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project origin story
By Brett Swinney
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Brett Swinney and Angela Davis Fegan at Off
Chances at Danny’s Bar Wicker Park, Chicago IL,
Feburary 14, 2017, photo by Jasmine Clark

The lavender menace occupation is a collaboration between
Angela Davis Fegan and Brett
Swinney.
Fegan started the lavender
menace poster project as
her master’s thesis, and as a
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Chances at Danny’s Bar Wicker Park, Chicago IL, Feburary 14, 2017, photo by Jasmine Clark
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On Angela Davis Fegan: A Spell to Protect Women
By Evan Kleekamp
“WE ARE POWERFUL & DANGEROUS”
- Angela Davis Fegan
Angela Davis Fegan has installed Lavender Menace
posters all over Chicago since beginning her graduate education at Columbia College Chicago in
2012. Fegan distrusts institutions and institutional
power. She hangs her work in bars; her ideal viewer is an unaware passerby who encounters the
installation by accident. She prioritizes intellectual
rigor over beauty; her text-based posters initiate
a conversation about and between bodies without
depicting them. Fegan’s project is unabashedly
feminist, anti-racist, and socialist in scope. As she
says, “There is no aesthetic backdrop for men to
fetishize my work.” Aesthetic principles do not
obscure her overt political gestures. Those who
do stop to admire, dismiss, or deface the posters
rarely understand the context that drives Fegan’s
10 lavender meance occupation a handbook

practice. Even fewer know that Fegan makes the
posters from scratch using recycled denim.
Why denim? According to Fegan, denim resists
water better than many other materials used to make
paper. Denim also carries a longstanding association with the American working-class. Women in
the 1960s and 1970s wore denim to undermine
conservative views that held them as domestics
in the household. Moreover, everyday people wear
denim—denim is part of their image, their sense of
self, it’s who they are—and Fegan holds everyday
people to be her audience. The decision to transform the material beyond recognition can be read
as a means to veil, but I would argue Fegan’s decision reflects an unspoken bond between those
knowledgeable about craft. Fegan, in an extension
of intimacy between those in the know, displays
but does not articulate trade secrets. She embeds
a visual code into the object. For this reason, I’m
tempted to read Fegan’s practice as a means of
spellbinding: The invisible labor that goes into creAngela Davis Fegan & Brett Swinney 11

Off Cha

12 lavender meance occupation a handbook

ances at Danny’s Bar Wicker Park, Chicago IL, February 14, 2017, photos by Jasmine Clark

Angela Davis Fegan & Brett Swinney 13

ating the posters is what activates their effect. But
what does Fegan’s spell produce?
Fegan’s arrangement of text is by turns baroque and
decorative. The political message arrives somewhere between legible and illegible, depending on
the poster in question. During a conversation with
Chicago artist Lisa Vinebaum at Sector 2337, Fegan
stated that her drafting process often begins in a
notebook where she tries to find the exact word,
or variation thereof, that will fit into the space of
a poster by obsessly rearranging letters. Fegan
sometimes reproduces this trial by overlaying multiple phrases in a single poster; the text overlaps
and becomes difficult to read. For example, one
poster that reads “WE WERQ TO MAKE SPACE TO
EXIST & REFUSE TO LET HRC SELL IT” on one
plane also reads “lavender BUTCH WOMYN marimacha BOI DYKE QUEER MENANCE” on another.
After the talk with Vinebaum, Fegan linked this to
a problem faced by many black artists producing
work in the era of institutions: What word is ever
14 lavender meance occupation a handbook

