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They once again lived up to my

absurdly high expectations...

a musical farce not to be

missed - The Express
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I L M AT R I M O N I O

SEGRETO

THE SECRET MARRIAGE

C O M P O S E R : DOMENICO CIMAROSA

Stage Director:

Max Hoehn

Musical Director &amp; Pianist:

Berrak Dyer

Produced by:

Clementine Lovell &amp; Fiona Johnston

Costume Supervisor:

Fiona Rigler

Captions:

Max Hoehn &amp; Harry Percival

CHARACTERS

Carolina:

Chiara Vinci

Elisetta:

Heather Caddick

Count Robinson:

Tom Asher

Paolino:

Peter Kirk

Geronimo:

Peter Willcock

Fidalma:

Vivien Conacher



ACT 1

Paolino, assistant to a wealthy Italian, Geronimo, has secretly married his boss’s

younger daughter Carolina. The newlyweds discuss how to manage their situation

and come clean with Carolina’s family. Paolino has come up with a plan; they

will match-make Carolina’s elder sister Elisetta with his well-connected British

acquaintance, Count Robinson. If Geronimo’s older daughter is well married,

Carolina’s marriage to Paolino might be accepted.

Tempted by Elisetta’s substantial dowry, Count Robinson has written a letter

expressing his interest. Geronimo is thrilled to think that his daughter will become

a Countess. Fidalma, the sisters’ frisky aunt, confesses to Elisetta that she too is in

love. She in fact has her eye on the young Paolino.

When the Count arrives, it is Carolina not Elisetta who catches his eye. He is so

taken with her he tells Paolino that he will be content with a smaller dowry and

sends him off to arrange the match.

Carolina doesn’t dare tell the Count that she is married, so when she admits she

has no lover, it excites him further. She tries to convince him that she is not suited

to becoming a Countess, nor desires to be one, but he continues to pursue her.

Elisetta finds the two of them in what she believes to be a compromising position

and accuses them both of betraying her. The commotion attracts Fidalma and

Geronimo, and everyone tries to explain their feelings at once to an exasperated

Geronimo.

INTERVAL

ACT II

Geronimo insists that the Count must honour his contract and marry Elisetta, but

the Count refuses. When he offers to accept a smaller dowry for Carolina’s hand

instead, Geronimo is satisfied he can save face and money, as long as Elisetta

agrees. Paolino, distraught, throws himself on Fidalma’s mercy and is stunned to

find that she herself hopes to marry him. Paolino faints, giving her the idea that he

returns her feelings. Carolina enters the scene and believes she has been betrayed.

Paolino promises Carolina that he is still faithful to her and hatches a plan to leave

the house at dawn the next day to take refuge in the house of a relative.

Fidalma suggests they must send Carolina to a nunnery to solve the problem and

Geronimo agrees. Carolina is broken-hearted and tries to confess her predicament

to the Count but they are interrupted by her sister, aunt and father who believe they

have caught them in the act.

After a brilliant and farcical finale, Paolino and Carolina finally confess they have

been married for two months. Geronimo and Fidalma are furious but the Count and

Elisetta advise them to forgive the newlyweds, adding that they themselves will

marry after all.



Chiara Vinci

Soprano



CAST &amp; CREATIVE

French-Italian Soprano Chiara Vinci was born in London and

studies with Jenny Miller. In 2017 Chiara was shortlisted by

the Wales Theatre Awards in the category for Best Female

Opera Singer for her role in Polly Graham’s production of

Kommilitonen! (WNYO) and was invited to reprise her role

for the ceremony in Swansea.



Recent Operatic roles include: Sophie Scholl, Kommilitonen!

(Welsh National Youth Opera); Shepherd Boy, Tannhäuser

(Longborough Festival Opera); Serpina, La Serva Padrona,

Gianetta, L’Elisir d’Amore (Barefoot Opera); Shepherdess, Venus and Adonis (Ad

Parnassum). In 2016, Chiara created and devised Psyche and Sister for Born Mad (Tête

à Tête Opera Festival).

Concert highlights of 2017 include singing the role of Adina in excerpts from L’Elisir

D’Amore (WOW Opera) and touring throughout the U.K with recorder artist Evelyn

Nallen’s Zero Gravity Band.

Future engagements include reprising the role of Hester Santlow in The Loves Of Mars

and Venus (The Georgian Theatre Royal) in Richmond.

“It was Chiara Vinci’s Sophie Scholl that stood out, incredibly moving, naturally poised

and with a lovely bloom to the voice.” -The Guardian, Kommilitonen!



