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EXT. BROOKLYN STREETS

Sound of heavy RAIN fades in.

VINCE, a young adult of about 20, decked in a grey suit,

black leather shoes, black belt, is very kempt and smart

looking.

He rushes down hurriedly through the puddles of the rained

pathway. He is trying to get back from work. Camera does not

reveal his face at all.

He steps blatantly into puddles of mud/water, oblivious to

it, as he maintains his urgent pace, with the camera

focussed on his feet and shoes.

He walks past a hot dog stand, turns around, and decides to

grab himself a hot dog. Camera is a god-perspective shot,

still not revealing his facial features.

He takes a moment to decide what to get, and studies the

stall, before making an order.

He is unperturbed by the rain, but he is soaked to the skin.

He grabs his hot dog, pays for it.

He turns around to find he has just narrowly missed the

green man for the street crossing.

He curses under his breath.

He looks to either sides of the road, and when he sees that

the street is entirely clear, he decides to cross it.

He starts off with a slow jog across the road, and very

quickly slows down to a trudge.

At about halfway of the road crossing, his footsteps become

very heavy, and he is heaving to lift his legs to take

steps.

He looks down and realises that they've melted into the

ground, and are mushy.

He is practically stuck to the street. Suddenly, he can't

move at all.

He is stuck in place right smack in the middle of the

street.

In the distance, he hears a loud horn blaring.
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He turns to look at it, and realises that it is a huge truck

that is heading his way.

It is a heavy 18 wheeler, with a huge trailer, probably

transporting large goods. Horn blares again, and lingers,

and pitch increases as it gets closes (doppler effect).

He looks around desperately, and tries to move his legs, but

they're stuck to the ground, and despair sets onto his face.

The horn gets louder.

He looks at his feet again.

He gets distracted by the detail of the floor, the

cobblestone and how it has fused entirely with his feet.

He tries to lift his feet one last time, but to no avail.

He looks up, and the truck is heading at him full speed.

He can't really make out the driver, but it almost seems

like it is indistinguishably a small child in the driver's

seat.

He takes a deep breath, and braces for impact. Camera

finally reveals his face, focussed closed on his

expressions. Camera lingers to show his facial features.

Screen cuts to black.

Sound effect of getting hit, and tires screeching. Sound of

body landing far away with a thud. Sound of burning rubber

(soft flames).

VINCE

(winces in pain)

Aghh...

FADE TO BLACK.

EXT. JERSEY HOUSE

Rain is still pouring, but less heavy.

Empty shot of the house, and in the distance on the road

leading up to the house, Vince is slowly trudging towards

the house.

Camera pans closer to him walk, still with the house in

view.

Camera finally reveals his close up again. He looks okay,

not particularly injured, but slightly hurt, with wounds
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sparsely spread around his arms, face.

His hair is ruffled, and is very messy. his shirt is

untucked, and while he looks much messier than before, he is

still rather kempt, just slightly untidy.

He looks up to the sky, and camera focuses on how the rain

drops hit his face.

He curses at the rain.

He struggles to make it to the front door of the house, and

hurls himself up the stairs.

He fumbles for the keys, and winces in pain from his

bruises.

He manages to get the door open, and throws himself into the

house, falling flat onto the floor, the rain seeping into

the house, forming a puddle around him. The camera closes up

on his faces as he pants from exhaustion and pain.

CUT TO:

INT. JERSEY HOUSE KITCHEN

He walks into the kitchen with a white towel, trying to dry

his hair.

He looks down at the towel, and notices blood over it,

probably from the bruises/wounds on his head.

There isn't as much blood as there would be if he had

actually been hit by a truck, but enough to notice and be

worried about.

He sighs.

In the distance, he hears the laughter/screams of children,

and he gets distracted for a second and looks up.

He looks back down at his towel, and it is completely clean

without any blood.

He doesn't notice anything weird, and continues to dry his

hair, and walks over to the kitchen sink.

He tosses the towel to the side, with evident blood stains

on the towel, and reaches for a glass/cup.