enough to describe the crushing alienation? What
sentence can properly display one’s experience of
racism, classism, and misogyny? She describes
the stacking text as a reflection on this impasse as
well as a defense against the anxiety it provokes.
Fegan’s father passed away on October 1st last
year. He quoted Rimbaud to me from memory at
57th Street Books, where I gave a reading from an
unpublished manuscript; it was the first and only
time we met. I joined Fegan and her family at their
home in Hyde Park a few days after his death.
Fegan and her friend Renee Albrecht-Mallinger
scanned photographs in preparation for his wake
while I sat beside them at the kitchen table. Fegan
took a break to grill me a sandwich on the stove;
we drank the whiskey sent as condolences her
mother wouldn’t touch. Her brother James arrived
a few hours later. I witnessed a signature Fegan
family feud: Angela scolding James; Claudia, her
mother, upbraiding Angela; and James mediating
the two while cousins, aunts, uncles, and neighAngela Davis Fegan & Brett Swinney 15
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bors came to the front door in a long procession.
Relatives and friends took up positions at the table
and on the couch. I relaxed into the family portrait
that was slowly accruing around me. We watched
cable news on the television. As far as I remember, Fegan was the first to go through her father’s
clothes. She took any denim that couldn’t be given
away. I assume she will use his jeans to make
paper, posters, and other materials in the future.
This is one of many latent conceptual torques hidden within Fegan’s project. Viewers who have taken
Fegan’s posters home after an installation — at no
charge — carry a political statement with an added
bonus: a trace of someone who wore the poster in
its previous form. She transforms blue dungarees
into a commodity stripped of its status as a commodity; the posters are, after all, distributed, not
sold. The transformation produces a poster that
can stand alone as a sign or be printed over. Fegan
sends a polyvocal message that is addressed to
but not received by everyone.
18 lavender meance occupation a handbook

What separates a poster from a canvas? The white
artist’s white canvas has a separate history, status,
and community from the marketer’s poster. Fegan’s
project steals techniques deployed by marketers
and uses their popular appeal to reach her audience. (This might be a key distinction: Fegan,
unlike many artists, keeps her audience in mind.) A
commodity stripped of its status as a commodity
is thus an object returned from its historical aim
as a marketing device, for the purpose of political
empowerment and aesthetic pleasure. However, I
would careful to designate the aesthetic pleasure
enacted by Fegan’s work as politically oriented; it
only works if you value and derive pleasure from
politics of resistance.
Fegan researches political sentiments that permeate similarly disenfranchised social groups. She
synthesizes these attitudes into an exact word or
phrase, connecting multiple registers of speech in
the process. Register might not be the best term,
but it communicates the sense of range one would
Angela Davis Fegan & Brett Swinney 19
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find in an instrument that moves up and down a
sweeping set of notes to create a melody from otherwise divergent parts. What is the magical combination of notes, in this case words, that allows
for a spectrum of tones to be strung together into
a coherent phrase? But coherence isn’t Fegan’s
objective. It’s empathy and recognition. Her work
asks: “What is the one word or phrase I need to
say in order to be accepted?” A closer reading of
the lavender color referenced by the posters might
suggest lavender is a color that asks viewers to
look; it is a request to be seen. This where the project opens up to its most fragile elements. The success of the project depends on the material form,
color, and statements projected by each individual
poster. They band together to create a crowd: “WE
RECRUIT”; “WE ARE THE QUEERS YOU FEAR THE
ONES WHO RIOT, FUCK, & VOTE”; “ASSIMILATION
IS VIOLENCE”; “WE ARE THE CONSPIRACY.”
Commodification is a central concern of Fegan’s
oeuvre. Lavender Menace began as a means to
22 lavender meance occupation a handbook