Heather Caddick

Soprano

Heather Caddick completed the 2014-2015 ENO Opera

Works programme and currently studies with Anthony

Roden. She holds a BA (Hons) in music from the University

of Nottingham, where she was awarded the Bernard Slee

Opera Award. She was highly commended in the 2016

London Song Festival British Song competition (judge Sir

Thomas Allen), and received 3rd prize in the 2014 Patricia

Routledge National English Song Competition.

Recent operatic roles include Contessa Almaviva, Le Nozze

di Figaro and Mimì La Bohème (Grimeborn Festival); Donna Elvira, Don Giovanni

(HGO); Emily Brontë, Glasstown (Helios Collective); The Governess, The Turn of the

Screw (ENO Opera Works showcase); Dido, Dido &amp; Aeneas (Opera Alumnus); and

Suor Angelica, Suor Angelica (Co-Opera Co.) Concert highlights include Haydn’s

The Creation; Handel’s Messiah; Mozart’s Requiem; Zelenka’s Magnificat with the

Dartington International Summer School choir and orchestra; a shared recital with

James Bowman; Schubert’s Der Hirt auf dem Felsen (MusicFest Aberystwyth); and

the world première of Ian Assersohn’s Song of Songs.



Tom Asher

Baritone



Born in Rotherham, Tom is a Yorkshire baritone. He is

delighted to be performing with Pop-up Opera again.

Tom read music and theology at the University of Durham

before training at the RNCM. He now lives in London and

studies with Graeme Danby.



Operatic highlights include Einstein Fart, For the Love of

Thornstein Shiver (Helios Formations 2016); Guccio, Gianni

Schicchi (Opera Holland Park); Giacomo, Giovanna d’Arco

(Hashtag Opera); Forester, The Cunning Little Vixen (CoOpera Co.); Ambrogio and Fiorello, Il barbiere di Sivilglia (Opera Holland Park);

Sacristan, Tosca (Dublin Lyric Opera); Ned Keene, Peter Grimes (Elemental Opera);

Lorenzo, I Capuletti e I Montecchi (Opera Undone); Michele, Il Tabarro, The Imperial

Commissioner &amp; Prince Yamadori, Madam Butterfly and Pish Tush, The Mikado

(Co-Opera Co.) and Common Person, It Makes No Difference (Tête-à-Tête Opera

Festival).

Recent performances include a gala concert with Lesley Garret in her home town

of Doncaster and oratorio performances in Sheffield, Blackburn, Luton and Bury

St Edmunds including works by Bach, Saint-Saëns, Mozart, Haydn, Duruflé and

Puccini.



Peter Kirk

Tenor



British tenor Peter Kirk studied at the Royal College of Music

with Tim Evans Jones graduating from the opera school with

the Eric Shilling prize for opera in 2014. Subsequently he was a

trainee on l’Opéra national du Rhin’s young artist programme

in Strasbourgunder under the tutelage of Vincent Monteil

working with the directors Robert Carsen, Olivier Py and

Mariame Clement and conductors Marko Letonja, Constantin

Trinks and Daniele Calegari amongst others. He undertook

some small roles during this apprenticeship; Tchaplitsky, The

Queen of Spades; 3rd Peasant, Ariane et Barbe-Bleu; &amp; larger

roles including Paolino, Il Matrimonio Segreto; &amp; the tenor soloist in Stravinsky’s Pulcinella.

Subsequently he has returned to l’Opéra national du Rhin to play the roles of Antonio, Das

Liebersverbot; Pasek, The Cunning Little Vixen; 3rd Jew, Salome.

Kirk has also worked for the Royal Opera, Covent Garden (Chulak, The Firework-Maker’s

Daughter), English National Opera (Congressional Page, Two Boys), English Touring Opera

(Lucano, il Coronazione di Poppea, Tenor Soloist The Fairy Queen) Festival d’Aix en Provence

(Lurcarnio &amp; Oduardo, Ariodante), and Hyogo Performing Arts Theatre, Japan (Lysander, A

Midsummer Night’s Dream).

Next season he will make debuts with the Münchner Symphoniker Orchester and the

Vienna Tonkünstler Orchester.



Peter Willcock

Baritone



Peter Willcock is from Worcestershire, trained in Brighton

(Visual and performing Arts) and London (Music) and was

seen, most recently, as Salieri’s Cook/Opera Soloist in Peter

Shaffer’s ‘Amadeus’ at the National Theatre.



Other roles include Escamillo, Papageno, Dulcamara,

Monterone, Nettuno and numerous roles in contemporary

operas/pieces for companies including Grange Park Opera,

Garsington Opera, Pimlico Opera, Pavilion and Darlington.

For the Royal Opera House 2 he was ‘Owl’ in “The Owl and

the Pussycat” and ‘Rover the Dog’ in “A Doctor’s Tale”, both written by Terry Jones

and Anne Dudley.