He turns on the tap, and fills up the glass to the brim, and

then the glass overflows with water.

He abruptly shuts off the tap, and while still spilling some



4



of the excess water clumsily, he brings it up to his mouth

and takes a sip.

He walks over to the fridge, and grabs some ice, and plops a

couple of ice cubes into this glass, again water

overflowing, and takes another sip. (consider quick

Aronofski cuts, but not necessary if not appropriate)

He hears indistinct children screaming/laughter in the

distance again.

He looks up, getting distracted, trying to figure out what

it is, and tries to peer outside his window, but doesn't see

anything.

He curses.

He then hears clinking, and is confused.

He looks around him to try to figure out where the sound is

coming from, and then he realises it is the ice cubes in the

glass that are making the sound.

His hand is shivering.

He tries to take another sip of water, but water is

explicitly spilling out of the cup.

He manages to bring it up to his mouth.

There is barely any water left in the cup.

He lifts it up to empty the few droplets of water, and

watches intensely as they roll down the cup into his mouth,

onto his tongue.

His hand is still shaking as his brings the cup down onto

the table. He is confused as to why his hand is shivering.

He then feels his hand reach over for his collar, and

realises he is finding it hard to breathe.

He runs a finger in between his collar and neck, trying to

adjust his collar to gasp in a breath, but still feels very

uncomfortable.

He starts to feel himself sweat more, as his face starts

getting sweatier, and his clothes get wetter.

He unties his tie, and hurls it to the side, and unbuttons

his top collar clumsily in an attempt to get a deeper

breath.

He leans over the kitchen table top as he struggles for
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breath, and he is gasping for air, almost as if he wereCut

to:

INT. BEDROOM

He starts to undress.

He removes his blazer first, then his shirt, letting his

shirt slide off his shoulders and back. (camera shows only

back view)

He then unties his shoes, which are unnaturally shiny and

clean.

There are no signs of wounds or bruises or mud or dirt

anywhere anymore. He also seems completely normal/healthy.

He rolls off his socks, and tosses them over to the laundry

basket.

He unbuckles his belt, and slides off his pants.

He slumps down on his bed, and the camera is still facing

his back.

Camera cuts to his front, and shows panic set into his face.

He runs his hand through his hair, and looks at his hand,

and realises it is drenched in blood. He looks very confused

and scared.

He freaks out.

He runs his other hand through his head, and more blood.

He grabs his hair with both his hands, and blood starts

spewing over his face, and over his naked body.

He is extremely distressed and scared, and starts screaming

in fear and in pain. He is yelling at the top of his lungs.

He looks around trying to see if there is anything to help

him, but the towel is too far away on the bed.

He slumps flat onto the bed, and tries to reach out for the

towel, but it is just out of his reach.

Blood is still spewing out of his head onto his body.

He continues to try to inch forward to try to reach the

towel. Music intensifies as his fingers get closer and

closer to the towel (camera is close up on his fingers and

the towel).
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Just when his finger is a hair-width away from the towel,

camera cuts to black momentarily (about 2-3 seconds) as the

music cuts, and all we hear is his panting.

CUT TO:

INT. JERSEY HOUSE

He is in front of his mirror, with grey sweat pants on, and

no blood, and again looking completely healthy. He opens the

cabinet doors and grabs a grey hoodie, and puts it on

himself.

He checks himself out in the mirror, and pulls the hoodie

over his head, and smiles to himself, content with his

aesthetic.

He walks out of the room, and nods to himself with a sigh.

Aronofsky cuts of grabbing his keys.

Closing all the windows in the house.

Locking/closing all the doors of the house.

Turning off the gas in the kitchen.

Grabbing a couple of dollar bills/coins.

Shuts off his phone and throws it to the side onto the couch

Shuts off his laptop, and shuts the lid (music intensifies)

Grabs his headphones, and plops them on.

Shuts the front door from the outside, and sighs again.

Camera pans outwards as he is standing outside his house

looking at it lost in thoughts (either music or awkward sfx

[such as crickets])

He then shakes his head, and finally walks away from the

house.