criticize The Human Rights Campaign at the height
of the gay marriage debate. Fegan argues that
organizations like the Human Rights Campaign
commodify queer identifies into assimilationist
narratives, which they use to sell American consumers a whitewashed, morally acceptable version of queerness by producing idealized white
gay male elite subjects. Fegan remains suspicious
of any political activity where assimilation stands
to conceal white supremacy and patriarchy. To say
Angela Davis Fegan hates patriarchy and white
supremacy would be an understatement: She
abhors the devaluing of goods, communities, artisanal craft, and labor. Fegan specifically avoids the
techniques used by white men to portray marginalized women, such as figurative painting, in favor
of the mass-produced, community-building functions of text-based statements. She wants to give
to give language to women in revolt, not elevate
or eroticize the female body. The posters’ political messages bear witness to this attitude, but the
material means of their production speaks to postAngela Davis Fegan & Brett Swinney 23
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ers’ ability identify the sexual abjection latent in
patriarchal and white supremacist ideologies. The
work asks viewers to be complicit when it speaks
to a collective “we,” “they,” and “them,” thus
foregrounding the intimate relationship between
marginalized people and their oppressors. Fegan
outlines the conflict, but the viewer inserts the
context when they decide to reject or walk away
with a poster. The viewer produces the shibboleth,
the division in power, with their response.
Fegan’s work opens a dialectic between the personal and political. It forces us to reconsider
how much of the artist’s lived experience can be
broadcasted to the social collective: How much do
we need to share about ourselves in order to be
heard? Is Fegan probing what it is like to be misunderstood, stamped over, loud, colored, and linguistically derived? Or, is she surfacing the unseen
labor that defines human subjectivity? These are
speculative nodes to consider. If we accept that
political slogans activate by placing themselves
26 lavender meance occupation a handbook

into the collective memory, we can begin to understand the signs produced by Fegan as a sort of
call. Beyond recognition, a call-to-action; beyond
a call-to-action, a desire to carry the political techniques of the past into the future.
Fegan champions visibility. More than elevating
visibility and representation as political objectives for women, queer folk, and minority populations, she speaks to the erasure inflicted on these
communities. It’s no mistake that Fegan makes
her political messages loud, clear, and collective
while keeping the labor built into the process hidden behind the ink. It’s meant only for those looking for the signs of work: a working-class code.
Anyone who understands craft can see beauty in
the minute, nearly invisible details that come with
an object’s design and construction. The white
male artists I’ve spoken to about the project — and
I’ve spoken to many — consistently offer the same
reproach to Fegan’s work: “It seems important,
but I don’t get it.” What they don’t understand is
Angela Davis Fegan & Brett Swinney 27
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that they shouldn’t “get” the work—it’s not for their
indulgence.
Fegan has made and distributed thousands of
these posters. I have one on the wall of my bedroom near the door that reads: “ANITA HILL FOR
SUPREME COURT JUSTICE.” Her posters rely on
one active ingredient: period blood she has collected in jar since the project’s initiation. She finishes each piece with a splatter of blood and tissue from her uterine lining. Considering the range
and duration of the project, this means that several
witting and unwitting viewers have taken a home
a piece of Angela’s body and labor to hang it on
their walls; they’ve used her posters as a prop in
a selfie or given them to friends who no doubt did
something similar. Fegan’s few detractors respond
by scribbling over Fegan’s lettering. Or, in the
case of one particularly agitated and obviously
gay white man, write “THIS IS A STRAW MAN’S
ARGUMENT” over a poster Fegan placed in the
men’s bathroom at Cole’s, where she moonlights
30 lavender meance occupation a handbook

as a bartender. Responses like these only empower Fegan and women like her. In lieu of fans elevating her to a position of romanticized prestige, she
only seeks comrades. I credit Fegan with formulating an incredibly simple method of keep women of
color safe: make recycled paper, write outrageous
political statements on said recycled paper, smear
period blood on said recycled paper, and then disseminate, disseminate, disseminate.
Evan Kleekamp is a writer living in Chicago. Their work has
been featured or is forthcoming in Fence, Pinwheel, Drunken
Boat, Vinyl Poetry and Prose, and Adult. An excerpt from their
in-progress manuscript, Three Movements, is forthcoming in
Nightboat Book’s Responses, New writings, Flesh anthology
edited by Ronaldo V. Wilson, Bhanu Kapil and Mg Roberts.
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Some thoughts on Angela Davis Fegan’s
Lavender Menace Poster Project
by Maya Marshall
Love Letters: Every morning I wake up under two
posters. They read: “We Want Equal Pay and Not
to Be Raped” and “This is a Love Letter to the
Butches. We See you & You Mean the World to
Us.” I wake up under a love letter everyday.
Currently, I’m a graduate student at at PWI. I fight
imposter syndrome every day. I’m not alone in
that. I am openly queer. I’m not alone in that either.
There are three posters in my living room: “Master
of Liminal Space, Negotiator Between Race and
Gender,” “You Better Read; We Have Werq to Do!,”
“Name the Wound, Bridge the Gap.” Affirmation.
Directive. Incantation. These are the basics of
creative political strategizing: affirmation, directive, incantation. We are witches. Which is to say
we can draw power from anything in and around
us. These posters are spells for public space, and
34 lavender meance occupation a handbook