He is a regular Chorister at English National Opera and the Royal Opera House with

upcoming productions including Don Carlos, Turandot and Aida.

In Opera Education he works as an animateur, workshop leader and choral trainer

for the Royal Opera House, Opera North and Streetwise Opera.

Future engagements include various Oratorio concerts, opera galas and a revival of

Amadeus at the National Theatre.



Vivien Conacher

Mezzo Soprano



Sydney-born mezzo-soprano Vivien Conacher trained on

the Opera Works scheme at ENO and at the Royal College

of Music, graduating from the Masters programme with

Distinction. Roles include Rivka, Fiddler on the Roof

(Grange Park Opera, BBC Proms); Sorceress, Dido and

Aenaes (Bowes Museum); Filippyevna, Eugene Onegin

(Bloomsbury Opera and cover Grange Park Opera);

Hortense, Koanga by Delius (Wexford Festival Opera);

Penelope, cover Il Ritorno di Ulisse in Patria (Iford Arts

Festival).



Vivien is an alumna of the Britten-Pears Young Artist Programme, British Youth

Opera and the Oxford Lieder Festival Mastercourse with Roger Vignoles. Last year

she was selected as a finalist in London Song Festival’s British Song Prize, and her

original stage show Moonstricken, combining art song with poetry readings and

light/sound design, was premiered at the Bloomsbury Festival.

Vivien is a current Concordia Foundation Artist and a Tait Memorial Trust Awardee.

Upcoming engagements include a gala concert for Devon Opera, the role of

Giovanna in Rigoletto for Wexford Festival Opera and the continuation of Vivien’s

dementia-friendly concert series in Central London called Songhaven.



Clementine Lovell

Company Director

Clementine is Founder and Director of Pop-Up Opera. She

formed the company in 2011, after a period of studying

and performing operatic roles in Italy. She has spent the

past few years building the company, working full time as

a Producer to bring Pop-up Opera to an increasing number

of venues around the UK.

Before her vocal training at the Guildhall School of

Music and Drama, Clementine read Archaeology and

Anthropology at Cambridge University and worked as an

archaeologist. She was Community Archaeologist for Herefordshire County, working

predominantly with volunteers and outreach groups.

Clementine has performed the roles of Adina L’elisir d’amore, Norina Don Pasquale,

Laurette Le Docteur Miracle, Rita Rita, Despina Così Fan Tutte, Serpetta La Finta

Giardiniera, Dido Purcell Dido and Aeneas and Angelo in the premier of a new opera

at Teatro Riva del Garda. She has appeared as part of the Tete a Tete contemporary

opera festival and as soprano soloist in numerous oratorios, concerts and recitals.

She has performed around the UK, in Northern Italy, New Zealand and France and

live on BBC Radio 3. Clementine also performs as a folk singer and accordionist.



Fiona Johnston

Producer; Stage Manager &amp; Buyer

Fiona initially joined the Pop-Up Opera team in 2012. Born

and raised in a rural community herself and consequently

not having the opportunity to experience live opera during

her upbringing, she quickly became committed to what

they were working towards. She has spent the last few

years working full time on developing the company; an

increasingly exciting endeavour!

Fiona graduated from Newcastle University in 2011

with a First Class Combined Honours degree in History

and History of Art, gaining the departmental award for outstanding results. She

subsequently pursued her interests in the arts and cultural sector through a number

of positions. She worked as Costume Assistant for the filming of Song for Marion

(Paul Andrew Williams) and as Props Assistant for several theatre productions in

and around London. After volunteering front of house in museums and galleries,

Fiona completed an internship in Education &amp; Events at Handel House Museum and

took up a position as a young consultant for The Geffrye Museum, collaborating in

areas of exhibition design, fundraising, outreach and museum development. She

maintains a relationship with the museum, contributing as part of their Community

Forum. Fiona also spent two years working front of house at The Royal Opera House,

Covent Garden.



Max Hoehn

Stage Director



Max Hoehn was the winner of the UK’s first competition for

opera directors, run by Independent Opera at Sadler’s Wells

and a recent nominee for Best Young Director at the 2016

International Opera Awards. His productions as director

include Biedermann and the Arsonists (Independent

Opera at Sadler’s Wells) and Stephen Oliver’s ‘The Waiter’s

Revenge’ (Birmingham Opera Company). He wrote a

new English translation of Mussorgsky’s Khovanshchina

for Graham Vick’s 2014 Birmingham Opera Company

production.



Other engagements include work for Glyndebourne, Opernhaus Zürich, Welsh

National Opera and directing National Opera Studio’s 2017 residency at Scottish

Opera. He was a prize-winner at the 9th Europäischer Opernregie-Preis in Berlin.