He is on the same road he came on after being hit by the

truck.

He is not carrying anything, other than his headphones, and

he continues to slowly pace down the road, his hands in his

pockets,

He bobs to the music.

Screen melts with a 'heat wave' effect, as the screen
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lingers on as Vince walks down the road further and further

away from the house, and disappears into the distance.

3 different shots as he gets further away to show increase

in distance.

FADE TO WHITE.

TITLE/CREDITS SEQUENCE

Locked down symmetrical shots of scenery with no camera

movement

Cars in Dumbo

Buildings

Hudson River

VINCE gets into parked car at DUMBO, same place where he was

hit by the truck, and drives away

Manhattan Bridge

Brooklyn Bridge Park shots of water

VINCE drives under a Covered Bridge

Desolate Roads and Farms

He drives into a rest stop to get himself some water.

Stretches

Gets back into car, sighs, looks back at the city in his

rear view mirror.

Nods to himself, and drives off.

Drives through the evening and the setting sun.

Drives through night fall.

Stops at the side where he grabs more water, and falls

asleep.

Wakes up, continues driving again.

Eventually, after a very exhausting drive, he gets close to

his destination.

Further up, he sees a tall hill with a winding dirt road

leading up to it.

VINCE steps out of car at the bottom of the hill
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He realises there is no way he can go up the hill with his

car, and we see the camera break away from the 90 degree

axis and tilt to show VINCE staring up at the winding road.

VINCE begins a long walk up the hill

Trees and ambient light

The pond and surrounding area

The barn and cemetery

More nature and surrounding area

Finally, the house is shown in a wide shot where VINCE walks

to the front door, opens it, and it shuts with a loud sound.



CUT TO BLACK:

INT. HAMPSHIRE HOUSE BEDROOM

A clock ticking is heard panned hard left and right.

Music starts before the darkness is over.

The darkness goes away as sheets roll off of camera and

reveal a ray of morning light piercing into a simple room.

VINCE's ROOM, shown in a series of locked down symmetrical

shots, is small and rustic, with peeling white paint on the

walls and an old wooden floor.

His furniture is limited to a small dresser and a twin bed,

both of which look older than him.

On the nearly empty wall adjacent to the bed, an analogue

clock sits 1/3 way down the wall towards the corner of the

room.

It does not look like it fits.

Next to it are two paintings, one of a rose and one of a

butterfly.

These do not fit either, but it still looks like VINCE cares

about them.

VINCE gets up from his bed, and tosses his sheets to the

side.

He stretches, as he peers out of the window to watch the sun

rise.
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The camera is locked down at the far end of the room as we

watch him walk up to the window and look outside .

He is still wearing his grey hoodie and sweat pants.

He glances at the analogue clock on the wall, and it reads

6am sharp.

VINCE comes closer to the clock, looking straight at it.

The frame is divided in half, as if VINCE and the clock are

staring each other down.

VINCE turns in this shot, and focus pulls to the other

paintings.

He observes them up close, touching them, feeling the

texture of the painting/drawings.

He outlines them with his fingers, half suggesting that he

knew exactly how to recreate them, half wondering how they

ever appeared there in the first place.

VINCE is seen from the ground pointing straight up at him as

he touches the paintings.

He stretches again and yawns, turning away from the

paintings and walking out of frame.

VINCE walks out of his room and down the stairs, and the

camera follows him, going into the Great Room.

He fiddles with the detuned piano, playing a JIDE sounding

melody.

A game closet opens, and he puts (Rob, you want to finish

this sentence?)(Abhi, you wanna get off my dick? now i will

never finish this sentence :P ) (RIP :])

A game closet opens, and as VINCE reaches up, cut to:

VINCE looks at paintings and photographs throughout the

house.

More and more wandering, fiddling vignettes. VINCE is

familiar, but distant, with his surroundings. He knows

something is not right, things are not as they were.

VINCE touches a wall where heights of many children have

been recorded. He is shot from above, making him seem short.

VINCE kneels down and touches the bottom of an empty

fireplace, getting soot on his hands. He looks concerned.
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