they’re working.
Sometime in the last two years, I walked into an old
friend’s apartment and there was a poster with gold
leaf and Angela’s blood. There is magic in that--in
turning and finding a part of your family in a room
you’ve never entered--in knowinging you’re part of
a larger moving body. These posters do that. They
link a big queer family (and I mean that in a most
realistic sense of the word--families include comrades and nemeses as well as inimitable, unbreakable bonds formed by circumstance and ritual).
My living room is where I replenish this body when
in comes in from the public. It is where I fill my
head with words that are necessary ammunition for
the defense of and nourishing of my black, female,
queer body. It is where I prepare to teach young
people, few of whom look or live like I do. I write
and teach literature, poetry, the creative process-it can be called creative political strategizing.
This writing, teaching, and art-making performed
Angela Davis Fegan & Brett Swinney 35
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by QPOC creates a gestalt. The LM poster project
reminds me of the defense/building/love imbuing
work we are engaged in as a community of QPOC.
The Lavender Menace poster project is an affirmation put in the hands of many for the eyes of
the greater public, and it attests to politics (which
are always personal) that I hold dear. My politics:
women are as powerful as men. Women’s bodies
belong to women. Our work and our sex do not
belong to anyone else. Black lives matter. Work
across class lines. Be kind. Be honest. Take good
care. These are my politics. They’re not complicated, though their intersections are complex. The
complexities show up as poster slogans all over
the country. I hope they continue to spread through
social media, in bathrooms, in living rooms.
Writing on the walls: This project means that blood
is magic. It means I’m not crazy. It means some sister-friends love me. It means that the fundamentalist black patriarchal church has a counterpart in us
38 lavender meance occupation a handbook

witchy bohemian types who believe in the alchemy
of salt, iron, and gold. This project is proof that, as
in graffiti and hip-hop, we can use our words and
the body of the landscapes around us to talk back
to canonical literature and oppressive culturemakers who seek to demonize and then erase us
via outlets, including the academy, which refuse to
legitimize our artwork and scholarship.
This project shouts: We write on the walls, we
scream in the streets, we refuse to be erased,
ignored. This project renders us visible. And the
business of writing on the walls: it comes from
the impulse to connect. I live in the deep south. I
drink in a white bar populated by hip white dudes
and hip white women. It is one of the few places in
Columbia, SC that purport to be queer friendly. It’s
one of the first places I felt at ease the weekend I
moved here. I feel less at ease now because I’ve
seen the way racism works when it comes from
the mouths of people who think you’re “cool.” Still,
there’s a patio. To make it feel more like home, I
Angela Davis Fegan & Brett Swinney 39
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put one of ADF’s Menace Poster’s in the bathroom
with the rest of the graffiti. It was gone within the
week. I don’t know if it was taken by an admirer
or by a hater. It’s time to put another one up. If
it was taken by an admirer, good. It suggests to
me that someone felt seen and cared for. If it was
the other, then the message is a shame and all the
more necessary.
Putting in the work: The work is historicizing current struggles. The work requires going back
for the bodies. That is to say, reclaiming and recontextualizing nomenclature like the Lavender
Menace, so that movements that have paved the
way for current activists persist within an identifiable genealogical legacy. That’s what this project
is doing. It is centering rather than marginalizing
QPOC in a way that the lesbian second wave feminists huddled behind Betty Friedan refused to do.
This project is pro-sex, pro-love(v.) as direct action,
pro-people of color (not just black), pro-queer visibility. This is necessary work.
42 lavender meance occupation a handbook