Plans include productions at Oper Frankfurt, Grand Théâtre de Genève and the

launch of a new ensemble, Opera Lab Europe (OLÉ) with his production of three a

cappella operas by Judith Weir, Stephen Oliver and Zad Moultaka in Lisbon.



Berrak Dyer

Musical Director



and Angela Gheorghiu.



Berrak Dyer trained at the Guildhall School of Music and

Drama and the National Opera Studio. She worked on

projects with Ian Burnside, Graham Johnson and with

Laura Sarti extensively. She has travelled widely throughout

Europe and the UK taking part in competitions and

concerts, including a masterclass with Joyce DiDonato at

the Royal Opera House. She has worked as an accompanist

at Oxenfoord International Summer School and joined the

Solti Academy where she worked with Pamela Bullock,

Audrey Hyland, Tony Legge, Jonathan Papp, Dennis O’Neill



As a repetiteur, Berrak has worked on The Magic Flute (Hampstead Garden Opera);

Rape of Lucretia (British Youth Opera); Der Kaiser von Atlantis (Grimeborn); Captain

Blood’s Revenge, Five Deaths and a Happy Ending as Music Director (Glyndebourne

Tour); Opera Naked, Unexpected Opera, Lucia di Lammermoor (Winslow Hall

Opera); La Fanciulla del West, Lakme (Opera Holland Park); Cosi fan Tutte, Die

Entführung aus dem Serail, L’Italiana in Algeri as Music Director (Pop-Up Opera);

Carmen (OUC) as Musical Director. Berrak returns to Opera Holland Park this year

to work with the chorus, joins Oxenfoord as staff accompanist and continues to

work with Pop-Up Opera as their Musical Director for I Capuletti e I Montecchi, Il

Barbiere di Siviglia, Il Matrimonio Segreto and Hansel &amp; Gretel.



Harry Percival

Captions Writer; Technical Assistant



Harry’s background in Philosophy, computer programming

and carrying stuff makes him an ideal tech roadie for Popup Opera. He claims to have taken inspiration for Pop-Up’s

uniquely irreverent captions from a late-night British TV

show called Eurotrash.

Be sure to check out Harry’s recent book, “Test-Driven

Web Development with Python”, forthcoming on O’Reilly

publications - a classic in the making, in the niche world of

dynamic languages programming methodology tutorials.



About Pop-Up Opera

Pop-up Opera is an innovative touring opera company which aims to broaden the

appeal of opera and to challenge the way opera is performed, by taking it into unusual

spaces and making intimate and engaging productions. The company aims to reach

those who are hesitant about opera, as well as dedicated opera lovers. Productions are

fully staged but go beyond just traditional theatres to a boat made of scrap metal, a

restored Victorian poorhouse, a cylindrical shaft beneath the Thames, a cider barn, a

winery and even 100 ft underground in candlelit caverns.

Pop-up Opera’s critically acclaimed productions have included Donizetti’s Don

Pasquale (“...a performance of Don Pasquale that fulfilled its aim of making opera

enjoyable and inviting, without diminishing the quality of the music” Opera Magazine)

and L’elisir d’amore (“...a vivid and zippy show, certainly funnier and better in many

ways than ENO’s and ROH’s...” Opera Now), Rossini’s L’Italiana in Algeri (“opera with

a difference... wonderful, life-affirming production” British Theatre) and Il Barbiere di

Siviglia (“sheer exuberance…hugely recommended” Daily Express), Mozart’s Cosi fan

tutte (“Whether you love opera, or you’ve never been to one, be sure to catch this”

Time Out) and Bellini’s I Capuleti e I Montecchi (“A rich riot of violent, straightforward

passion and beautiful noise” The Times).

Pop-up Opera was founded by Clementine Lovell in 2011 and is run by co-producers

Clementine Lovell and Fiona Johnston. The company has grown from an initial 12

performances to 90 performances a year with 3-4 productions over 3 seasons.



Support Pop-up Opera

We are an unfunded company relying entirely on revenue from ticket sales and

venues. We hope to continue to bring opera to audiences around the UK and to

places where opera is not normally available. We need to cover the costs of cast and

crew, staging the productions with quality directors, rehearsal and audition space,

producers who work year round to organise the performances and tours, keeping our

van in good nick, and keeping our singers fed and with beds for the night on tour!

We struggle to cover this through revenue alone. If you enjoyed this performance

and would like to help support us by becoming a Pop-up Opera Ambassador or

contributing in some way, large or small, please get in touch with Clementine or

Fiona: clementine@popupopera.co.uk &amp; fiona@popupopera.co.uk
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