second anniversary, so expect 
something special. 5pm @ Alley Cat Café, 
St. 19z.

Live rock & blues
With Bona, Alex & Tip. 8:30pm @ Odd, #25b 
St. 294.

Open mic
Interested in playing some music as a band 
or solo act? Want to try out your comedy 
routine? Spill your skills for free drinks at our 
open mic hosted by Pavel Ramirez. 9pm at 
Sharky’s, #126 St. 130.

Rooftop reggae
International DJs occupy the decks of this 
rooftop reggae bar. 10pm @ Dusk Till Dawn, 
#46 St. 172.

MONDAY 7
Social salsa

Latin grooves & moves. 8pm @ Duplex 
Cambodia, #3 St. 278.

TUESDAY 8
Dodgeball

7pm @ #55 St. 123, near Russian Market.

Open mic
8:30pm @ Sundance Inn & Saloon, #61 
St. 172.

The Streets of Phnom Penh, by Arvin Mamhot. At the Intercontinental Hotel, Phnom Penh.
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