A thing that effective art does is invite participation. It wills, almost subconsciously, participation;
good art forces consideration of formerly un-/
under-considered questions. This project does
that. It takes to the public spaces where the public
voice is most clearly heard (or seen as is the case
with the walls), asks questions, and talks back to
a larger hegemonic structure. Davis Fegan invites
quasi-captive audiences to engage and account
for their individual bodies and consciousnesses.
That is the type of work that tells the world about
itself. The type of work that changes people ergo
the world.
Maya Marshall is a writer, editor, and poet. She is the author of
Secondhand (2016, Dancing Girl Press) and holds fellowships
from Callaloo and Cave Canem.
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lavender menace
by Shana Redmond, PhD
Until recently I hadn’t considered public restrooms
an object or location of knowledge. A purely functional space, they were those to be used and quickly abandoned. Often unkempt and claustrophobic,
public bathrooms elicited feelings of frustration
due to long lines or complete and utter apathy.
No reasons to linger, let alone study or struggle.
No reasons…until last year. North Carolina’s 2016
“bathroom bill” (House Bill 2) which (among other
things) ties bathroom use to one’s birth gender
assignment, exposed an ever-widening aperture
about gender categories and what it means to be
safe or to make claims to safety in the U.S. I was
dumbstruck by the bill. While it called to mind a
series of questions including “What the fuck?”
and “Don’t legislators in North Carolina have better things to do with their time?,” it nonetheless
forced me to remember that who we are is only
known in relation to where we are. My engage46 lavender meance occupation a handbook

ment with bathrooms has been fundamentally
changed in consideration of a fact that queer and
trans activists, including the brilliant artist Angela
Davis Fegan, already know: the public bathroom is
a political space.
Though no longer marked by “Colored Only” or
“Whites Only,” these spaces are no less oppressive for those who recognize that in the signage of
“Women” and “Men” the word “Only” is implicit,
always haunting the efforts of queer and gender
spectrum individuals to do the most mundane—
most human—of activities. We can no more identify another’s gender than we can race, making lawmaker, security staff, and civilian calls to monitor
those who enter and where desperate attempts to
reinforce and codify categories of difference that
most of us do not agree upon and to which many
do not subscribe. Efforts to weaponize public
restrooms in service of creating an “ideal” citizen
reveal these sites as laboratories for the ongoing
evaluation and escalation of difference, surveillance, and policing.
Angela Davis Fegan & Brett Swinney 47
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But they can be otherwise. Public bathrooms can
be sites of radical reinvention and imagination; this
is precisely what recent print installations by Fegan
prove. While some visual artists, such as Sophia
Dawson, have represented these spaces for exhibition elsewhere, Fegan has taken the work to the
lavatory, reinterpreting it as one of curation and
contestation. In her bathrooms the queers speak
back and make of it an erogenous zone in which
to freedom dream about a world without and/
or beyond heteropatriarchal and homocapitalist
agendas. To be confronted with the reality that “The
binary is a tool of segregation and oppression” is
to question what brought you into that restroom in
the first place. Did you actively choose where to
go? Was it a choice that is no choice? How then do
you proceed from that place? And what have you
learned? If it is true that “Your alienation is a corporate construct”—which I believe that it is—how
might it be differently refused or mobilized if we
recognize it as such and collectivize?
Scribbled, scrawled, and pasted between and
50 lavender meance occupation a handbook

over flyers and tags are the works that provoke
our answers. Fegan turns the walls that otherwise
offer verses of self-promotion or individualism into
an intellectual undercommons where the authors
relinquish their rights to both authority and profit in
order to hasten the arrival of a Menace that might
save us all. Emblazoned on red, magenta, and burgundy paper we are reminded that this space is
one of both pleasure and radicalism: “Romance is
an illusion bought & sold Love is a direct action.”
This is a promise made in defiance of the marketplace and legislators; it’s an affirmation of how
we fight and win. Fegan’s Lavender Menace is a
mimeograph of imagination, a love movement with
brass knuckles and ink that rages against all those
who police the bodies and boundaries of Blackbrown-queer life, in the process announcing that
joy is ours and it is everywhere.
Shana L. Redmond, Ph.D., is the author of Anthem: Social
Movements and the Sound of Solidarity in the African Diaspora
and Associate Professor of Musicology and African American
Angela Davis Fegan & Brett Swinney 51
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Studies at UCLA. She is the curator/co-producer of two academic mixtapes and, in 2014-2015, was the inaugural Ella
Baker Visiting Associate Professor of Black Studies at UC-Santa
Barbara.
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context for lavender menace
by Sidney A. Thomas
I am still here due to resistance and faith. As a
Black gay man in my 60s, I have witnessed great
pain and suffering in the struggle for equality, along
with all the joys I experienced as a young man.
The impact of HIV on me and my community has
been both devastating and a call to action. While
I respect and support the activism of my younger colleagues, I am concerned our community is
being further fragmented by all the labels available today, i.e. cisgender, gender non-conforming,
non-binary. I was recently asked which pronouns I
preferred and was totally puzzled by the question.
Despite my concerns, I am proud of the activism of
my young brothers and sisters.
You see, when I was coming up, your choices to
define yourself sexually were gay, straight or bi.
Three choices. Of course, the less attractive terms
were queer (which is now totally acceptable), fag,
56 lavender meance occupation a handbook

sissy for gay men; and bulldaggers and dykes
(which is now totally acceptable) for my lesbian
sisters. Coupled with this was the identification I
was establishing as a Black man. No longer, colored; Negro (which is on my birth certificate); and
certainly not nigger. My Black identity was the first
form of resistance and for years overshadowed my
even thinking about my sexual identity. As a child
of the 60s, a gay identity was not synonymous with
a Black identity, although I later learned the significant contributions of Bayard Rustin, an openly gay
man who organized the March on Washington and
was a top adviser to Martin Luther King Jr. I also
learned that Adam Clayton Powell used Bayard’s
sexuality to black mail King Jr. to stay out of New
York City. King’s plan to organize a march in New
York was stopped in its tracks by Powell’s threat to
allude to a sexual liaison between King and Rustin.
To this day, the greatest insult one man can make
to another man is to call him a derogatory term for
a gay man.
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1979. The year of the National March on Washington
for gay and lesbian rights, at the time the largest
march calling for equal rights.

I was a first year

graduate student at the University of WisconsinMilwaukee and attended the march with three
friends. We were so determined to be a part of
history that we drove 16 hours each way in a less
than comfortable car and did not have a reservation at a hotel. I shared my excitement with attending the march with Avis, a Black female fellow student in several of my classes. Her response to my
excitement was to question why I was attending
the march. I hesitated and then responded that I
was attending because I was gay. To this day, the
expression on her face is seared in my mind; not
a hostile look but befuddled. Until that time, my
expression of my gayness was social and sexual. I
did not think of being gay as a political statement.
This was not my first time acknowledging I was
gay. I had a confrontational dialogue with my parents several years earlier, followed by more supportive talks with my siblings, and never went to
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great effort to hide who I was. My parents were
more concerned with how the world would treat me.
From their generational perspective, life was hard
enough for a Black man and to add what was considered a sexual perversion would surely sentence
me to a life of failure and isolation. They eventually came around to support me and respect my
friends. They never marched with PFLAG (Parents
and Friends of Lesbians and Gays) , but they were
not demeaning and hostile, at least not to my face
and embraced my partners as part of the family.
I never experienced great emotional distress trying
to deny my feelings and attractions to men. I even
joined other Black gays and lesbians who filed a
formal complaint with the Milwaukee Commission
on Human Relations charging discriminatory
admission policies at bars, i.e. needing 5 picture
IDs to enter a bar. I had even been in a raid at a
bar and held, though not arrested, for dancing with
a man.
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What made my response to Avis questioning my
motivation to attend the march so liberating was
that it was the first time I attached my gayness to
a political movement. Not only was I liberating
myself, but my actions might possibly contribute
to a more inclusive agenda for gays and lesbians
across the country. To be among the thousands
who traveled to D.C. to march, learn and organize,
was a defining moment for me. There was a small
but forceful Black contingent at the event and we
had our own organizing meetings to make sure
our presence was acknowledged, appreciated and
respected. We even developed our own agenda
and demands. I was in awe of the men and women
who were far more politically conscious than I was
at the time.
Racism within the gay community was commonplace; as much as we identified with our sexuality,
we were defiantly Black and gay and did not want
to compromise either, which was a problem for the
white gay community. White Gay men ruled the
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movement and were hostile to people of color and
women. We supported the overall platform, which
included a presidential order banning discrimination based on sexual orientation in the military,
but wanted our concerns with the gay community
addressed as well. I can only compare it to the
Black soldiers returning to America from World
War II who were fighting for their country as well
as acceptance from their country.
My reflections on more than 30 years of being a
proud, Black gay man, is mostly positive yet still
evolving.

Those years include transitions in my

life that have been shaped by the growing sense
of community among Black LGBTQ. In my youth,
my peers and I congregated at clubs and bath
houses. Black lesbians were always more political, even though the Women’s Movement did not
initially welcome their voices. HIV came along and
everything we knew to be true about being gay
changed. We initially rationalized that AIDS was a
white disease and as long as we did not have sex
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with White men or Black men who slept with White
men, we would be safe. That reality was shattered for me in 1985 when my first friend died of
HIV infection. It was time to mobilize, but we met
resistance from White gay men and from our own
Black community leaders. I vividly recall a Black
leader yelling at me and others that there was no
place in the Black community for gays and lesbians. Ironically, this was a Black psychologist who
I later worked for.
So much has changed during my lifetime that
speaks to the work of out and proud members of
the Black LGBTQ community working independently or in conjunction with the larger LGBTQ
and the Black community. I am thankful to have
witnessed great change and glad to be here to
contribute to a better future.

Gay marriage was

once an oddity I first saw reported in 1971 in Jet
magazine, but is now a reality in Illinois despite
the efforts of misinformed clergy and religious bigots. Now there are new fights to support our Trans
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brothers and sisters use of the bathroom of their
gender identity. There is also a fear that old battles
will resurface under the current administration. I
am very proud that significant change for LGBTQs
occurred under a Black president, particularly one
who started his presidency as a questioning person due to his religion. The power of continued
struggle and hope is as important today as it was
in the 70s.
Sidney A. Thomas was employed with the Cook County Health
and Hospitals System for 26 years. During that time, he held
leadership positions in ambulatory, hospital and general administration throughout CCHHS. He has been a volunteer at several
Chicago HIV service organizations and was Board of Directors
President of Kupona Network, one of the first African American
HIV service organizations in the country. Sidney co-authored
an instructional manual for mental health providers treating
gay men of color living with HIV. Since retiring from CCHHS in
2013, Sidney has provided consultation to Federally Qualified
Health Centers and managed care organizations. He currently
serves on the Board of Directors of the Public Health Institute of
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Metropolitan Chicago; Chicago Black Gay Men’s Caucus; and
Quality of Life, a State of Illinois Board charged with distributing
funds generated from the sale of lottery tickets to HIV service
organizations. Sidney has a Master’s Degree in Social Work and
a certificate in healthcare management.Metropolitan Chicago;
Chicago Black Gay Men’s Caucus; and Quality of Life, a State of
Illinois Board charged with distributing funds generated from the
sale of lottery tickets to HIV service organizations. Sidney has
a Master’s Degree in Social Work and a certificate in healthcare
management.
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